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The Arenberg Missal, illuminated for Marcus Cruyt, Antwerp, c. 1520; The Epiphany 
Missal of Cardinal Bernardino de Carvajal, Rome, c. 1520-21; A Book of Hours by the Master 
of Claude de France, Tours, c. 1515; An illustrated Bohemian Bible, 1507; Bibles, including a 

glossed St. John, c. 1160-80, three thirteenth-century Bibles and two of the fourteenth- 
century, one folio in size and the other signed by its scribe; manuscripts of Hugh of St. 
Victor, Bonaventura, Bartolomeo da San Concordia, Virgil, Livy, and Sulpicius Severus 
(from the Hornby and Abbey Collections); Breviaries, Prayerbooks (including one made for 
Sebastian Eberlin, c. 1555-65) and Service Books; Books of Hours, including a Dutch 
example with 44 miniatures, c. 1490; charters of Richard the Lionheart, the Ear! of 
Warwick, and Charles VI of France; single leaves and miniatures, including a late 
romanesque Resurrection and a version of a lost miniature by Albrecht Diirer of the Death of 
Cresentia Pirckheimer. 
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Important information for buyers and sellers 


Catalogues and Price Lists 

Catalogues and Price Lists can be obtained on Annual Sub- 
scription. For details of terms please apply for our subscription 
list to Catalogue Subscription Department, 34-35 New Bond 
Street, London W1A 2AA. Telephone: (01) 493 8080. Requests 
for sundry catalogues and price lists should be accompanied by 
remittance. 


Terms of Sale by Auction 

VENDORS’ COMMISSION 

‘The commissions payable by the vendor on the hammer price 
are: 

Stamps — 15%. 

Fast Sales in our Conduit Street Gallery, also Veteran and 
Vintage Car Sales - 10%. 

All other sales - 15% up to £500, and 10% thereafter. 

VAT is charged on all commissions for UK vendors and resi- 
dents of EEC countries who are not registered for VAT. 
Residents outside the UK & EEC are exempt from VAT on 
vendors’ commission. 


BUYERS’ PREMIUM 

A buyers’ premium of 10% of the hammer price is payable by 
the buyers of all lots, together with vat on such premium. 
Where indicated by a dagger in the catalogue, vaT is payable on 
the hammer price. 


Overseas Property*® 

For vendors planning to send property to Sotheby’s in London 
we are happy to quote both reserves and make payments in the 
currency of their choice. Also, if requested, we will buy currency 
forward at the rate of exchange prevailing on the day imme- 
diately following the sale. 

*i.e. outside the United Kingdom, Channel Islands, Gibraltar 
and the Isle of Man. 


Order Bids 
If instructed we will execute bids and advise intending 
purchasers. This service is free. Lots will always be bought as 


cheaply as is allowed by such other bids and reserves as are on 
our books. Orders, when placed by telephone, are accepted 
only at the sender’s risk and must be confirmed before the sale 
by letter or telex. 


Written Valuations 

The provision of written valuations for Insurance, Capital 
Transfer Tax (Probate), Sale by Private Treaty, or other 
purposes, is an important part of Sotheby’s service. Valuations 
can be arranged through any of our International offices or sale- 
rooms in London, Pulborough or Chester. 

Valuation fees vary according to the nature and amount of work 
to be undertaken, but will always be highly competitive. We 
shall be pleased to refund the valuation fee charged on any item, 
if it is consigned to us for sale within a reasonably short period of 
time after the valuation. 


Inspections 

We will inspect properties and advise owners who wish to sell at 
auction without charge. In certain instances however it may be 
necessary to charge out of pocket and travelling expenses. 


Export Licences 

A licence from the Department of Trade will be required before 
items of certain kinds may be exported from the United 
Kingdom. A further licence will also be be required for any 
items made of or incorporating animal material (e.g. ivory, 
whalebone, tortoiseshell). Applications for both licences can be 
made by our Shipping Department upon request. 


Advice to Bidders 
Further advice to bidders and purchasers follows the bidding 
slip printed after the last lot in this sale. 


THIS SALE IS SUBJECT TO THE CONDITIONS OF BUSINESS PRINTED AT THE BACK OF THIS CATALOGUE AND TO RESERVES 


Info A-8/84 


Western Manuscripts 
and Miniatures 


TUESDAY 11TH DECEMBER AT 11 AM 


Alllots are offered subject to the Conditions of Business 
printed in the back of this catalogue and to reserves 


Fragments of Books of Hours 


comprising the Calendar and Gospel Sequences from an illuminated manuscript on 
vellum, 17 Ul. plus flyleaf, sixteen illuminated initials, Calendar singles out in 
red SS. Vincent (perhaps the native of Cimiez, near Nice) and Lazarus (associated 
with Marseilles), scribbled signature of Madelon du Clos, 1656, offsets of pilgrim 
badges on last page, 159mm. by 100mm., France (probably southern), late fifteenth 
century; with 8 detached leaves from a Book of Hours, manuscript on vellum, 14 
lines, gothic script, luminated versal initials throughout in burnished gold on red 
and blue grounds with white tracery, sight wear, 170mm. by 130mm., France, 
fifteenth century; a bifoltum from a Book of Hours, manuscript on vellum, 9 small 
illuminated initials, larger initial with partial wyleaf border, 130mm. by 90mm., 
France, mid-fifteenth century; and 4 leaves from Books of Hours printed on vellum 
(3 from one book, the 4th from a second book), illuminated in liquid gold and 
colours, c. 1510 


£200-300 


Book of Hours in Dutch, 2 illuminated leaves on vellum 


20 lines, gothic script, rubricated, small initials, each with large illuminated 
initial in colour and highly burnished gold, partial borders, 155mm. by 111mm., 
Netherlands, fifteenth century 


£120-160 


Leaves from a Book of Hours, sHuminated manuscripton vellum 


of the Cross, the Gospel Sequences and the Hours of the 


9] leaves, parts of the Hours ¢ 
. rubrics on pale red, 


Virgin, 13 lines, finely written ind calligraphic lettre hatarde, 
ninety-five illuminated initials (one- and 2-line) deluwately painted on privaulle 
on brown grounds flecked with liquid gold, misbound, loosely stitched auth lowes 
cover of a calf binding, 117mm. by 88numn., Flanders (probably Ghentor Bruges), © 
1500; with & modern illuminated leaves (one printed ath added illumination, one 


showing William of Wykeham) 
£?0O0-300 


Manuscript Leaves 


comprising Missal, single vellum leaf, double column, 35 lines, lettre hatarde, red 
and blue initials, 227mm. by \O5mm., France, fifteenth centay, with a leaf ofan 
incunable, 1493, 2 Ethiopic leaves, and 3 dliuminated A rabte leaves (7) 


£SO- 100 


Canon page from a Missal, single leaf from a manuscript on vellum 


15 lines, written in dark brown ink ina fine gothic liturgical hand, rubrics ancved, 
capitals touched in red, red and blue initials, large Wuminated initial “1 (Te 
igitur”) in leafy design in pale brown on blue ground with gold tracery and with 
green frame, three-quarter leafy border in designs of coloured swirling plant 
stems with flowers and leaves in colours and gold, worn, recovered from a binding. 
one edge cropped with loss of text, some holes and cuts repaired, mou nted (32 Timm. ly 
202mm.) : 
[Mainz, c. 1450-65] 


Illuminated by the artist who worked f 
a: . or Johannes Gutenber and 
Uschi Fust. ‘This illuminator probably came from Austria aa was 
. oe in Mainz to decorate many of the earliest printed books mnclud- 
= ne copies of the 42-line Gutenberg Bible, three copies of the 48-line 
: aa. Saaeauae cae ae and other books for Fust unul 
_- ‘st identified by A. Goldschmidt, “The Decoration of 
ae eae Rn ee eo XXXI, 1931, pp.519 ff, who called 

r, and his work has been studied by E. Komg, “1 
I rK | ied by E. Kénig, “The 
sara Cun a tire of Printing on the Dacian of lena 
-olloquiam 1 as : e 50 Years after the Invention of Printing, Warburg 
oa Lae Sane in ident ke ons and figs.42-3. We are 
o identihed the present leaf. The artist als 

ae unaneane seui Sy Ere as including the Reisenbibel in aaa 
bere Biblec ae aoe manuscripts now in the Vatican. Guten- 
flowers on aaa the Playin in the Morgan Library. The 
e ‘Playing Cards’ motifs, and the script 


resembles the type of the 1457 ; 
‘Coneence Heed Psalter and the enigmatic Mossale Speciale or 


£400-600 
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Illuminated Initial “E” cut from a vellum choirbook 


imitial in leafy acanthus design in tones of brown, infilled with delicate coloured 
flowers and red tracery on blue ground, highly burnished gold surround, red and 
green border, verso with part of 2 lines of text and of music on a 4-line red stave, 
mounted (140mm. by 140mm.) 

[South Germany, c. 1500] 


£80-120 


‘St. Albans Bible’, single leaf on vellum 


double column, 46 lines, text of Genesis 29-31, 3 ulluminted initials with full-length 
wyleaf bar borders, rather stained (292mm. by 194mm.) 
[Paris, c. 1330] 


A leaf from a Bible made in Paris and probably owned in the Middle Ages 
by St. Albans Abbey, perhaps as a gift of Michael of Mentmore (d. 1349) 
who presented “duas bonas biblias” to the Abbey (cf. C. de Hamel in A. G. 
Thomas festschrift, 1981, pp. 10-12, and the description of lot 87 in the 
sale in our rooms, 25 April 1983). 


£100-200 


Ferrarese Breviary, a finely illuminated leaf on vellum 


double column, 30 lines, 5 small penwork initials, 10 larger illuminated initials, 4 
full-length bar borders sprouting into fine penwork and leafy sprays in upper and 
lower margins, fine condition, framed (273mm. by 199mm.) 

[Ferrara, c. 1460-70] 


A pretty leaf from a Breviary in the style of the Bible of Borso d’Este. The 
manuscript was apparently brought to Britain during the Peninsular War 
and was sold from the Llangattock library in Monmouth, Christie’s, 8 
December 1958, lot 190, and was afterwards broken up. See the descrip- 
tion of lot 133 in the sale in our rooms, 25 April 1983, to which can be 
added the leaf sold here on 3 July 1984, lot 7, and illustrations in R. S. 
Wieck, Late Medieval and Renaissance Illuminated MSS., Houghton Lib., 
1983, p. 130, fig. 74, and M. Manion and V. Vines, Medieval and Renaissance 
Illuminated MSS. in Australian Collections, 1984, p. 97, fig. 87. 


£400-600 
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The Resurrection of Christ, a very large historiated initial “A” cut froma 


vellum Antiphoner, in the lower compartment the Three Maries at the 
Sepulchre bringing ointments and being told by an angel that Christ has 
risen, and in the upper compartment St. Mary Magdalene falling on her 
knees before Christ in the Garden (represented by two trees) 


the initial in interlaced design in full colour surmounted by a cat's face from whove 
mouth sprout lush coloured leafy stems, red frame, burnished gold ground, the initial 
ona rectangular cutting with part of 6 lines of textina late romanesque hand and of 
music on a 4-line red stave, small blue initial on recto and 6 ved and blue initials on 
verso, some rubbing and stains round edges, framed (233mm. by 188mm.) 
[probably Flanders, late twelfth century] 


A very large and handsome Romanesque miniature from the opening of 
Vespers on Easter Day, “Angelus [autem domini] descend{it de celo. ..]”. 
The initial itself is approximately 150mm. by 125mim.; there are sewing: 
holes along the top where it was once protected by a silk guard, The 
miniature belongs to a stylistic stratum found across northern France, 
Flanders and England in the late twelfth century, and well represented by 
manuscripts from south Flemish houses such as St-Bertin (cf. B.N.mss. lat. 
16746, part of a 4-volume Bible) and Anchin. Similar big hands and long 
noses occur 1n Brussels MS.9642-44, from St-Laurent de Lice. | 


£-£,000-6,000 


i dedi Fr ee figure pointing to a scroll “ep[isto]la ad”, 8-line his- 
on So 
Corinthians | 1:20) Uae ere naan Commentary on the Epistles (I 


pees fi oy oe laid down on pasteboard for use as bookbindi ng, very worn 
ee ieee i ee ae eae Sard ee oe of theological quaestiones, 

) , rmark close t ) ‘lore: nice , 
etc., 1459-79), all worn (453mm. by ao 3685 (Florence, Venice, Rome. 
[Ttaly, late twelfth century] ) 


£80-120 
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St. Paul, holding a sword and book, half-length figure ina large initial “Q” 
cut from an illuminated choirbook on vellum (perhaps the Gradual “Qui 
operatus est” at Mass on the Feast of the Conversion of St. Paul, 25 January) 


the saint in green and blue robes on a pale brown background inscribed “S. 
[PJAVLVS”, initial in lush leafy design mainly in orange and blue, cusped blue 
ground, white tracery, worn and rubbed, gold mostly flaked, part of under-drawing 
visible on the saint’s face, framed (172mm. by 150mm.) 
[Italy, perhaps Tuscany, early to mid-fourteenth century | 

£300-500 


SS. Dominic and Ambrose, two very large historiated initials on vellum 
leaves from a manuscript Antiphoner, the first (¢. 16Qm0. by 160mm.) 
showing St. Dominic holding a book and lily as the Holy Dove whispers in 
his ear, landscape background with 2 trees, two-sided illuminated border 
of coloured flowers and gold bezants, the second (¢. 150mm. by 140mm.) 
showing a saintly bishop holding an open book, the initial partly formed of 
two snarling dragons, two-sided border including a roundel of a saint 
writing, 5 putti and an overpainted coat-of-arms 


each with 5 lines of text in a rounded gothic hand and of music ona A-line red stave, 
rubrics in red, other initials in divided red or blue with contrasting penwork, one 
foliated “Ixxxxiin” and the other“ cxxii” (the first leaf has the leaf signature k3 and 
the second nl — the book was in gatherings of 10. ll. therefore), slight rubbing and 
cockling but imposing leaves (573mm. by 390mm.) | | | 
[Italy, probably Tuscany, late fifteenth century] 


Both leaves show the opening of the same text, “Euge serve bone’, the 
antiphon for a confessor. 


£1,500-2.500 


x Us quia mn 
‘tas =a “- = a8, 


rE 


-_ u cl 





12 (greatly reduced) 


13 


Eight Large Historiated Initials on vellum leaves from an illuminated 
Antiphoner, in Latin 


the initials in elaborate leafy designs in colours and burnished gold with partial 
borders of leaves and gold bezants, 7 lines each of textina rounded pothi hand and 
of music on a 4-line red stave, rubrics in red, calligraphic mutials, eight smaller 
decorated initials in red or blue with good penwork in red and blue often infilled with 
other colours, folio numbers im red in roman numerals on versos, some cockling but 


generally fine (530mm. by 373mm.) 
[Italy, perhaps north-west, late fifteenth century | 


These initials show similarities with some provincial Lombard miniatures 
in the Clark sale in these rooms, 3 July 198-4, lots LO7 and T1O. Phe subjects 
(using the contemporary foliation) are: 


1. xxxix. God appearing to all the saints, with angels on cither side of him, 
women on his right, men on his left, kings knechny tna rocky landscape 
below, large initial “E”, c. 830mm. by LOOmm., “Ecce apparebit dominus super 
nubem candidam, Et cum co sanctorum milia habens .. 2” 


2. fuw. St. John the Baptist standing in the wilderness and pointing to the 


Lamb of God, large initial “F”, ¢. 130n0m. by 85mm. “Fuit homo missus a 


99 


deo...”. 


3. xcwt. The Decollation of St. John the Baptist by a sinister executioner ina 
medieval courtyard, large initial “M", ¢. 125om. by 120mm., “Misit herodes 
ac tenuitiohannem...”. 


4. CxX. St. Michael killing the Devil, set in a vaulted building, large initial 
B”, c. 130mm. by 115mm., “Benedicite domino omnes angel. 2". 


5. clxun. A pope approaching the New Jerusalem as God looks down from 
above, two female saints kneel in prayer and a congregation gathers ina 
church, large initial “V”, c. 120mm. by 120mm... “Vidi civitatem sanctam 
lerusalem novam a deo paratam .. .”. 


6. ccx. King David kneeling in prayer in an enclosed garden, with God 
appearing in the sky above, large initial “A”, ¢. 125mm. by lOSmm.. Auribus 
percipe domine lacrimas meas . . .”. | 


c ee eae playing his psaltery beside a crenelated wall, as God 
pp rs in the sky between two angels, large initial “M", ¢. 120mm. by 
mm., “Misericordiam et iudicium canta | 


| bo tibi domine . . . 
8. cclx. The Assumption of the Virgin who is bor 
the Apostles kneel below in a rocky landscape 

by 110mm., “Vidi spetiosam sicut columbam asc 


ne aloft by four angels as 
large initial “V", ¢. 100mm. 
endentem. . .” 


£6,000-8,000 
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13 (greatly reduced) 


14 


15 


Miracles of St. Benedict, large historiated initial “D” (perhaps from the 
Gradual “Domine prevenisti” for the feast of St. Benedict) cut from an 
illuminated choirbook on vellum 


the saint kneeling, a monk bringing a sheaf of wheatand a whkle lying on the ground 
before the saint, a peasant on the right bringing his dying child to the saint to be 
healed, fine landscape background with woods and cultivated fields, imitialin multe 
coloured leafy designs, burnished gold ground, verso with partof 2 lines of text and 
of music on a 4-line red stave, rather worn, a few small holes, vmall areas of 
retouching, ina nineleenth-century frame ( 53mm. by L25mm.) 

[Lombardy, late fifteenth century | 


This unusual initial is in the style of the cuttings from choirbooks assoc: 
ated with the Olivetan monastery ino Milan. Many of these cutungs 
appeared in the sales of Celottiin 1825 and Ottley in 1838 but the present 
miniature 1s not certainly identifiable with items in either sale. For compa: 
rable cuttings ascribed to the school of Cristoforo de Predis and Barto- 
lomeo de’Rigossi da Gallarate, cf. M. L. D’Ancona, Wildenstemn Coll, Lom- 
bard School, 1970, pp. 77-90. 


£500-700 


Huge illuminated initial “Q” entwined with naturalistic carnations and 


sa and enclosing grisaille cameos of Justice and Virtue, cut from an 
illuminated choirbook on vellum 


ee utself in leafy and strapwork design in colours, the flowers in natural 
see koi across a liquid gold ground, blue border, part of -f lines of texton 
: im very large script, rubbed, framed (260mm. by 222mm.) 

[Italy or Spain, early sixteenth century | 


An initial f 
Psalm 79 aide ea eat gic i enormous manuscript. It began 
pias , israet and the verso shows par 
videns, ; verso shows part of verses 3-4 
ical ee est re[spectus mJorti eo[rum...]". A similar huge 
flowers, with thei a Collection (cat. 1901, pl. XLV). The naturalistic 
borders of GhentiBeu a cast across the gold ground, derive from the 
8€S Manuscripts which were imitated extensively in 


Spain. 


£200-300 


16 


The Virgin and Child adored by a group of Cistercian Monks, historiated 
initial “A” cut from an illuminated choirbook on vellum 


half-length figure of the Virgin in the upper compartment blessing with her right 
hand and holding the Child in her left hand, heads of two groups of monks in white 
habits in the lower compartment, green ground, initial in coloured leafy design, 
burnished gold ground, cut to shape, small area of background apparently re- 
touched, sight wear butan attractive fragment, framed (60mm, by 85mm.) 
|Lombardy, mid-fifteenth century | 


In the stvle of the Master of the Budapest Antiphonary (Budapest, Nat. 
Lib., Clmae 462) who painted manuscripts for several religious orders, 
including the Cistercians (M. Levi D’Ancona, Wildenstein Coll. of Hltumina- 
tions, The Lombard School, 1970, pp. 29-34. fig. 3.and pl. TT). 


£400-600 


The Virgin and Child ina Garden, large miniature on a vellum leaf from 
an illuminated Book of Hours 


the Virgin holding on her lap the € thrist Child dressed in red, seated ona stone bench 
ina flower-strewn garden with a wall behind, diaper ground, large mitial and 4 
lines of text below miniature and full border of elaborate hairline designs with little 
gold wyleaves and tiny blue flowers, 14 lines of text on verso (part of the Quinze 
Joyes, in French, Leroquais, Lrvres UHeures, I, p. 310), panel border, inner edge 


of recto slightly smudged, wooden frame (174mm. by 124mm.) 


(Paris, early fifteenth century | 


A very attractive miniature in the style of the followers of Jaquemart and 
Pseudo-Jaquemart in the first years of the fifteenth century. 


£800-1,200 


18 


19 


The Presentation in the ‘Temple, full-page miniature from an illuminated 
Book of Hours on vellum 


the High Priest dressed as a medieval bishop Vc rancises the Christ Child how held 
by the Virgin and watched by Joseph holding a candle, three other attendants gather 
round, set onan altar in a church, full border of coloured flowers and ae anthuy 
leaves with gold twyleaves and penwork stems, hightrubhing, cooden frame (VS. 
by 63mm.) 

(Flanders, probably Bruges, €. 1-4:410-60] 


A miniature for None ina little Book of Hours in the stvle of the so-« alled 
Maitre aux yeux bridés’, the Bruges style which Laks the are hae “Golden 
Scrolls’ group of manuscripts with the prolific Vrebunt Books of Hours of 
the 1450s-70s. 


£-400-600 


A e e. s 
ae get: in a palace offering thanks to God for the harvest and 
ge, half-page miniature on a vellum leaf of an illuminated Psalter 


full border includin ; 
a coat-of-arms | 
“Nondum finis”, | 5 ri of EL gk and fwo grolesques, one with a scroll 
, large 1 uminated initial and 8 lines of text loeminiiilires 22 


lines of text 
on verso with small AP eT cages , 
ll illuminated initials, slight stains, framed (122mm. 


by 89mm.) 
[France, perhaps Lowre valley, mid-fifteenth century] 


This 1s a ve are I 
r T if e . 
the Seer dae for Psalm 80, Exultate deo, ascribed to Asaph 
sae ren sects es are whose name means ‘the gatherer’. [tts 
es with the same arms and mottoes which were sold 


by Messrs. Duschnes, Ne 
‘ ’ Y Be : i : 
washer 108: w York, cat. 208, 1974, nos. 124-30 (present leat 


£400-600 


20 


The Presentation in the Temple, the Virgin passes the Child to Simeon as 
Joseph brings doves in a cage, two female attendants accompany the Vir- 
gin and a man in a turban holds a candle beside Simeon, set at a gothic 
altar before a hanging cloth in a church, large miniature on a vellum leaf 
of an illuminated manuscript Book of Hours 


full border in the Ghent/Bruges style with a naturalistic bird, thistles, sweet-peas, 
carnations, etc. and a pink acanthus leaf strewn ona yellow ground, 4 lines of text 
below miniature ina calligraphic lettre batarde, large initial in liquid gold, brown, 
redand blue and VO smatler dluminated mitials, 19 Lines on verso, framed (155mm. 
by 120mm.) 

[South Flanders, perhaps Valenciennes, early sixteenth century] 


The miniature for the opening of None ina Book of Hours of the Use of 
Rome. The style is very close to that of the Hours of Guillaume de Bracque 
(sale in our rooms, 13 July 1977, lot 64) which was made in Valenciennes 
soon after 1516. Valenciennes ie been a major centre for manuscript 
production in the Burgundian period before the centre of Flemish book- 
production moved to Bruges whose border style is reflected here. 


£700-1,000 


Pentecost, the Apostles gathered around the Virgin in a classical room, 
large miniature on a vellum leaf of an illuminated Book of Hours 


architectural border, panel of textwith 10 lines ina very small roman hand, heading 
in gold, initials in gold and colours, verso with 33 lines similar within knotted gold 
ropework border, worn, some retouching, remargined, framed (150mm. by 93mm.) 
[Paris, early sixteenth century] 


This leaf comes froma French renaissance manuscript which belonged to 
John Boykett Jarman (cd. 1864) and which was repaired and remargined by 
Caleb Wing after a freak hailstorm damaged the collection on | August 
1846 (cf. J. M. Backhouse in British Museum Quarterly, XXXII, 1968, pp. 

76-92). The manuscript was lot 30 in Jarman’s sale in our rooms, 13 June 
1864, was no. 198 in Maggs, Cat. 397 (1920), and was soon afterwards 
broken up. The present leaf was Maggs Cat. 437 (1923) no. 1155 (“Magni- 
ficent miniature on vellum, beautifully illuminated by an Italian artist of 
exceptional ability .. .”). Other miniatures from the same manuscript in- 
clude the Annunciation to the Shepherds now no. 36 in the Dunedin 
Public Library, New Zealand, and David and Bathsheba whichwas lot 55 in 
the sale in these rooms, 14 July 1981, with colour plate and list of surviving 
text leaves from the manuscript. 


£500-750 


22 


The Death of Cresentia Pirckhetmmer, wile of Willibald Bel are, ne 
woman lies in bed holding a candle and a Crucifix as her bruasbaarne mee ps : 
the head of the bed, a monk offers the last rights ee mon 
(perhaps Pirckheimer’s friend hucherius Carl) kneels oe ae 
book, a physician kneels at the end of the bed obser Ing the om mE ; ie 
woman’s feet and five women watch in sorrow and w Ipe Cresentia » face 
and offer her a candle, set under a high canopy draped in blue mseribed in 
gold, illuminated miniature on vellum 


painted in full colour and liquid gold, gold border, laud down on wood, slighth 
rubbed, in-an old frame of black wood inset with sileer mounts in the style of the 
borders of the Prayerbook of the Lemperor Maximilian (VO2mm. by Viamm.) 
[Germany, probably Nuremberg, sixteenth century | 


This miniature is signed with the monogram of Mbrecht Durer and as 
dated 1504. A miniature of exactly this Composition wats parmted by Durer 
and is at present untraced. [twas described in detail dmong the works of 
Durer that Hans Imhoff the Younger offered to Maximilian, Duke of 
Bavaria, in 1628, “A little sheet framed in silver and ebony by Albrecht 
Durer’s own hand, showing Frau Wilbald) Birckamerin wine conn at death 
bed with many people standing byon vellum, of the vear Lo04 7. priced 
at 400 florins (“Ein Taffelem in Silber vind ebenholt, cingefasst von Albert 
Durers aigner handt, wie Frau Wilbald Birckamerin im Pocltboeth lege, naiat 
herum stehenden vielen Personen, auf Porgament, de Vo. LoO4 schlagen 
wir an vmb f1.400”: cf. F. Anzclewsky. Albrecht Ditner, Das Malerische Werk. 
Berlin, 1971, p.182). The offer was not accepted, and the miniature was 
sold instead to an Amsterdam merchant in 1633 for 15SO florins. Et has not 
been located since. 


Several almost identical copies are known, however. They are: |. Bremen, 
Kunsthalle (Anzelewsky, p.183, fie.5-#): 2. Berlin. Kuptersouchkabinet 
(KdZ23319, W. Strauss, The Complete Drawings of Albrecht Ditrer, VW VOTA, 
pl.on p./67, uncoloured): 3. Nuremberg, Rochuskapelle: 4. One formerly 
In the collection of Christoph von Forster, sold in 1863. untraced, possibly 
or probably identical with one afterwards In the Alfons von Rothschild 
Collection, Vienna, now also untraced, and possibly or probably identical 
with the present miniature. | | 


Willibald Pirckheimer (1470-1530, humanist, 
friend of Durer) married Cresentia Ricter who died in childbed on 17 Mav 
1504. The miniature here is Inscribed in gold capitals “Mulieri_ Incom. 
Coniugique Char. Cressencie Mes: Bilibaldus Pirckhei jmer Maritus Quem Num- 
que Nisi Morte Sua Turbavit Monumentum Posuit” and further down, “Mig- 


utts Nostre 1504”. Diirer's 
-ftisa miniature of very high 


scholar, book-collector, 


monogram is in the lower right-hand corner 
quality. 


£3,000-5.000 





22 


23 


24 


Jesse Tree, a very large iHuminated initial “A” showing Jesse in armour 
lying in a landscape in the foreground with a leafy tree growing from his 
chest and including in its foliate branches twelve richly-dressed kings, 


surmounted by the Virgin and Child in a blaze of light, on vellum 


painted in full colours on a burnished and tooled gold ground, coloured acanthus 
foliage and gold bezants in top margin, some rubbing, upper left hand marginal 


corner slightly defective, small pieces torn in lower corners, lard down on card 


(265mm. by 225mm.) 
[South Germany, probably Nuremberg, ¢ 1520-10] 


A huge and spectacular German renaissance miniature filled with figures 
of Old ‘Vestament kings holding sceptres (David has a harp too) chamber- 
ing through the foliage. ‘Vhe painting ts of high quality ands related to the 
work of Nikolaus Glockendon (d. 1533/4). the Nuremberg artist who 
worked for Cardinal Albrecht von Brandenburg, Albrecht Duke of Bavar- 
ia, and others (cf. H. Degering, A. Glockendons Prachtkalendar von V2, 
1926, etc.). Vhe initial itself here is formed ona marrow blue band in- 
scribed “Egredietur virga de radice lesse / et flos de radice crus ascendet™ (Asaiah 


T1:1). 
£3.000-5,000 


a oe ee on vellum, comprising a Plaid d’Héritage of the 
a: Nichole ie ean William Cartier (Baillif 14-47-67) inthe presence 
Nea eee ae ee and others to convey land in the parish of St 
of Hellyer oot Ee 1790, with part of the seal of Guernsey; a document 
PH aa ee ae } ae of Guernsey, 1562, to John le Marchant: two 
of Edward flee} « pee eae Norfolk, 1-445 and 1487 an indenture 
33461; a charter pss Ishop of York, 12 February 15-40, Philipps MS. 
ments of 1539 (Ha tae VI of Scotland, Holyrood, 30 May 1593: docu- 
Ge ie eu ag Bucks.), 1567, 1592, 1597, 1600 (calligraphic 

; 4; and a Pardon signed twice by Ralph Darling (177 5. 


1858, Governor of N.S.W 
worn and creased, Slo » €l., Rnighted 1835) Sydney, Australia, 1830; some 
(1-4) 


£ 100-150 





23 (reduced) 


25 


Richard I, The Lionheart (King of England 1189-1199, ¢ ‘rusader), Charter 
issued in the King’s name by Petrus Audierus at the command and wish of 
Richard, King of England, Duke of Normandy and Aquitaine, on the 
dispute between Isembert, abbot of St-Martial in Limoges (great Benedic- 
tine Abbey, founded 804, suppressed 1535), and Petrus Ardialos, provostof La 
Souterraine (about 30 miles north of Limoges), on the one hand, and the 
townsmen of La Souterraine on the other (13 of them are listed by name 
here), over service due and tax payable by foreigners staying for a long 
time in the town of La Souterraine, explaining that Audierus called an 
inquiry which was attended by both factions but that the townsmen re- 
fused to obey his judgement, and recounting that when King Richard 
heard this he ordered Audierus to end the dispute and therefore, on the 
King’s orders and having taken good advice, Audierus delivers the judge- 
ment that only knights are exempt from dues and that it is payable by 
others and that the Abbot and Provost: shall be entitled to various 
payments 


with the names of 15 witnesses inel uding Ralph de Mortimer (“Rad.de mortamar’), 
P. de Newcastle (“de castro novo”) and others, on vellum, 34 lines, written in dark 
brown mk ina large late romanesque hand, coloured cords remaining for seal (veal 
missing), late medieval endorsement, very small nick in lower right hand edge (nol 
affecting text), some stains round edges, creased in folds (V5 5m Ni Paes Wee ni} 


[late 1195] 


A very fine romanesque charter in the name of Richard the Lionheart 
issued soon after Richard’s return from MNprsonment on the Crusades 
and during his invasion of Normandy in 1195. fois dated “Anno icarnau 
verbi M®. C°. XC”. V°. & vii?. Anno domini Roregis Angle regni’, ie. E195 
in the 7th year of Richard’s reign. As his seventh vear ran facia Septem- 
eens . 2 September l 196, a date late in the vear ais probable. Phe 
ransom of King Richard i ie oe contributed 50 marks for the 
abbey (Gallia Christiana IL, 1790 es ee ay marks from the coffers of his 
be unr d ean i COL 561). The present charter appears to 
ecorded. Royal documents of the twelfth century ar Paeeeneye 1 

Urry are extremels 


rare, and we know of no c Ri 
no charters co Pi 
elec. arters of Richard the Lionheart in any recent 


£1 .000- 1.500 


mes Hs oo fig i ad waked 3 


ee PL 
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26 


The Property of Lt-Col,. J. WOON. Lando 


Thomas Beauchamp, Earl of Warwick and Lord of Gower (1314-1369, 
distinguished soldier in the 100 Years’ War, Marshal of England, Sheriff of 
Warwickshire and Leicestershire), luminated charter announcing that, 
whereas he and his ancestors were accustomed to receive tolls through 
agents from merchants and others visiting the town of Warwick, he now 
understands that, as this is to the disadvantage of the local inhabitants of 
Warwick, and, desiring the general good and for the praise of God and the 
salvation of his soul and especially on the supplication of his wife Kather- 
ine, he now grants to the townsmen of Warwick and to all merchants in the 
town that foreign merchants who come to the town to buy or sell, or even to 
pass through the town, shall no longer be subject to any tolls, market rents 
or stallage (rent from a market stall), which grant he makes in perpetuity, 
in Latin 


on vellum, 181% long lines, written in dark brown ink inca large and handsome 
gothic hand, large illuminated initial and three-sided illuminated border in 
burnished gold and colours, very fine seal of the Earl of Warwick on dark brown 
wax on plaited red and green cords showing on one side the Karl of Warwick im 
armour on horseback and on the other his coat of army, large portion missing from 
side of seal but otherwise a very fine impression very well presen wd, the seal with 
wooden surround, charter creased in folds, incan eizhteenth century wooden box 
(218mm. by 330mm.) | 

[Warwick Castle, New Year's Day | 359] 


The economy of England was devastated by the Black Death of [3-48-350. 
By the present splendidly illuminated charter, the Earl of Warwick 
eke freedom to the merchants of Warwick to hold fairs and markets 
ae awe ee IS that he mentions the insistence 
eae anne ei port katherine CONSOTUS TOSTLE CATIS- 
of March. The charter is dl 5 ‘ a é Caister of Roger de Mortimer, Ear! 
III which ran f enna January P3588. in the 32nd vear of Edward 
1359 (New ata tO of January 1359, and therefore 
not surely be earlier than ovine ‘u Pe eS | he style ee 

ears after ; Aaa, probably about 1420. Sixty or so 
a an ace the burghers evidently had it illumin- 
trade to the city anda oh Rae ac al monument te) the first grant of free 

of the city's prosperity, 


nscribed < 


his house 
Over against the great © 
reat Churc Riot). 30 a8 Gate Oe. ; 
Se. urch In Warwick” and “The Charter of 


the inhabitants of Warr: S$’ 
: errage & Stallage in Edward 
Chancell of S‘. Maries chu: a Earles Monument Stands in v° midst of v" 

rch’. It has passed by descent to the present 


, father of Walter Sane ah of Dr. Walter Landor (d. 1805). 
8©€ Landor, the author, who was born 


£700-1,000 


Suge. + ns o> alias p cs aa 
Pr arolt: cafen ton mo 3 0m, Los ot jeoediel eo 

Passonlrratem jor pubilice yous jin ao njim const i omgulaye omlirsyt 

Ree ATE mje) > sreReelfis for: ac eniataa a SuyplicaGen yates e, 

bee nobis 2 ihe nde Be nfs mmgpettia eae AE 7 ret tenemos 
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28 


Other Properties ‘ ' 
7h » IT 1o% ‘al Charter to Jean Sans Peur, 
. King of France 1380-1-422), Royal Le is 
ee Authorising the Cloth ‘Trade between Flanders and 
England, in French 


replying to a petition from the people, Ta h, peg ue! sgaree tint ee 
Flanders and for the common profit and advance ment ae ae 
Flanders and especially for those involy cd iy thre « loth Cyne f ‘ atl a 
sai at, fi dng the death of his uncle Philippe le Hlardi is42 
and saying that, following the de; Lape rat eae 
1404, Duke of Burgundy, Count of Kander sand Artoty, great ‘ of eet 
confirms to Philippe’s son, the King’s cousin, Jean Sats Me ut _ oe 
Duke of Burgundy, another great book-collector) Weence to ee oa us x ne : 
and messengers from England for the promotion of trade be a ae 
land and Flanders, confirmed in Councilin the presence of Lous, | ukeo 
Orléans (1372-1407, the King’s brother) and others, Paris, 1} pune eis 
vellum, 62' long lines, finely written, calligraphic mittalsat beginning, creased in 
folds and a faint stain but generally in extremely fine condition, Very fine ee, 
‘ion of the great seal of Charles VI tn white wax showing the King ent a 
below a gothic canopy and (on the verso) the R oyal Arms of France held by i” ee ) 
from the Phillipps Collection (MS. 32774, sold in our rooms, 16 June oe 
360), 500mm. by 530mm., 1405: with Elizabeth I (Queen of E- ngland Loot - 
1603), Royal letters patent granting to Richard Bostock lands Th Neowin: 
ton and Streatham, Surrey, in consideration of 29s. 7d., 26 Mav lovb, an 
vellum, in Latin, 15 lines, calligraphic initial, substantial portion of the Great Seal 
of England showing the Queen enthroned and on horseback, 136mm. by 348mm.. 
1576; and Charles I (King of England 1625-1649), Royal Letters Patent with 
a grant of custody to Francis Popley and William Walker of the wardship 
and marriage of John Brooke, son of William Brooke of Pontefract Castle, 
21 May 1631, 0n vellum, in Latin, 24 lines, calligraphic initial, huge impression of 
the Great Seal of England showing the King enthroned and on horseback, from 


the Phillipps Collection (MS. 30573, sold in our rooms, 28 A pril VOLT, lot 1120). 
183mm. by 362mm., 1631 


£500-800 


Philip IV (King of Spain 1621-1665 
in the King’s name by Antonio Enri 


lor, bishop of M alaga)in favour of Jua 


10 Ul. (last blank), in Latin and Spanish 

enwork b 1 

pent orders throughout, three illuminated pages with large ornamental 

; noes: , » €lc., in gold and lours. a - stmply 

a ec., m gold and colours, another simply 
ed initial, Segnatures at end, contemporary red velvet, worn, from the 


e (262mm. by 195mm.) 


£80-120 


DC) 


30) 


Francis I (Holy Roman Emperor 1745-1765), Imperial Grant of Nobility and 
Arms to Johann Martin Muller, of Alsace, soldier, in German with con- 
temporary interleaved translation into French, illuminated manuscript 
on vellum 


Q/l in the German version with 10 further leaves inserted with French translation, 
text complete, 18 lines, written in black ink inca very elaborate calligraphic gothic 
hand with very extensive flourishes and decorative full borders and opening words 
all in extremely ornamental calligraphic interlaced designs, full-page Achieve- 
ment of Arms on [.6 of the German text with elaborate mantling, landscape 
background, gold border with leafy garlands and the Imperial arms, large calli- 
graphic drawing of the Imperial arms on last page, the French text on slightly 
smaller vellum inca cursive hand, signed by the Emperor (“Franz”) and by the 
Count of Colloredo, first leaves loose, contemporary red-brown velvet, lacking les, 
spine partly defective, no seal (338mm. by 250mm.) 

[Veenna, 2 April 1759] 


For comparable calligraphic script, cf. The Universal Penman, exhib., Ve & 
A. 1980, no. Tot, with plate (a grant of nobility of 1746). Phe recipient 
here came from the French-speaking Alsace, then part of the Empire: the 
French translation was made by the roval notary at Strasbourg on 17 
November 1759. 


£400-600 


Pharmacy, Grant of a Degree in Pharmacy (“in Arte Aromatoria”), admis- 
sion to the College of Pharmacists, and a licence to run a pharmacy 
(“Appotheca”) within the jurisdiction of Venice, in Latin, illuminated 
manuscript on vellum 


4 Il. plus paper endleaves, complete, 18 lines, written in black and gold in an italr 
hand, heading in gold capitals, half-page vignette of the lion of St. Mark with 
coats-of-arms, four full-page illuminations within gold borders, additions and 
tipped-in certificate at end, contemporary Venetian calf gilt, lacks ties, binding 
rather worn, seal skippet (empty) attached by cords (235mm. by 170mm.) 


(Venice, 2 October 1722) 


The full illuminated pages show: 1, Christ blessing, landscape back- 
ground, floral border; 2, birds, saints and animals in decorative Car- 
touches; 3, empty cartouche above pharmacist’s flasks, stove and books; 4, 
a vase of flowers and a dragonfly. 


£200-300 
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5, Doges, and Nobility, with a list of the 


: : ae " Bishop 
Venetian Armorial of | | anust ripton vellum 


Nunneries of Venice, 1n [talian, Huminated m1 


i eee | kafter | 7 ele apparent 
37 U1. (3 blank) ples original Lc feat ee sna ae . eas a 
a , TEE A ig A ee EE 14 
ae in aul IO) dines of a fine pounded ae ie inves 
i red, capitals ienclinal in Yellow, large and small Le iH ree es Be plies 
contrasting penwork, later scripl pote - Laue i * Cae tev df 
hands, sometimes (e.g. [fo and V2b Vb) of hie ue ll. ener ‘Hlamin- 
315-34) partly or entirely written in gold, forty-four leat Ke : ne ee ial 
ated achievements of arms in full colours and gold (often Are ‘i eae 
silver, often with elaborate Hhammated cartouches o7 Lecaniattes sah me 
additions and alterations from the fifteenth to the eaghteenth centay, se led t 
af ro. oenerally fine, nenetcenth century pur ple velvet faded to 
and slight smudging, genera / 
brown (343mm. by Y39 mm.) 
[Venice, c. 1464 and later| 


Provenance a, «antiins SL 
. . ; By hist of 
(1) Written in Venice in many stages from about PtO-# to | i he i he 
is ; . soe “gtge a. z id d) 
Venetian nunneries records that cach has agreed to sing an CDi free 


ie é 5 : ‘ oe . cy . ; XS awn 

Dead and other prayers, and is likely that the volume was Hl mai a i 

. . ‘ . ee a" e , = CONE ” ‘ 1c rs 
obit book for the use of the “prexente scuola” Menuone dhon several pag 


ee ee 2 Oe ee ee ~atend 
(2) Nineteenth-century label of the Cavaleri Avo Michele, and note a 


“ Acquistato dall’ Avo Michele Cavaleri nel 8 maggio P86. . 


(3) Signature “Fiene” on flyleaf, apparently that of the artst Ernest Fiene. 


Text and Decoration _ 
This curious and richly-decorated volume was made at several different 
periods. The earliest sections seem to include the list of 2-4 Venetian nun- 
neries on ff. 28-30 (with almost contemporary additions bringing the total 
to 31) recording that each has agreed to perform certain Offices of the 
Dead: these are probably contemporary with the first layer of coats-of- 
arms, those on ff. 1 (Hieronimo Lando, patriarch of Constantinople). 2 
(Bartolomeo Paruta, abbot of San Gregorio in Venice) and 7 (Angelo 
Faseolo, bishop of Feltro). An added note to f. 2 records that Paruta 1S 
bishop of Philadelphia: he was appointed in 1456 suggesting that the 
illumination was made before then. However, Faseolo was translated from 
Modena to the see of Feltro in 1464 and probably the manuscript dates 
from about that year. The second stage of additions includes ff. 1b (Car- 
dinal Prosper Colonna), 2b (Cardinal Bessarion) and 3 (Nicolo Marcello). 
The death in 1464 of Cardinal Colonna, a nephew of Pope Martin V, 1S 
entered as an addition: perhaps he was still alive when the arms were 
painted. Bessarion’s death in 1473 is an addition also, but Nicolo Marcello 
Saewee ac only on 13 August 1473 and died on | December 1474. 
robably the second stage of additions date from c. 1473-4, therefore. 


After that the volume seems to have become a more traditional Venetian 
armorial. ‘The principal illuminated pages are: 


Folio 1. Hieronimo Lando. 


Folio 16. Cardinal Prospero Colonna. 
Folio 2. Bartolomeo Paruta. 






| ea 4 eee 
Ile. cocé-Leruy-aAD1. rny- Anoito tw Venere An 
ACTING tT ANE Intomo foicolo Wazo1an gran 


fimo 2 Wuttre"0nF Furcolo arcello. efter fta 

swello ~ la noftra prefete fcaola.fPzegemo lecno | 
: —— gtioia manze v1 chanta fi wgm pecttaz ‘ 

jh peofferita 2 longa mea. ce maneegna queitar | 

jabna citate an pace 2 trangmillo itate. 4Ilmewp:;- 





31 (greatly reduced) 
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Folio 2b. Cardinal Bessarion, the great be rok-cCOlleCtOr, 

Folio 3. Nicolo Marcello (d. LATA). - 

Folio 3b. Prctvo Mozenigo (created Doge Ly We 

Folio 4. Giovann! Mocenigo created Doge | 17S). 

Folio 4b. Leonardo Botta of Cremotie. 

Folio 5. Guido di Rosi (dh. PA9O). 

Folio 5b. Mapheo Ghirardo (d. LAs, ). 

Folio 6. Marco Barbarigo (a. 1-186). | ; 

Folio 6b. Agosuno Barbarigo (created Doge EES6. dd. P5010). 

Folio 7. Angolo Faseolo (ad. 1-488). 

Folio 7b. Phillipe di Comines (1-499). | saahe 
Folios 8-96, 12-26b. Sixteenth-ceneury: a hicvements of arms of ws tate by the 
finest are ff. 8b (with landscape background), Q (a fine page i the heen 
Benedetto Bordone), 12 (with four putt in the brane hes), [2h-1 3b (wit 
very elegant strapwork cartouches, 1957), 1Ob awith fine pucu holding a 
mitre, 1584), 24b-25 (by the same artist, Lo8O-O1). 

Folios 27-270, 310. Seventeenth-centuury achievements of arms. | 
Folios 32b, 330-34, 365-37. Kighteenth-century achieve nienes of arias, writ 
ten in gold. 


£2 000-3000 


Gospel of St. John, Glossed, with the Glossa Ordinaria of Anselm of Laon. 
in Latin, manuscript on vellum 


100 Ul., lacking about half a page of text at end (breaks off at John 21 23) and [. - 
defective, else complete, gatherings mostly of 8 Il. (xia!) with signature often within 


fine penwork cartouches (best examples are on ae 39h. 40b, A8O, 56D, OAD. and 


72b), ruled for 31 lines of gloss toa full page and with the biblical text on alternate 
ruled lines (16 lines, therefore, to a full page), written in dark brown ink ma late 
romanesque bookhand with the biblical text ina large bold hand and the gloss md 
smaller hand varying in size, headings in red on ff. Land 2b, small red initial on f. 
1b, two painted initials on f. | in red or blue with contrasting penwork, many early 
sidenotes, some plummet notes in lower margins, many origi nal flaws inthe vellum 
(which the scribe has carefully avoided), initial cut out on f. 1 (with some loss of text) 
and over half of f. 2 cut away with considerable loss of text, a few other cuts in the 
vellum with slight loss of text on ff. 39, 68, 78 and 100, some smudging ane 
see-through, despite these defects however the manuscript is a handsome ea rly book in 
very reasonable state with wide margins preserving the prickings, eighteenth century 


sheep, spine gilt, m.e. (242mm. by 175mm.) 
[Northern France, c. 1160-80] 


A handsome late romanesque glossed book. 
Text and Page Decoration 


T 
feared tot ah Aras was compiled by a group of scholars at Laon and 
pee oe —— of the twelfth century under the inspiration O 
ably St John’s G (d. : 17) who glossed the Psalms, Pauline Epistles, prob- 
John’s Gos el eis (the present text) and perhaps the Song of Songs. St. 
oir a te ae ave been in circulation as early as 1095. By the mid- 
pays a 1e text became associated with the Schools in Paris and by 
-70 was being copied according to a new method: instead O 


dg  FAndue onucro Demonum bs econrin degts Gua b 


ey ge . ~ oe foluam hi . hon 4 Pe 
att fad tego Rafe gta mea tee bomtef qin lanl coma al vf. wee Don ortico pvota e1chiusbo. 
Cuple —— G flarrem muti ti menearragar NU 20 webeite Gpacbrotocaae 1h vac sToveer, 
06 dear farte gq rebeo Kuo nufefas “£ &xmont um habef? Ref 
Nfncrevig:inbonoraret meg) , 


oar ly pondre the ( xMMonIUM n heo 


mebonaarens. TH oli diceede gla firs. rp falta opob4. 

Poacoul ve Freupeac nol Ssur, 9-T Diver pd agta bominig gam 
ala repr djiineion Noafhf me: (go aunm glam mea 
Tmpene ficrdu0e amoelim fils jun § parncipib Tpix 

frowmetfatmearay TON quero: Cf qui queiar z111dIc>. 
pranecintctin (ali fierdu0 

wadTeLA: tani DamprazsiC j men amen dic uobit fi q uiffer 
que tiudiae pr f onme Thon ego fp glam mea qrre- go auem d1e0 
ida tedr fio aber «= UODif: of dic f emons iy HS. Cqo.ut U9 tof 
wireromGyt furame ad uratm: bic asicas mitlet fi mali & rece bonis: 
Deul rdubdernee-m Digr: (em Monem meum fertuanerte MoremM 
Atte pt quigrar Tverd. fj der vere mere i teiligere a puvir 
memadiinaraging On Cuftabrr inevernum: Owens 
Puot Gi (elim glinunt. dia niimg moet: seafeervef dite aluaba-m:z: 
O39 tow fren gta gmbabui ergo 11101 ‘ylune cognotmuif ga 
ee demonium habe: Abzaham mez - 
oven: TS, A lla morw 4 dif ne. 


(Or dt mre gatanemes TUUE ft: zpp be moran fine z 
tem-riiclnl + Alsud 4.41102 

exptenn: tu diaf- fi quiffermonem meuim 
FStarr acepra conmcumelia 


bona meh @reamar IeTuAUerte morcem n guitabre 
webenetine peovet: > fl ¢ we “a 
{puoctstrete ames ahs. Tevernum® jlumguid ca mat 


ef pare noftry abzabam qut mo: 


See eet ewe sehig 
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32 (considerably reduced) 


being ruled primarily for the biblical text with gloss added independent 
of the ruling (as in the first half of the century) scribes now ruled for text 
and gloss together and wrote the biblical texton every second ruled line. It 
is this new layout which occurs here. Phe carhest datable example ts Vien- 
na MS. 1236 which antedates 1168. By EE 70at was becoming the standard 
arrangement. By 1180 it was being used throughout Furope in sophist- 
cated interlocking patterns of text and gloss. For the whole question, ef C. 
de Hamel, Glossed Books of the Bible and the Origins of the Parw Booktrade, 
Cambridge, 1984, esp. pp. 14-27. 


The present manuscript is written on the new pattern but the scribe was 
clearly struggling to master it. Sometimes he abandoned the ruling 
altogether (as on f. 27) or ruled extra lines freehand (as on f. 17). Similar 
confusions occur in B. L. Harley MS. 3038, a glossed Leviticus dated 1176 
(S. H. Thompson, Latin Bookhands, Cambridge, 1969, pl. 86: a bifolium 
compared with the Harleian manuscript is no. 60 in Messrs. Quaritch cat 
1036, 1984). The nearest comparisons, however, are with the set of glossed 
biblical books brought to Jumiéges Abbev on the Scine by Master Alexan- 
der in August 1171. A list of his libri scolares, including a glossed St. John 
which is not known to have survived, was recorded in the Jumieges chroni- 
cle and on the final page of the manuscripts themselves. Six of them still 
Ne In Rouen (cf. de Hamel, p. ll and notes 79-82 and pl. 1-4). Probably 
ekwuie ee mace In Paris, and the present volume 
ype and date. 


Folio 1. “Hic 1oh: : oe 
D 1 est 10hannes evangelista... Omnibus divine scripture 
paginis... 


£3,000-5,000 
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Prayerbook, in German, including the 15 Pater Nosters of St.Brigitte, 
prayers on the 5 Torments of the Virgin, on the 5 Wounds of Christ, 
prayers for Good Friday, Easter, Pentecost, for use at Mass, for various 
feast days, in time of trouble, 15 prayers of thanks to Christ, etc., all in 
German, manuscript on paper, 


263 Ul. (7 blank), lacking a leaf after f.106, else complete, gatherings of 12 Ul. 
throughout with catchwords and signatures (repeating “1i”), mostly 19-21 lines, 
written in dark brown ink in a German cursive bookhand, headings in red, capitals 
and some calligraphic ascenders touched in red, paragraph-marks in red, red 
initials throughout, large and small, some with flourished decoration, minimal 
wear on first page, generally in fine condition throughout, contemporary bind- 
ing of vellum over wooden boards, ruled in lozenge patterns in blind, clasp and 
foliate metal finial attached to lower cover (lacking pin from upper cover), a fine 
book in original state (153mm. by 100mm.) 

[Nuremberg], 1466 


Provenance 
The manuscript is signed by both scribes, first on f. 1735 by Sister Ursula 
Geysherin on the feast of SS.Protus and Hyacinth (11 September) 1466, 


cy S324 ila ACY v7) pre dur 1) 


“Item das puchlein wart aussgeschriben An dem tag prochy und iacinc M CCCC 
lxvi Jar von S’ Ursula Geyssherin, pit got fur sy”. The second signature 1s also 
dated 1466 (f. 2595), but is slightly ambiguous as “gesetzt” can mean com- 
posed as well as written and it may be that Heinrich Kotzler of Gerult- 
zhoven, priest of Wiirzburg, was compiler not scribe, or was both, Hie 
haben... dem buch genant Secretarium sponsi gesetzt von heinrich kétzler von 
Gerultzhoven prister dem aller mynsten wirtzpurger Bistums, lxvw". 


From the Dominican Convent of St.Catherine in Nuremberg, the great 
Katharinenkloster founded in 1295 and suppressed in 1595, the setting of 
the first act of Wagner’s Meistersinger. On the pastedown is the fifteenth- 
century ownership inscription “Das puch gehort in das Closter zu sanc 
Kathreyn, zu nurnbergk” and another inscription beginning Das puch 
schol nyemant auss dem Car tragen ... to the effect that the book cannot 
be borrowed without permission from the Mother Superior and the mee 
rian (“der puch meysterin”). St.Catherine’s had an active scriptorium an 
its own bindery in the fifteenth century (cf. Kyriss, Niirnberger oo 
bande, Bamberg, 1940); many of its manuscripts are now 1n the Stadt a 
liothek in Nuremberg (several were sold in our rooms, 6 December 1971, 
lots 46-7 and 53). 

£1,500-2,500 
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Manual for the use of Dominican Nuns, comprising offices for the Com- 
munion for the Sick, Extreme Unction, the Death of a Sister, the Burial 
Service, the Penitential Psalms and two Litantes, and other prayers and 


Psalms, in Latin with Rubrics in German, manuscript on vellum 


58 Ul., plus half-leaf added after [.48, complete (ef. tiny note at foot of last page “das 
v’ complet’”), 2 blanks cancelled atend, gatherings mostly of 8 UL (last originally of 
4), with catchwords, 18 lines, written in dark brown ink inca gothic hturgieal hand, 
rubrics in red or underlined in red, capitals touched in red, initials throughout (1- 
to 3-line) in red or blue, eleven pages with music ona A-line red stave, a few early 
additions, a few minor marks, inner margin of last leaf partly cut, other signs of use, 
generally in fine condition with original margins preserving the prickings, contem- 
porary blind-stamped binding of tanned calf over bevelled wooden boards sewn 
on 4 double bands, ruled in lattice design within double frame, amped with a 
splayed eagle and large and small floral tools, clasp with folate metal finial fitting 
over a pin on the upper cover, binding slightly defective on lower cover and rather 
worn, but generally in fine original condition (17mm. by 128onm.) 
[Bavaria, probably N uremberg, fifteenth century| | 


Provenance 
The text is for the use of nuns, not only in the rubrics (“soror” and “swes- 
ter” are specified throughout) but in the text itself (famulam tuam”, etc.). 
There are three Litanies. In all three St. Dominic is invoked twice and is the 
only saint distinguished in this way: probably the book was for Dominican 
nuns therefore. All Litanies include St.Kunegund (whose relics are in 
aan and additions to each Litany include SS.Heinrich (Henry IL. 
mick ee ee again) and Sebald (patron saint of 
that of the same Salaries ee ae er et he, with texts almost identical to 
in our rooms on 6 Decemh eee same saints mn the Litanies, were sold 
convent of St.Catherine ; er 19/1, lots 46-7, ascribed to the Dominican 
erine In Nuremberg (cf. lot 33 in the resent sale); very 
possibly this manuscript is from there too. | 


The + nt ; 

words Gh phate gaa IS erased below the end of the text, two 

Inside the front ae : pone like “hertin”) “gehort das buch”. 

below thisispac 3 San almost contem porary name “de Margaretha’: 
pasted a seventeenth-centu ry engraving of a death bed scene. 


£1,200-1,800 
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Hugh of St. Victor (attrib.), Prattato della Messa, Dracton the Mass, in an 
Italian translation, manuscript on vellum 


68 Il. (2 blank, last pasted down), plus original flyleaf, complete, gatherings movtly 

of 8 UL. (ix'), with catchwords, 20 lines, written in dark brown ink ma ee 

gothic bookhand, headings in red, capitals tou hed in yellow, approximately 230) 

decorated initials, mostly 2-line, one A-line, anved or blue with good penivork in 
urple or red, early scribbles on endleaf.a few slight stains, generally sound, modern 

vellum (203mm. by 143.0.) 

[Italy (Tuscany), fuf teenth century | 


Provenance | 
The manuscript is signed by the scribe, Filippo, monk of the Order of 
Camaldoli of Florence, in a partly rhyming colophon in Latin and Prahan 
on f. 65: 

“Qui scripsit scribat 

semper cum domino vival: 

Vivat in celis filippus monachus 

semper cum domino feltx: 

questo libro a scripto don filippo monacho 

dell ordine di camaldoli da firenze.~ 
One almost identical inscription by a scribe of this name is recorded by the 
Bénédictins du Bouveret, Colophons, V. 1979, p. 153, no. 160-46, ina manu: 
script last traced in a sale in our rooms in 1936: by curious comeidence tt 
too has re-emerged in the present sale (lot 41) though it is not by the same 
scribe. This Filippo may have been a monk at the Camaldolese house of 
Santa Maria degli Angeli founded in Florence in 1294. 


Added at the end is a recipe for toothache, and an erased inscripuion al the 
foot of f.1 ends “Liburni”, i.e., Livernoin Tuscany. 


Text 

The text is apparently derived from the De Sacraments of Hugh of St 
Victor (d. 1142, not a Cardinal, as he is called here perhaps by confusion 
with Hugh of St-Cher) and comprises short chapters on vestments, parts of 
the liturgy and liturgical customs, when Mass is celebrated, the canonical 
hours, creeds, Seven Sacraments, Commandments, virtues and vices, etc. 
It opens “Questo trattato della messa fu conposto da messere Ugone ca rdinale di 
sancto victorio ... Dice lappostolo sancto pagolo ...”. 


£1,000-2,000 


tet soa a (St., rie 1-1274, canonised 1484), Vita del Beato Padre Nostro 
‘cgidiek ie aot e Life of St. Francis in an Italian translation, followed 
eo da Pisa (Bartolomeo Albizzi, d. 1401), Dicti Notabili del 


Padre Nostro Sant 

o Francesco extracted f 
. rom th : a 
tade, in Italian, manuscript on vellu e author’s Dele Conform! 


93 ll. 
, plus flyleaves, text complete, a blank cancelled at end, gatherings mostly of 10 


ll. (ix®, x®°), with catchword 
neat gothic bookhand words, double column, 37 lines, written in dark brown ink ina 


: (changing into a slopi ; 

bright "s stoping cursive hand on f.72b 

mostly Say Sepa ars in yellow, approximately two Hi ae 
p to O-line in height, sometimes with simple flourishing, a fe ow 


spaces for other initials left blank, old list of contents added on f.1, small marginal 
wormhole in first few Ul., some very minor stains and marks, generally fine, 
nineteenth-century black cloth, morocco spine gilt, r.e. (225mm. by 157mm.) 
[North-Eastern Italy|, 1494 


Provenance 

(1) The manuscript is signed and dated by the scribe on f. 630, “Scriptaa di 
15 de septembrio. 1494. frater bartholomeus de feltro ss{cripsit]”. Another 
manuscript signed by the same scribe is Leiden University Library MS. 
1812 in which Bartolomeo records that it took from 21 September 1466 to 
5 September 1477 to write that volume (f. 1405). He was probably a friar at 
the Franciscan convent of Feltre, about 50 miles north-east of Venice. 


mule la wl nt 
ag le 
paore soap ‘Bonauétura aro1 
nale wela eta chrefia romana et reuto 
woctore vel zine vei fat menor et fio 
love feraphi Franeefin. Scpta a01.14. 


Fat Bleu fdr 


(2) “S.Spiritus Feltrie” (seventeenth- or eighteenth-century inscription on 
f. 1) with shelfmarks L.64.56 and O no. 12. 


(3) The Abbate Luigi Celotti (c. 1789-c. 1846), many of whose manuscripts 
came from monastic libraries in the Veneto; his sale in our rooms, 14 
March 1825, lot 326, bought by John Cochran. 


(4) Sir Thomas Phillipps (1792-1872), MS. 991 and 2770 (entered twice in 
error); his sale in our rooms, 7 June 1910, lot 346. 


Text 

This is a Franciscan manuscript of the life of St. Francis (1181/2-1226). It is 
an Italian translation of the official life by St. Bonaventura, Cc. 1263, which 
was written as a compromise between the extremist Zelanti or Spiritual 
Friars and the moderate Franciscans. The Latin text is printed in the 
edition by the Franciscans of Quaracchi, 1898, VIII, pp- 504 ff. Italian 
translations of the text were first printed in Milan in 1477 and 1480 (GKW, 
nos. 4662-3). The present translation was made “per utilitade e consolatione 
deli simplici” (f. 1). It is followed here by exhortatory sayings of St. Francis 
extracted from the works of Bartolomeo da Pisa (or Albizzi). 


Folio 1. “In nel nome . . . el prologo nela vita del beato padre nostro sancto fi harigponaty 

... Eapparso la gratia del salvatore nostro . . .”, followed by Chapter 1, “Fu 

nela citade de assise uno homo .. .” 

Folio 64. “In nomine domini ... alcuni dicti notabili del padre nostro sancto 

f rancesco extract del libro dele conformitade de maistro bartholomeo da pisa del 

ordine dela frati menori. Qui de sotto sono posto in vulgare ..- - 
£1,500-2,000 


Bible, in Latin, with the Prologues of St. Jerome, ee = nts ue 
liturgical readings for the ‘Temporal and Sanctoral, ‘a Calenc ar, ee 
Interpretation of Hebrew Names tn the version beginning “Aaz 
apprehendens”, manuscript on vellum 


531 Ul., text complete, last blank cancelled, gatherings mostly of VW or 20 ‘ th 
xxx", last’), double column, written in dark brown mk ima small goth cia 
headings and folio numbers in red, capitals touched in ved erating tg) i 
chapter-numbers in alternately red and blue letters, 2 line chapter mutials throug I- 
out in red or blue with contrasting penwork, large red and blue initials with 
penwork in both colours at the start of all 1 rologues, eighty-four large painted 
initials 7 elaborate designs of animals, dragons, birds, flowers, leafy stems, etc. all 
in full colour with white tracery (no gold, curtously), a few early additions, slight 
wear, margins of ff. | and 513 repaired, some extremities of penwork flourishes 
cropped, minor wormholes in leaves at beginning and end (almostall margmal), a 
few other stains and signs of use, generally in good condition with clean pages, good 
modern binding of niger morocco by Clharles| Mel [ewh|, plated morocco straps, 
silver catches (154mm. by 100mm.) 

[France, probably Paris or perhaps Auxerre, mid-thirteenth century| 


Provenance 
(1) The table of liturgical readings and Calendar are of Dominican use. 
perhaps made for the Dominicans of Auxerre. Uhe lessons include the 


feast of St. Dominic (f. 4895) and original entries in the Calendar include 
St. Dominic and his Translation (5 August and 2-4 Mav, double feasts). St. 
Peter Martyr (29 April, totum duplex, canonised in 1253 which is the lermi- 
nus post quem for this part of the book) and commemorat ions Of benefactors 
and of brothers of the Order (5 September and 10 October). Other feasts 
include St. Germain of Auxerre (31 July) and “obiit frater Ste[phanus] 
autissiod[ensis]” (3 October, i.e. the Dominican theologian Stephanus de 
Varnesia who died in Auxerre in 1248). Early additions include St. Tho- 
mas Aquinas (7 March, totwm duplex, canonised 1323), those buried in 


Dominican cemeteries (7 July) and the obit of frater Johannes de Concosello 
(16 March, 1.e., of Concressault, near Bourges). 


(2) Henry Yates Thompson (1839-1998 
sale, Christie’s, 4 April 1917, lot 181]. 
Sea heel a oe gs with his book label and foliation in his 
’ no. t ; : ; _ ae ae y 
Quarterly XXXII, 1968, p. 14, past Manuscripts in British Museum 


66 


sold by Millar to Quaritch, accordin 


); given by him to the Red Cross 


(4) J. Worth, b elas ae 
ae 9 December 19a arith sold by order of his executors in our 


£2,000-3,000 
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» Pp sof S rT +, preceded by a list of 
Bible, in Latin, with the Prologues of St. Jerome p ee 
liturgical readings for the Temporal and Sanctoral anc ollowec y e 
Interpretation of Hebrew Names in the version beginning “Aaz 
apprehendens”, all in Latin, illuminated manuscript on vellum 


666 Ul. plus vellum flyleaf Qrregular pencil foliation, followed here, ie Be 
flyleaf and therefore reaches 667 by end), lacking engle l. afte) tf : ! oe } ie 

and 602, else complete, gatherings mostly of 24 UL. (V0 xxii xxin™™, xxx”), double 
column, 46 lines, written in dark brown ink in.avery small gothic bookhand (about 
13 lines to the inch), headings in red, capitals touched in red, running-ltles and 
chapter-numbers in alternately red an? blue letters, 2-line chapter initials through- 
out in red or blue with extensive contrasting penwork, about a hundred and 
twenty large illuminated initials in designs of dragons, lions, leafy lems, flow- 
ers, etc., in colour and burnished gold, seventeen historiated initials i similar 
colours, many medieval sidenotes, last leaf (originally blank) crammed with mediev- 
al notes, many signs of use, some rubbing, some cropping of margins (with lovs of 
part of some sidenotes and of running-litles), a few marginal defects (e.g... ff. AO. 
544-5), rust-holes in last pages, generally in good condition, early nineteenth 
century dark blue morocco gilt, spine in com partments gilt, metal clasps and catches, 
by [Charles] Hering, g.e., joints rather worn, ina black full morocco case, alle gilt 
(125mm. by 86mm.) 


[Northern France (presumably Paris), late thirteenth century | 


Provenance 

(1) Almost certainly illuminated in Paris (see below): the list of liturgical 
readings for the Sundays before Advent corresponds with the Use of Parts 
(though the Sundays after Pentecost appear not to); St. Dominic appears 
in the Sanctoral; there is a medieval price “x flor.” on the last leaf. 


(2) In England soon after the French Revolution when it was bound by 
Charles Hering, fl. 1794-1812, “one of the finest binders of his dav” (Mid- 
dleton, Hist. Eng. Craft Bookbinding Technique, 1978, p. 176). 


(3) Sale by G. A. Leavitt, New York, 6 February 1888, lot 197. 


(4) Samuel Bowne Duryea (d. 1895), with his armorial bookplate; bought 
at the Leavitt sale in 1888. 


(5) The Long Island Historical Societ | Oe ree 
in our rooms, 5 July 1965, lot sau y (bequeathed by Dur vea); their sale 


Illumination 


he Manuscript h ; 
as seventeen historiated initiale : ot ne 
ber workshop which w Initials in the style of the Aurifa 


, was producing Manuscripts in Paris. mostly Bibles. 
Neila Raglan at least 1292, the date of B.L.Add.MS. 164 10: cf. 
a , ng in Paris, 1977, Pp. 109-115 and 231-3. The subjects 


Folio 6. St. Jerome writin 
Folio 9b. The Sev . 
oe en Days of Creation arranged vertically above the Cruci- 
Folio 1286. Two soldiers j 
Fale eng 10 carry wa mail, one carrying the Law and the other 
Folio 204. Solemn ament ancestors (Opening of I Chroni 

- Solomon enthroned. § ronicles). 


Folio 2726, King David playing his harp. 


Bix pio wt ar 
f natoue: mut 


2 
‘ 
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Foli bis 
“2 Solomon raising a birch rod to beat Rehoboam. 
Folio 443. The martyrdom of Isaiah, 
Folio ce page and Gomer, with God above. 
Folio 482 . Jonah escaping from the whale. 
Folio $538 fone and Simon Maccabeus. 
. Jesse asleep in a ci : 
Folig <i A winged ox penne nor 
ROR Partearios consi 4 
Folio 536, Rca. censing the altar in the I emple. 
Poli tet St. Paul and Phebe. 
i 
0581b. The Ascension of Christ, with the Apostles gathered below. 


eget 

.A.N 

Ides ny a re Manuscripts and Early Printed Books Bequeathed to the Long 
, us of Medieval and Renat | pts 1 

and Canada, 11, 1937. “~ We as. a Manuscripts in t 


he United States 


£5,000-7,000 
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Two Hundred and ‘Ten IHluminated Leaves from a Lectern Bible on Vel- 
lum, including parts of Genesis, Exodus, Leviticus, Numbers, Deuter- 
onomy, Judges, Ruth, I-IV Kings, I-I Chronicles, Ezra, Nehemiah, Job, 
Psalms, Proverbs, Ecclesiastes, Wisdom, F.cclestasticus, Isaiah, Jeremiah, 
Baruch, Ezekiel, Daniel, Obadiah Nahum, Habakkuk, I-IT Maccabees, 
Matthew, Mark, Luke, John, Acts, | Corinthians, Romans, Galatians, II] 
John, Jude, Apocalypse, and the Interpretation of Hebrew Names, all in 
Latin, with the Prologues ascribed to St. Jerome 


disbound, some separate leaves (a few in paper folders with printed labels), some 
bifolia, a few complete gatherings sll statched (V2 leaves, with catchwords, signa- 
tures and some leaf signatures), double column, 50 lines, weritten in dark brown ink 
in a regular gothic hand, headings in red, capitals touched in yellow, chapter 
numbers and running-titles in alternately red and blue letters, over five hundred 
illuminated initials with full-length borders, the mitials 2- to A= line (mostly 
3—line) mn red, blue and orange tvyleaf desiens on burnished gold grounds, some 
hastoriated with faces, f ull-length bra nching wyleaf borders aumilar often with dra- 
gons, animals, faces, etc., extending into upper and lower margins of almost every 
page, eight very large historiated initials in colours and burnished gold (mostly 
12— line, about 80mm. by 65mm.), many contemporary alterations and corrections 
to the text often in decorative cartouches, other medieval sidenotes and symbols 
rs ia im very fine condition with very wide margins, vc. (AOQTmm. by 


[France or south F landers, early fourteenth century | 


Provenance 


1) Bequ Satie: . : 
fee siesta toa Dominican Convent in 1450 by Mirmellus Arnandi, 
xe Sho ae ge. Several of the leaves have erased gothic inscriptions in 
domini Spree tae words can be pieced out by ultra-violet light: “Anno 
ber Eco nf ies xu” et die xiiij" IX [that is, 14 Novem- 

ea x rmetus arnandi le ul ‘tor e we . : 
Nahum); “, gum doctor et... Judex (opening of 
dem 29 . : 

--. (Openin .bé : 
ticepsque ce es pow Et etiam me mortul pro anima me pat- 
sis); and “possessor oa -+ + per testimonium signum meum . . .” (Gene- 

widem et... dicti conventus fratribus ac... tradi- 


di ” (Psalm 
se Ss). No doubt the b 
ee : ook was use a lectern: 
Leviticus 4 is marked up “In refectorio” ica sik ad 


(2) Otto F. . 
ol. Ege, of Cleveland, Ohio. A number of single leaves from the 


Same 
; » the Rendells, cat. 146 (1979), no.67, with plate, and in 


these rooms 25 Apri 
pril 1983, lot 83, wi 
cache of leaves represents the major bulk of ma acon 
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few tiny signatures, double column, 51 lines, written | 


(Deuteronomy). 
9. A Jewish priest celebrating Passover aan 
salem (II Esdras). | | 
3. The Vision of Nahum the Elkoshite who sees city fall in ruins at the 
anger of the Lord (Nahum). 
4. The Burden of Habakkuk, an angel appearing from acloud and grasp: 
ing the hair of an orange-clad man with a WIne-JUg (Habakkuk). 
5 St.Paul seated on a bench with a eword and book ( Cormthians). 
6. St.John seated on a green bench and holding up his letter (EE John. 
7. St.John writing ala desk (LHI John). 
8. St.Jude wearing an Orange robe and a grey cloak (Jude). 

£10,000. 15,000 


altar of the Pemple in feru- 


Bible, in Latin, with the Prologues ascribed to St. Jerome and the Inter- 
pretation of Hebrew Names in the version beginning “Aad testificans . 
illuminated manuscript on vellum 


435 ll. (one blank) plus original flyleaf, lacking one leaf after fe2: else complete. 
gatherings mostly of 12 ll. (wv and pO ae xxii’), mostly wath catchwords and a 
n dark brown mk ina small 
gothic bookhand, many contemporary corrections l0 the text, headings m red, capitals 
touched in red, running titles and chapter numbers in alternately red and blue letters 
with simple contrasting penwork, 9-line chapter t nitials th roughout in red or blue 
with extensive contrasting penwork, approximately 150 large ‘lluminated ini- 
tials, 3- to 26-line, mostly about 7-line, in lush leafy designs in colours and gold, 
often with dragons’ heads and bodies, and with whi te hracery, historiated initial on 
f- 1, many early corrections, glosses, pointing hands in ma reins, lc, erased mscrtp- 
tion on last page (liturgical information only), some wear and signs Of USe. one 
bifolium loose, some minor defects to a few pages, generally im good condition wih 


wide margins, eighteenth-century sheep, spine repair 37 
2 sheep, spine repaired (196mm. by 137mm.) 
[Italy, late thirteenth century] ue I ( 


Et rae initial on f. | shows St. Jerome seated writing at his desk. 
yleaf has quotations from SS. Jerome, Augustine, Gregory. 


Ambrose, e€ i | 
ee , etc. There are many neat marginal glosses, some citing “mags 
uggesting use in a school or university. 


fl 500-2,500 


ered oe Caan vee ro Prologues attributed to St 

O ebrew Names in th ion 

a é e version 
apprehendens”, illuminated manuscript on vellum 


Jerome, and the 
beginning “Aaz 


50 — 
O ll. (3 originally blank), complete, gatherings mostly of 12. ll. (xu'*, xix and 


. *6 eee 
xxxvii®, xxxvit®, xliri'?), wa 
: uw”, xl”), with catchwords mostly within cartouches made up of fishes 


(one cut 
v mende, q poy ee alia cas column, 44 lines, written in dark brown ink in a 
, headings in red, capitals touched in red, running-titles 


and chapt 

ace se pa Rasalan red and blue letters, 2-line chapter initials 

approximately hee ite et penwork infilling and surround in purple or red, 

each book of the Bible a a red large illuminated initials for the beginning of 

nished gold in lush le 4 for major prologues, painted in rich colours and bur- 
afy designs, sometimes with dragons, lions, etc., often with long 


extensions in simi 
milar leafy designs sprouting along upper and lower margins, many 
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early additions, omitted prologue added on ff. Sh and 08h, en St. 
Augustine on the value of Scriptire added on ff. S60b Soa, very many : (ah 
glosses, liturgical rubrics, ele., added in margins throughout, much used, some tt 
very rubbed, some margins Cul, some SAUIS and other defects, generally however 
sound condition with wide margins, carly nineteenth century diced russia, rebacked 
with spine in compartments gilt, moe. (31 Ona. by 220mm.) 
(Italy, perhaps Naples, early fourteenth century | 
Provenance 7 . 
(1) The manuscript ts signed by the scribe, Philip, atthe end of Psalms (. 
223): 

Finito libro referamus gratias xposto, 

Qui scripsit scribat semper cium domino vial 

Vivat in celis phylippus nomine felin. | | 
Signed biblical manuscripts are very Pare, even though no details are given 
about Philip. By coincidence a very similar rhyming signature OCCUES HT lot 
35 in the present sale. The Bible was formerly described as English but IS 
certainly Italian in execution. An erased medieval name al the top of f. 1 
seems to read in part “S|[.. | Reapol, presbiter & canomicus). Ee may be 
“Neapol” (Naples). 
(2) Bernard Quaritch, Rough List, cat. 88, IS88. no. 652 (as recorded bv 
Bradley in 1889). 
(3) Sale in our rooms, 19 May 1936, lot 9, bought by Marks. 
(4) Otto Ege, of Cleveland, Ohio. 


Illumination 


This is a complete small folio Bible with nearly a hundred uminated 
initials with flamboyant leafy borders. ‘he stvle shows the influence of the 
Franco-Flemish ivyleaf borders on Italian illumination, a feature notice: 
able in Naples in the reign of Robert of Anjou (1311-13-43): cf. FE. Avril, Div 
Siécles dEnluminure Italienne, exhib., B.N., 1984, no. 59. The Genesis initial 
of f. 4 incorporates eight coats-of-arms including what appear lo be the 
arms of Bonacolsi, Caliari and da Vinci. Vhe last few pages are illuminated 
by asecond artist and include a historiated initial of St. John witha scroll (f- 


4986, 4-line) and a donkey with a tonsure and book (f. 499). 
Literature 


J. W. Bradley, A Dicti Siete ee. Seip te atus poem eeiaeaail 
Copyrsts, III, '889. p. eee of Miniaturists, [lluminators, Calligraphers an 


Bénédicti , | | —— 
153, Bs aa es Colophons de Manuscrits Occidentaux, V. 1979, P- 


£2,000-3,000 


The Summer Portion of a Brevi i 
P a Breviary, in Latin, comprising the Tem ral 
rom Easter to the Saturday before Advent, the al ion Sc paint 


and Felician (9 June), the Co ee 
offices, illuminated nich Bion rhc a a ve" 


214 11. pl : 
7 Ul. ee pin leaves, lacking | leaf after f.17, 2 UL. after f.36, perhaps 
» 2Ul. after f.141, possibly 2 U. after f.168, and single ll. after 


Sf-179 and 205, 
f last blank cancelled, else complete, medieva 


ae -209 partly cut 

oliat eisai 

foliai zon evidently began with the winter portion, gatherings mostly of 8 Il. (xxiv”, 
es Cc - 


xxvii", xxx® 
liturgical so ptr a este 24 lines, written in dark brown ink ina small gothic 
in red and blue, music th » capitals touched in yellow and green, versal initials 
throughout, uswally sev ee on a 4-line red stave, decorated initials 
y Several on every page, 2-line in red or blue with extensive 
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- ae 3 
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penwork in purple or red up and down most margins, three large illuminated 
Initials in designs of ivyleaves and dragons’ heads in colours and burnished gold 
and with leafy borders (ff.188, 195 and 200), many medieval additions and altera- 
lions, signs of considerable use, extremities of some decoration and marginal addi- 
lions Just cropped, some pages stained and worn, some pages slightly defectwe, 
sixteenth-century brown morocco gilt with central plaque of the Crucifixion of each 
cover, lacking ties, spine defective, g.e. (108mm. by 80mm.) 

[France, late thirteenth or early fourteenth century] 


An attractive and early pocket-sized Breviary. 


Provenance 
(1) Written in France; the Litanies include SS.Remigius, Genevieve, Denis, 
Quentin, etc. 


(2) Joannes Faure, 1583 (signature on f.187); he was treasurer of Lyons 

Cathedral and received the manuscript from the heirs of P. Jonquoy 

according to the late sixteenth-century note on the end flyleaf, “Hunc 

librum dono dederunt heredes D. P. Jonquoy D. J. Faure Thesaurio eccle- 

sie Lugd’ & Curato $.Romani” followed by a prayer for his soul. A 

seventeenth-century note inside the front cover reads “ad Usum Ecclesie 
ugdunensis”. 


(3) J. L. Beraud (eighteenth-century armorial bookplate). 
€1,200-1,500 
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Missale pro Defunctis, The Mass for the Dead, preceded by the Burial 
Service, and followed by a Processional for the Anniversary of a Death, 
and the office for All Souls’ Day (2 November), with added texts for proces- 
sions on Palm Sunday, the Consecration of a Church, etc., in Latin, illu- 
minated manuscript on vellum 


39 Ul. plus original pastedowns and flyleaf made from waste sheets of a chosrbonk, 
aching at least one leaf in the added textafter {. 37, else complete, collation rn, 
110”, iv ut, 15 lines, written in brown ink in several sizes of a bold and regular 
rounded liturgical hand, capitals touched incred, some red or blue initials, about 
fifty large painted initials in red or blue with contrasting penwork, one in both 
colours (f. 26), quarter-page miniature on {. 1Ob, some early additions, worn, 
some ll. rubbed and stained. text partly re-written on [f. 26-26b, other marks of 
extensive use, generally sound and with original margins, medieval binding o 
bevelled wooden boards sewn on 3 bands (and there ws no trace of earlier sewmg and 
so this may be the original binding), spine covered with tanned leather ruled into 
compartments and stamped with rosettes, binding worn, spine defective, bands 
broken (265mm. by 188mm.) 

[Central Italy, first half of the fourteenth century| 


Provenance 
(1) Written for monastic use, as fratres are mentioned on ff. 6 and 19. 


(2) Sale by Hoepli & Kundig, Geneva, 20 November 1947, lot 79, illus- 
trated in colour (pl. XXXIX), 


Text 

This is a special Missal for the Dead, a very rare type of medieval Missal 
according to Dr. G. Dogaer, “A Missale pro Defunctis ...°, Fine Books and 
Book Collecting, festschrift for A.C. Thomas (ed. de Hamel and Linenthal). 
1981, pp. 6-8. The central text is the Canon of the Mass. 


Miniature 


He ae i a ea of the Crucifixion, 90mm. by 66mm.. showing 
Johns The aeons ee oth on a blue Cross lan ked by the Virgin and St. 
all with white aeee. Tt, ee within a frame of green, orange and oe 
nee Spaans € composition is related to that found ina group 

an Missals painted in the late thirteenth-century in Perugia 


under the influence of Cimabue ( 
cf. M. M: nated 
MSS. in Australian Collections, 1984, p. 38, Sener ert ih Vines, [llumi 


£1,500-2,500 
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te “CARDINAL BERNARDINO 
~PIPHANY MISSAL. O| CA 
anne DE CARVAJAL. 


in, f east of Epiphany, illuminated manuscripton 
in Lz r the feast of Epiphany, 
Mass Book, in Latin, fo 
vellum 


; rll abv’, 

90 ll. (2 blank) plus 2 original flyleaves, Oe Cae ery tie a 
vil”, xvi") with vertical catchwords, mostly. Q dines, ru ie Fea an 
brown ink, written in black ink in several vizes of a fi ne He : a aan sae 
hand, rubrics in red, versal initia ly and signs of the eke = OF ae ona A-line 
or blue grounds with tracery in silver, twenty-seven a said al gold and 
red stave, about forty-five large illuminated initials i colo pea, 
e a y signs on gold grounds (usually liquid gold, sometimes hight 
selver in formal floral designs on gold g Tile Seinen rere Ler 
burnished as on f.14) including violets, strawhernes and orange : aN 
tumes including bunches of grapes, Jewels and pearls, clas vical ee ; (/f ea 
a flaming brazier (f. 306) and a cameo design of asaintor pe 1 Aa 7 eet 
(f. 636), four pages including gold writing on colourec bhatt Fe hci 
red with surrounds in trompe UVoeil effect as if the page had been lor Aibe aitials 
the ancient golden manuscript underneath, two very large eee li 4 
with full borders filled with elaborate coloured floral designs on dls ue ae 
black grounds including classical motifs, birds, putti, animals, caryatids, cluste : 
Jewels, historiated vignettes, etc., full-page miniature with full border of s! ih 7 
elaborate design including a large vignette of a Cardinal praying before an ae I 
some slight wear, lower edges of major tluminated pages slightly rubbed, ne 
smudge on the initial on f- 5, very small gnawed edge on f. 5, some sf ight damp ais 
on various pages, silver partly oxidised with some msignificant offsetting, apie 
unevenness of vellum surface, generally in very fine condition with wide may oS 
contemporary Roman binding of brown morocco profusely gilt sa 
wooden boards sewn on 5 thongs and decorated with four borders (described es 
outside inwards), a, plain except for fan-shaped ornaments at corners, b, gilt i ; 
repeated impressions of a vase-shaped tool, c, gilt with scattered fleurons and rosette : 
and, d, gilt with lacework roll, central panel with bands of gilt ornament above an 


below and containing a gilt roundel between floral and radiating sun motifs 
painted with the arms of de Carvajal below a Cardinal's hat, binding rathe 
rubbed and painted arms now almost defaced, some scratches, a few very skilf ul 
repairs to corners, lacking 4 pairs of clasps (2 modern clasps and catches), g.e., Na 
full brown morocco fitted case, gilt title. (441mm. by 316mm). 

[Rome, 1520-1521] 
Provenance 


(1) Written and illuminated for Cardinal Bernardino de Carvajal (1456- 


Sulas... nuper alias incognitas versus Indos qué 


us mundiexistimant .| . .”), Spanish Ambassador to 
the court of Rome, political intriguer, exiled from Rome c. 1509-1513, 


nearly elected Pope in 152] (he led the field in the 3rd, 6th and 11th 
6 December 1529. 


Cardinal de Carvajal was an important political diplomat for the papal 
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44 (great 


cause. His tomb describes “pluribus legationtbus pro Christina republica 
functo integre”, and it was reported to Cardinal Nimenes in March 1516 
that de Carvajal was “intriguing again’. Phere were two kev issues facing 
Europe (and directly the papal court) in b520-152 0. Ihe first wils the 
problem of Martin Luther. Phe second was the clection of Charles, king ol 
Spain, as Holy Roman Emperor, taking the ttle of Charles Vo [tts likel 
that the senior Spanish prelate at Rome would support the Spanish cundt- 
date rather than Francis [of France, the second main contender favoured 
by Pope Leo X (indeed formal papal support for Charles against Francs 
was not declared unul the treaty of 25 Mav 1520). Charles was crowned 
Emperor at Aachen on 23 October 1520. “As there are two planets in 
heaven, the sun and the moon”, Leo now wrote to Charles on TH Novem 
ber, “which surpass in brilliancy all the stars, so there are two great digni- 
taries on earth, the Pope and the Emperor, to whom all other princes are 
subject and owe obedience” (/1ist. of the Popes, ed. Kerr, VIELE, 1950, p. 20). 


This is all crucial for dating the present manuscript. On fo are the 
crowned arms of Charles V with the motto “Procede et Reyna’. This dates 
the manuscript as not before 23 October 1520, when Charles was crowned. 
However his arms are shown beside those of Leo X with their names 
intertwined on scrolls “Leo X. pius fedelis” and “Carolus V. pus cathol- 
cus”. Pope Leo died on | December 1521]. his dates the manuscript as not 
after that date. 


The text of the book is the Mass for Epiphany, that is, 6th January. the 
Twelfth Day of Christmas, and the exceptional splendour of the volume 
for one service suggests a tremendous occasion at which Cardinal de Car- 
vajal would preside. The date can only be 6 January 1521. Was it intended 
to hdld Mass in Rome in the presence of the new Spanish Emperor and the 
aged Medici Pope? There is an Ingenious irony in the feast dav: Epiphany 
commemorates the day when secular monarchs paid homage to the fount 
of the Christian church. 


However, events got out of hand. The crisis over Martin Luther domin- 
eo politics that week. On the previous Vhursday, 3 January. 
wee ner ace Luther, and Charles Vv was marching to Worms 
Dictuii hb ary, exactly three weeks after Epiphany, he opened the 
Jiet which brought Luther to trial for heresy. He never got to Rome in the 


i ; e Carvajal was instrumental 
InN securing t : sae 
g the election of Charles’s former tutor, Adrian of Utrecht, as 


Pope Adri 
p lan VI. Almost certainly, the present Manuscript was never used. 


8), bought from Messrs. Harris, Spanish 
om Spain in 1911; Dyson Perrins sale in 
40; it was acquired by the present owner 


Text 


The volume compryj 
Canon. A curious ie Pinan Mass for Epiphany, including the 


Perrins by Dame Laurenti 
t 
Pater in the Mass (f. 68% h oe 


no doubt when the book was sent to Spain after the death of Cardinal de 
Carvajal. 

This is not the only Missal made for Cardinal de Carvajal. A smaller 
volume was no. 10 in Messrs. W. H. Schab, Monuments of Book Illustration, 
Early Printing and Manuscripts, 1960, and is now Pierpont Morgan Library, 


M. 1023 (cf. 19¢h Report to the Fellows, ed. C. Rvskamp, 1978-1980, 1981). 


Illumination 

This is an extremely grand [talian renaissance service book of the type of 
the Missal of Cardinal della Rovere (Turin, Museo Civico) and the Missal 
of Cardinal Pompeo Colonna (Manchester, Rvlands Library, and one 
volume — lot 33 in the Chester Beatty sale in our rooms, 7 June 1932 —now 
inthe Doheny Library, California). Uhe closest links, however, are with the 
work of Matteo da Milano who was working in Bologna c. 1500-1502 on 
the Hours of Bonaparte Ghishert (B. L.. Yates TPhompson MS. 29, in col- 
laboration with Perugino), then in Ferrara on the Breviary of Ercule d’Este 
(d. 1505) and on a Missal for the Duke's son Cardinal Ippolito d’Este, and 
who had probably moved south to Urbino between 1509 and 1520 when 
he illuminated the Hours of Dionora of Urbino (B. L. Yates “(Thompson 
MS. 7). If the present manuscript is actually by him, he must have ended 
his career in Rome. “The hallmark of his style is the distinctive type of 
decorated border that... consists of a gold ground upon which are 
painted naturalistic flowers and insects. he illusionism of the border 1s 
belied by Matteo’s inclusion of grotesque animals... Matteo also painted 
more characteristically Milanese borders, such as the panels on either side 
of fol. 16 of the Ghislieri Hours. Composed of stylised leaves and tendrils 
and classical motifs such as cornucopias, Vases, and cameos, these borders 
are reminiscent of the type habitually employed by Giovan Pietro Birago in 
the Sforza Hours” (M. Evans in Renaissance Painting in MSS., Treasures from 
the British Library, Getty Museum/British Library, 1983, p. 124). Matteo da 
Milano also uses the remarkable black borders covered with tiny dots, as 
here, and the strikingly naturalistic birds among formal flowers and clas- 
sical motifs (cf. esp. D. Fava and M. Salmi, / Manoscritti Miniati della Bibl. 
Estense di Modena, 1950, esp. pl. Lib and LITT, M. Salmi, L’Enlumineure 
Halienne, 1954, col. pl. LXI; and J. J. G. Alexander, /talian Renaissance 
Illuminations, 1977, pls. 38-9). Further links with the north-eastern train- 
ing of Matteo are in the gold writing on coloured grounds which are 
painted in a trompe l'oeil effect as if the page had been torn back to reveal 
‘ext through a tattered hole (ff. 46, 555, 560 and 57). 


The Subjects of the three principal illustrated pages are: 


Folio 5. The Adoration of the Magi, large historiated initial c. 103mm. by 

$mm., one of them resembling Charles V (with short beard, floppy hat, 
and his gift in the shape of a globe, one of Charles’ emblems), crowds of 
mounted soldiers behind, landscape background; first words of text 1n 
bold on blue ground painted to resemble a piece of tattered vellum pinned 
‘0 the Page; full border including at the top the arms of Leo X and Charles 
and at the foot those of de Carvajal surmounted by a Cardinal’s mitre 
a a Jerusalem cross (he was Cardinal of Santa Croce in Gerusalemme) 
within a wreath of fruit held by putti; border including many birds, cornu- 


copiae, caryatids, putti, snails, jewels, Howers, fruit, ete., on a liquid gold 
: es : 
ground. 


Folio 456. Vhe Crucifixion, peace ee fe pearrntd eco = 
are t, St. John on the right, St. Mary - a a 7 
Mi 0 eg gd ine of Roman soldiers behind and the paul 
and another man on horseback discussing the ee sah ae 
landscape background with partial view of Jerusalem; fu oe - 
ing at the foot an oblong miniature, ¢. 97mm, by eatin ee ey Says 
Carvajal in his chapel kneeling ata pric-dicu before an it var ee ee 
his arms on the front; the border includes 13 figures with pane on nee ‘ 
Scriptural texts or with Instruments of the Passion, all ae Ve oa 
designs of coloured flowers and insects on a black ground dotted in gold. 


Folio 46. The Elevation of the Host, large historiated initial c. pena ps 
115mm., a priest raising the Host before an altar, attended by an ne 
with a candle; full border including at the foot the arms of de ae 
surmounted by a crozier and within a wreath of fruit and eee i 
naturalistic paintings of a sparrow, a blue tit, a hare and a greyhounc | ie 
corners include miniatures of Moses, David, Melchisedech and Elijah, 
each with scrolls (Exodus 12:6, Psalm 77:24. Genesis 1-4: 18. and Il Kings 
19:6); the border includes three jewelled intaglios (Moses receiving the 
Law, Elijah fed by an angel, and the Israelites gathering manna), Howers, 
fruit, and naturalistic paintings of a pheasant, a peacock, a blue ut, a 
bullfinch, a chaffinch and a kingfisher, all on a black ground decorated in 
silver. 


Binding 
This is a very fine datable 
State and it isa handsome 


tion. It comes from the sa 
Chigi Library in Rome, b 


Roman gilt binding. “he gilding is in brilliant 
example of a rare school of Renaissance decora- 
me workshop as two unpublished bindings in the 


oth with the arms of Pope Leo X or Clement \ II. 
Both are less elaborate than the present exam ple — and indeed elaborately 


gilt Roman bindings of this period are very few” (A. R. A. Hobson in 
Dysons Perrins catalogue, p. 91), 


Literature 


Sir George Warner, Descriptive Catalogue of Illuminated Manuscripts in the 
Library of C. W. Dyson Perrins, D. 


C.L., F.S.A., Oxford, 1920, no. 116, pp. 
277-9, and pls. CIII-Cv. ~ 


£40,000-60,000 
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44 (greatly reduced) 
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Lectionary of Dominican Use, for the Sanctoral, in Latin, manuscript on 
vellum 


194 Ul. plus 4 medieval flyleaves, original text (which ended on f.191) complete but 
added text at end incomplete, gatherings mostly of 12 ll. (xvi*) with catchwords, 
double column, 34 lines, written in dark brown ink in a regular rounded gothic 
liturgical hand, rubrics in red, capitals touched in red, decorated initials 
throughout (usually several on every page) from 2-line to 6-line in red or blue or 
both with elaborate penwork in the contrasting colour or both colours extending far 
up and down the margins, some medieval sidenotes, some wear and early repairs, a 
few small holes, some rubbing, stains and thumbing, generally a sound and clean 
manuscript, old (but post-medieval) tanned sheep over wooden boards, blue edges 
(365mm. by 248mm.) 

[Rome, c.1400] 


Provenance 

Written for the Dominican Nunnery of San Sis- 
to Vecchio in Rome, the first Dominican nun- 
nery in Rome. The text is of Dominican use and 
it singles out with very big initials SS.Peter Mar- 
tyr (f.45) and Dominic (at great length, ff.81- 
1016). It also distinguishes with large divided 
initials Roman feasts such as SS.Marcellinus and 
Peter (d.304), the Translation of St.Leo “ad 
urbem in ecclesia beati clementis” and, above all, 
with a 6-line initial on f.1016, St.Sixtus II (d.in 
Rome, 258). Upsidedown on the flyleaf, in a 
semi-literate hand in the late fifteenth or six- 
teenth century, is “Iste letionaro est monasteri 
santo Sisto” followed (after a gap) bya smudged 


ieee that seems to be something like “vetane 
ur e”. 


Text 


£1,200-1,800 
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Bartolomeo da San Concordia, Summa Casuum, the alphabetical diction- 
ary of canon law, in Latin, followed by a Table of Contents, and John of 
Fribourg, Confessionale, in Latin, manuscript on vellum 


179 Ul. (2 blank) plus 2 original flyleaves and original pastedowns, a further blank 
cancelled after f. 169, text complete, gatherings of 1O UL, with catchwords, double 
column, 50 lines, written in brown ink inca small gothic bookhand, very few head- 
ings in red, paragraph-marks throughout in red, capitals touched in yellow, de- 
corative initials throughout, in red or blue with penwork in the contrasting 
colour, mostly A-line (and usually several on each page) but up to \O-line for the 
beginning of each alphabetical section, two very large decorated initials (13- 
and \7-line), one in red and blue with penwork in red, blue and black, infilled with 
yellow (f. 1), and the other in red within decorative black frame (f. 170), some early 
sidenotes, a few minor stains and significant holes at ends, generally fine, well- 
made modern binding of wooden boards covered with an illuminated leaf of a 
Spanish Breviary of c. VA75 (leaves were sold by the Folio Society, 1960-61, and 
one reappeared in the sale im our rooms, VA July L981, lot 48) and a partleaf froma 
late medieval Italian choirbook, ina fitted brown case (222mm. by 155mm.) 


[Spain] dated 9 June 1AA2 


The manuscript is signed by the scribe on f. 1655, “Mariottus Nicolai 
Sfancti] xpistofori de Civitate Castelli scripsit die viii Juni 1442", 1.@. writ- 
ten by a scribe from Castile. Probably the book was made in Spain, though 
it could be Italian. There is a partially-erased contemporary inscription on 
the fivleaf, beginning “Liber iste qui Magistrutia seu pisanella ...° (no 
clearer by ultra-violet light). 


¢ 
iV ) rz 0¢t1 Neola S's po for de Casts 
. act ofr be wusy deem 19-92 


Text 

The manuscript comprises two major. Dominican treatises on canon law. 
The first is suet 7 a of Bicones dei Granchi da San Concor- 
dia (1250-1347, a Dominican of Pisa), for which cf. 'T. Kaeppeli, mi sat 
Ordinis Praedicatorum Medii Aevi, Rome, 1970, p. 436; It was bea ies ‘he 
Cologne in 1474. The colophon in the present manuscript nese a oe Be- 
author completed the text in Pisa in 1338 during the pont ma ee 
nedict XII (1334-1342) and that he died on 2 July 1347. The ve (d. 1314), 
the Confessionale or Summa Confessionum of John of eyetade “Sommes 
printed in some editions of Bonaventura; cf. P. Michaud-Quanun, 


A -50). 
de Casuistique et Manuels de Confession au Moyen Age, 1962, pp- 49-50) 


fe eae Sb dae 3 Oe sy oe hannis teotonici ordinis 
Folio 170. “Incipit prologus super confessionale fratris 10 - 


ae ertos confessores - - - 
fratrum predicatorum. Simpliciones et minus exp £1,200- 1,800 
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Anthology of Medicine and Astrology, pines: ee 
Utrum Eger Liberetur aut Non, W lliam om ag ea aha . pie in 
Caciaguera, Aphorismi, Pseudo- Hippocrates, rt - | is 2 : 
Foligno, De Diebus Creticis, etc., all in Latin, manuse a = a - 
76 Ul. (5 originally blank) plus 6 original fivteaves ri — : pas jolt 
blanks cancelled after ff. 21 and $2 and 2 blanks afte : me an He see 
Con ouge here) om . = ray i sone nes : as m i reali sloping 
21°) aad, x! xe?) mostly 31 Lines, writte ‘ ae Slaratlloa: 
ee cursive hand, headings mn red, some ee ae ies ws is 
many diagrams and symbols in red, initials and paras i one an ee alk 
some initials with contrasting penwork, twenty-two pages ee ean ain 
ee ee eee pers flea 
a floral wreath on f. 1, many additions at ends eas drawt ee Ee 
(partly obliterated), and partial coat-of-arms on final flyleaf, ne ee 
cially towards ends), some stains and smudges, signs of ‘| Vfuddlleton| earlier 
condition for a paper manuscript, modern calf [by Bernard . 
fiyleaf loosely enclosed (216mm. by 127mm.) 
[North-East Italy, c. 1450-1480] 


Provenance . . oe. ain watermark is the tvpe of 
(1) Perhaps written in the Veneto. ‘he main pre rae 0) and that of 
Briquet 11875-83 (Brescia, Venice. Padua, ete... LASO-c. ae oe The 
the original flyleaves is the type of Briquet 2-488 ( Previso, he ae 
coat-of-arms is rather smudged, but was apparently simply Sua a ; 
a chevron or. A contemporary table of contents on the first ee gee 
diagram on f. 36 are both signed “K.P.” which may represent the owners 
initials. 

(2) E. H. W. Meyerstein, with his signature dated [28 May] 1909 on tor ee 
flyleaf, and his bookplate dated 19] 1; apparently not in his sale in 0 
rooms, 15 December 1959. 


(3) J. F. T. Rodgers, Fifty Books and Manuscripts, cat. 3, no. 7, with plate. 
Text 


This is an anthology of fifteen different medical and astrological texts. In 
brief, they are: 


1. Folio 1,“In scien 
advice for a sick 


» On the signs of the Zodiac, ending on f. 15, “Expliciunt 
Ymagines § ‘gsnorum circa infirmitates C orporis’”’. 


ignorantie vel potius ...”, cf. Thorndike, Hist. Magic and Exh. Sci., I, 1923, 
p. 488, “Of Urin William of i oe a citizen of 
Marseilles -:- 18 how to tell the nature of the patient’s disease and the 
Outcome of it from the st he zodiac without inspection of 


4. Folio 22,“Ded 


ominio Planetarum iN 
and th 


; ; -s lists and tables of signs of the zodiac 
eir relationship CO parts of th 5 


€ body and illnesses. 


5. Folto 25a, “Pro screndo Intentionem Querentis, Dixit’ Alkindus quando 
volueris scire ...°. De Medittatone Cordis, Vhorndike and Kibre col. 448, 
citing 2 MSS. 

6. Verso of f. 25a, “Incipiunt Afforismi Magistri caraguera medici de faventia, 
Maxime considerabis ...". Aphorism: of Caciaguera, a doctor of Faenza, 
Thorndike and Kibre col. 853, cing only one MS. 

7. Folto 29," De modo & ordine facienda flobotomiam ... Si volueris elligere 
horam alicui volenti celebrare Hobotomiuam .. 2”. 

8. Folto 32." De Fortitudinibus Planetarum, Fortitudines planetarum sunt hec 
9. Folto 34," Aries, Cancer... sunt signa mobilia...°. with tables of the sun in 
the various signs. 

10. Folio 42,"Canon precedentium Tabularum ad inveniendum ascendentem ... 
secundum horalogios italicos. Scias primo verum locum ...”, followed by 
further tables. 

11. Folto 46,“ Liber de Astrologia Ypocratis ... Dixit vypocras qui fuit opumus 
medicus ...”, Pseudo-Hippocrates, Astrological Medicine, Vhorndike and 
Kibre col. 454. 
12. Folio 516, “Incipiunt ( capitula Almansoris Astrologt Stellarum oblata regi 
magno Saracenorum. Signorum dispositio est....°. the Capitula Almansoris 0 
the translation of Plato of ‘Tivoli (fl. ¢. 1150), 

13. Folio 59,“ Tractatus Gentilis Perusini de Diebus E Creticis, Magister angele 
...”, De Diebus Creticis of Gentile da Foligno (taught at Padua, died at 
Perugia in 1348). 

14. Folio 636, “De Aspectibus Lune cum Planetis, Hec dies valet ad agendum 
...”, Thorndike and Kibre col. 598, citing only one MS. . 
15. Folio 66, “Oro in conspectu dei mei ...”, followed on f. 67 by a heading 
“De Diebus Creticis”’. 


£1,200-1,800 
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Virgil, Eclogues and Georgics, in Latin, illuminated manuscript on 
9 
vellum 


50 UL, plus old flyleaf, complete, gatherings of VOU with one catchword, 31 lines, 
written in dark brown ink ina small and regular slightly sloping humanistic hand 
with some gothic elements, some flourishes, first letters of cach line vet slightly apart 
from the text and written in flourished capitals, 2-line matials in bright red or dark 
blue, five large historiated initials (5-line) showimng half-length figures in full 
colour against diaper or decorated grounds within coloured mitials an burnished 
gold grounds with long sweeping coloured leafy extensions far along 2 margin 
terminating with gold bezants, a few slight stains and spots of rubbing, a few tiny 
marginal wormholes in first and last leaves, minor rustmarks on f. 1 offset from 
fittings on an earlier binding, generally in good condition, old (perhaps seventeenth- 
or erghteenth-century) limp vellum, spine-ttle ino imk, paper pastedown, me. 
(207mm. by 147mm.) 

[North-East Italy, early fifteenth century | 


A handsome manuscript of the greatest Latin poet, complete, and with five 
miniatures. 


Text and Decoration ; 
The Eclogues, composed between 42 and 37 B.C. are Virgil's carhiest 
published works and became the principal models for the pastoral theme 
in renaissance art and literature from Petrarch and Boccaccio to Spenser 
and Shakespeare. The Georgics, written between 37 and 30 B.G., are on 
agriculture (and thus on man’s relationship with nature, another theme 
Important in the Italian renaissance), dealing in each of the four books 
with the cultivation of crops, trees, cattle and bees. “The present manu- 
script belongs well within the first half of the fifteenth century. There isa 
2-line erased inscription at the end of the text, apparently in the scribe’s 
hand and scarcely less illegible by ultra-violet light. | 


There are five histor 
file dressed as renals 
each case. 


lated initials, each showing half-length figures in pro- 
sance courtiers but presumably representing Virgilin 


Folio 1. “Titire tu patule ...”, the first Ec oe t 

teas clogue, followed by II (f. 2), TELL 

tat IV (f. 5), V (£. 6), VE (f. 76), VE (f. 9), VITI (f. 10), EX Cf. 12) and X (f. 
Fe : ae ont. 14,“... ite Capelle. finis”. 

otto 146. “Quid faciat laetas segetes ...”, Book I of the Georgics, followed 


by Books II (f 23), III (f. 316 : 
a e ; ) and IV (f. 41), ending f. 50, “... sub 
tegmine fagi. Georgicorum liber ae ee 


£3,000-5,000 
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Pp C . Np) V I . . . . 4 Nn in [ ‘ tin, 


SIL throuchout. with 
( (complete, 2 blanks cancelled atend, vatherings of SL t ae Ah 
ME COMPLE, = | - . reful and ve: 
: ~ nce f pe) PL dines, written ion dark brown ink ima 7 y tr) iin 
al CaTC es a Daceiioe Chapple 
oe hand, headings inved and sometimes in ‘ ie , ie ne Pen 
OUNC ’ ; oe een a ee als an : 
See selout into the margins, about eighty five = line ea anal ip 
inne black or in deep blue, five large white-vine i eu oe ie 
hicnshed gold with thin vinestems infilled with red brown, i a ORES aA 
an ee decoration of tiny yellow dots, sioner iil ae in Pe aiad flower 
: ea A er) Mapa oer g "TOME FCACCS ANE o ‘ 
CE eS LS h ll by 2 put beneath a draped canopy 
eae : helt ri 
nd birds, coat-of-arms at foot of first page he | tor edu of f.1 
oo : tly retouched, outer edgy 
et ina grassy field between 2 trees, the arms parth ara? 
oe agen affecting decoration, erasure atend of last page, ooo a 
damp-stained just affecting de | lita. npiOva atin ae Dia MOT Oe 
marks and smudges, generally EATS fine condita 1: { Smith [Douglas Cockerell| 
gilt, Hornby crest vill on upper cover, probably by WoT Sma it 
é ’ Ee, ¢ mip 
though unsigned (198mm. by 137mm.) 
[/laly, perhaps north-west, c. VA5O-75 | 


Provenance . obable and 
; sa be are heraldically improb. | 
(1) The arms on f.1, gules a bend sable, are mK oe ae ‘ and TISh: 
seem to have been altered. Vhere are erased insc riptions on " 
. ee oe . ‘ is ¢ oe © 
the former seems to include the words “... sancti hieronimi ¢ 


VY ~ Maidenhead: not 
(2) George Dunn (1865-1912) of Woolley Hall, nr. Maidenhe 
apparently in his sales in our rooms, 1913—17. 


(3) Charles Harry St.John Hornby (1867-19-46), his MS.63. 


(4) Major J.R. Abbey (1894-1969), JA.3205, bought from Houuny pe 
tors on 15 September 1946: not Included in the catalogue of oe ee 
Italian manuscripts by J.J.G. Alexander and A.C. de la Mare, 1969, 

the Abbey/Hornby sales in our rooms, 1974-5, 

Text 

St.Martin, the converted Roman soldie 
370 A.D. and died in 397, was an 


recognised saints who was not 


r who became bishop of Tours 7 
active missionary and was one of the a 
a martyr. Sulplicius Severus (¢. 360—c. 42 7 
ine, im personally and was converted by him 1 
394. His biography of St.Martin, written in the saint's lifetime (witha os 
chapter added later), is a prime historical source for fourth-century “0 
man Gaul and for the early church in France. It js printed in Migne. 
Pat.Lat., XX:159. Only three Manuscripts, two of them part of composite 
collections of saints’ lives, are listed by de Ricci, Census and Supplement. 
Folio |. “Prologus Severi de Vita Sancti Martini F piscopi incipit feliciter. Plerique 
mortales studio...” | 


Folio 4, “Incipit liber primus de Vit 
Pannoniarum Oppido.. .” 


Explicit Transitus Sancti Ma 
Illumination 


The illuminated border on f.1 is ver 


French ivyleaf borders and Italian s 
Genoa in the extreme north 


@ Sancti Martini. | gitur martinus sabbarta 
» Ending on f.] 186, “... ducdecim extiterunt. 
rant Episcopi et C onfessoris. LAUS DEO.” 


£6,000-8,000 
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The Books of Solomon, Proverbs, Ecclesiastes, Song of Songs, Wisdom 
and Ecclesiasticus, in Latin, with the Prologues of St.Jerome, illuminated 


manuscript on vellum 


180 Ul., lacking single Il. after [fA and 58 and 2 UL. after {.95, 2 flyleaves a 
at beginning, else complete, gatherings mostly of BML (xxte") mostly with cat ne : 
23 lines, written in dark brown ink ina vothic lita gicalhand, headings and chapter 
numbers in red, capitals touched in yellow, approximately 120 large illumin- 
ated initials with full-length borders, the mitials A-line in branching or vcroll- 
work designs in blue and red-brown with delicate tracery in red or liquid gold, the 
borders finely painted in several styles including coloured flowers and acanthu 
leaves usually on parti-coloured grounds, sometimes naturalistcally parted, some- 
times with banderoles held by parrots or by a pheasant, change of laminator after 
f-1136 and thereafter the initials are in green and blue with delicate tracery in liquid 
gold and silver and the borders are wider and without coloured grounds, two 
miniatures with full borders, the miniatures 8-line (approximately 55mm. by 
43mm.), and the borders including birds and scrolls and a coat-of-arms surmounted 
by a mitre, damp stains in outer margins of most leaves (especially towards the 
beginning) affecting some illumination and causi ng some smudging and off-setling 
on facing pages, upper inner margins of first few Il. defective and partly repaired 
(tear going into the miniature on f.3, with creasing, but nothing missing), some 
buckling of the vellum, generally sound, eighteenth-century French red 
morocco gilt, spine in compartments gilt, marbled endleaves, upper joint broken, 
g.e. (233mm. by 160mm.) 

[Northern France, late fifteenth century] 


Provenance 

(1) Two pages have the arms of Cominges (argent, across paté gules) and on 
f.66 these are surmounted by a mitre and crozier with the motto “Ad 
Laudem Domini Nostri Ihesu”. The only abbot or bishop of the Coming- 
es family reasonably consistent in date was Jean-Roger de Cominges, 
Abbot of Foigny Abbey in 1516 (Gallia Christiana, 1V. p.454, and Anselme, 
Ast. Généalogique, II, p.641). The Cistercian Abbey of Foigny was founded 
by St.Bernard himself in 112] in the diocese of Laon (now of Soissons), a 
daughter-house of Claivaux. At least 6 of its manuscripts are now in the 
Bibliothéque Nationale (Delisle, Cab.des Mss., 11, 1874, p.366). 


(1) Alexander Courtmans, with two French verses on sheets pasted at ends 
ina fine sixteenth-century italic hand, the first signed A.C. and the second 
A.C.S.P. with the S-fermé. 


eee label, recording the gift of the book in 1895 by Mrs. GS. 


Text 


This isa luxury manuscript of the Book 
ee preceded by two Prologues begin 
eosdem salomonis, Tribus nominibus . , .” (Stegmiller no.343); Ecclesiastes 


(f.45) preceded by a 9-line expl 
| p anatory note in red and Prolo ue (Stegmil- 
er no.462); Song of Songs (£.59); Wisdom (f.66) precede ap B-Line 


explanatory note in red and Prolo ‘ 
gue (Stegmiil] ae 
(f.96), ending on f.] 796, “.. | sj peccaverit ae Ste ESV een eee prsaena 


Illumination 


s of Solomon, com prising Proverbs 
ning on f.1 “Incipit prologus in libros 


ipt has two miniatures and about 


120 fine illuminated bor- 
nd acanthus 


leaves on parti-coloured 
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grounds with delicate tracery, sometimes with ckaborate se rolls and partots 
and grotesques. Phe stvle is unusual and the colours crisp. here Is a 
change of artist from f.115 onwards. [he Mnatures are on ff3 and 6b 
and both show Solomon) cnthroned addressing groups of men (a 
nineteenth-century description erroneously calls this Charles VI). The 
style is that of the Bourges school of artists who worked in the cir le of Jean 
Colombe. 

£3,.000-5.000 


Titus Livius, De Bello Punico Secundo Libri Decem, the Uhird Decade of 


Livy’s History of Rome, in 10 books, in Latin, illuminated manuscript on 
vellum 


240 Il., probably lacking about 150 UI. altogether, Book I (or XXHL in the modern 
numbering) complete and Books | Nand X (or NXIX and XXX) very nearly complete. 
lacking | leaf at beginning and 2 at end. gatherings mostly of 8 Ul. with vertical 
catchwords, 24 lines, written in dark brown ink in a regular slightly backward: 
sloping humanistic minuscule, opening words of cach book in capitals, headings m 
pale red capitals, five large luminated initials in burnished gold with sketchy 
white-vine tendrils infilled in pink, blue and pale green with white tracery, some 
medieval sidenotes towards the beginnin ga fewsli wht stains, partly dishound, many 
dl. and bifolia detached and loosely inserted not necessarily in the correct order, some 
ll. with tape guards where they have been mounted (or intended to be mounted) 
Separately, the leaves Senerally very clean and handsome with wide margins, 
erghteenth-century Ttahan orange-brown sheep, title gilt defective, g.e. (223 mm. by 
158mm.) : ae 

[Mtaly, possibly Naples, ¢. 1450-75] 


Provenance 


bei ee there dre pencil notes on the Hlyleaf in German; sale in 
ms (“The Property of a Lady”), 24 January 1950, lot 461. 
(2) Otto F. Ege. 


Text 


e by Dante) circulated in the Midd Praised by Petrarch and called infalli- 


the account of Henne 2 of the Second Punic War (219-201 B.C.) with 
aStrous Batt ; 

le of €ventual victories of Scipio Africanus. 

Middle Ages is now B.N lena archetype for Books XXI-XXV in the 

Script of the Same text “ 4 at.5730, of the fifth century. Another manu- 

Our rooms, 13 uly 1977 ‘ he a ~Conello c'Este, was lot 56 in the sale in 

having « €n the present Manuscript was sold in 1950, it 

8 Upwards of 300 leaves”. Leaves were described 1n 
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Otto Ege’s portfolio, bifty Original Leaves from Medieval Slum Hees ne 
One was sold by Messrs. Quaritch, Call 1036, LOS. no. oO, WIth p ale | 
classical text a sophisticated Humanist hand. Bee ALISC humanist manu- 
scripts were seldom discarded... stngle leaves are rare’). 


The text opens here in Book NNE, TE. 6" * [lac Juda loloves ae ae 
breaks off in Book NNN, NLT, Q. ut primos lapides [siltc CS J. The 
large illuminated Titials are on £36, 76h, P13. EE, and 2075. 

£1 500-2 500 


Missal, in Latin, comprising a Calendar, the ‘Temporal, part of the eae 
the Sanctoral, the Common, votive Masses and various Sequences, illu- 
minated manuscript on vellum 


125 Ul., lacking at least 197 Il. (see below) of which the largest lacunae are 30) ll 
after f.4, 50 Ul. after f.53 and at least 36 IL. after f[.O4, gatherings mostly of LO or I? 
ll., double column, written by several scribes, 31—32 lines, written in da rk brown ink 
in various gothic liturgical hands, rubrics in red, capitals touched in red, many 
pages of music with nagel-schrift neums, calligraphic initials touched in red, 
painted initials throughout in red and blue (usually several on every pag ¢), some 
larger initials divided red and blue with penwork in both colours, one illuminated 
initial (f.87) in colours and burnished gold, very many medieval annotations, 
sidenotes, alterations, added prayers, etc., in many hands, much used, very worn, 
many leaves rubbed and stained and some slightly defective, partly dismembered and 
some single leaves and bifolio loosely inserted (some with prices marked in penc il), 
still a massive and imposing manuscript, seventeenth-century bli nd-stamped white 
leather over heavy wooden boards, remains of clasps and catches, binding very 
rubbed and stained and slightly defective (357mm. by 262mm.) 

[Germany, probably Warburg, first half of the fourteenth century] 


Provenance 


(1) The Parish Church of St.John the Baptist, Warburg (nr. Paderborn, 
about 100 miles N.E. of Cologne) with seventeenth-century notes of re- 
binding on flyleaf, “Hic liber ad usum Ecclesiae parochalis Sancti Johannis 
Baptistae renovatus est Warburgi anno [1]682, 9 Junii”. This inscription 
cr oe) been read as referring to Wiirzburg and it was noted in 

that St.Kylian of Wurzburg was in the Calendar; however there are 
many other north German and Rhineland feasts in red too, including 


SS.Boniface, Odalric, Menulf, 11,000 Virgi ee 
: : ? ) V 
no doubt dates from the ‘renovatio’ of 1683. ee as ee een 


(2) Dr. Leander van Ess (177221847 

a , of Darmstadt; 131 in his cata- 
logue Sammlung und Verzeichni Be C15 ee gee 
this number is the spine ee sherri een chet aking TOG, 


(3) Sir Thomas Philhpps (1792-1872), MS.516: sale in our rooms, | De- 
cember 1947, lot 92. 


(4) Otto F, Ege. 


Text 

The manuscript comprises a Missal, the most central volume of medieval 
hturgy. There is medieval foliation in several sequences. Phe Calendar was 
unfohated. The Temporal was foliated in black ink in roman nuntbers in 
the centre of the upper margins. Phe Canon was unfoliated. Phe Sanctor- 
al was foliated from Lagain in roman numerals in the centre of the upper 
margin and in arabic numbers in red on the right-hand side of rectos; this 
ceases from 78 in that sequence (f.92 in the manuscript as it survives). 


A sinister annotation on £.57 (cIxxviiin the first sequence) suggests that the 
volume might once have been used ina Black Mass: “NB.Anno 1647 
fuerunt facti obsessi diabole a venefhicis arte magica in hac dioecesi ultra 
300 homines”. 


The Manuscript is now very imperfect. At least 197 leaves are certainly 
missing: 50 after f.4, Lafter £.8. Lafter £.9, 3 after £.20, 2 after £.21, 3 after 
f.22, 4 after £.23, 3. after £.38, 2 after £.51, 50 after £.53, 4 after £.54, 2 after 
£56, lO after £.59, 3 after £.60, after £61, an unknown number after f.62, 
2 after £.63, at least 36 after £.64, | after £.65, | after £.76, 10 after £91, I 
after f.92, 3 after f.102, 2 after {110 and 2 after £115. In fact, the earliest 
published description of the volume by Van Ess in 1823 describes it as 
having 322 leaves. By a neat sum, 322 (1823 description) minus 197 
(accounted for missing) is 125 (still present). Single leaves from the manu- 
script were described by the Staff Loan Fund Association, Lima Public 
Library, Ohio, c. 1953, no. L.37, and as no. 22 in Otto Ege’s portfolio of 
Fifty Original Leaves from Medieval Manuscripts. 


£1,500-2,500 


53 


Breviary of Franciscan Use, in Latin with many rubrics in German, com- 
prising the summer portion of a Breviary with the lemporal from the 
beginning of Lent, the Sanctoral from St. George (23 April) to St.Kather- 
ine (25 November), and the Common, with an added office for St. Louis of 
Toulouse, manuscript on vellum 


418 UL, lacking several Ul. at beginning, 2 after {2 VOvan uncertain number of Ul 
after f. 136 (at least 4, probably more), single IL after ff, Va7 and 249 anda blank 
atend, else apparently complete, gatherings mostly of V2 UL (ix! xa!" Txxxand 
xxxu? xxxvitl?) with catchwords, double column, 2-4 lines, written in dark brown 
ink by more than one scribe ina large gothic liturgical hand, rubrics in red, capitals 
touched in red, some versal initials in red or blue, decorated initials throughout 
(2-lone) in red or blue with contrasting penwork, thirty large decorated initials 
(3- to 7-line) in divided red and blue with penwork infilling and extensions in both 
colours and on f. 2436 in green and yellow also, many additions, much used, ouler 
lower edges of most Ul. very thumbed and sometimes slightly defective, 8 blank 
margins partly cut away (with some slight loss of text), many Il. rubbed and with 
stams or cuts, generally (however) a strong unsophisticated manuscript on thick 
vellum with wide margins preserving prickings and guide-words for the rubricator, 
medieval blind-stamped binding of red leather over square-edged wooden 
boards, ruled in compartments, outer border sta mped with branching stem decorated 
with floral and acorn stamps, central compartment on upper cover divided into two 
sections of which the upper part is ruled in a saltire pattern and stamped with a 
crown in a saltire, a dragon anda scroll apparently lettered avilla”, and of which 
the lower compartment has an armorial shield between stamps of a crown and ( 
fleur-de-lys, central compartment on lower cover ruled in saltire design and deco- 
rated with floral tools, metal bosses in each corner of covers engraved with radiating 
Abe between crescent moons, circular central boss on u pper cover engraved with an 
Pe nape inna ua WOss on low er COVEY ( perhaps later) lacking cen 
ery worn may mshi i rap anc ses f know how it happened -..), bine ng 
Le Se eet be ified e Seer rebac ked wilh most of old spine laid on, othe 
Cee reise iit ulf slipcase, gilt title (31 lm. by 220mm.) 
ry] 


A huge Breviary i 
ty In a remarkable binding decorated witha r armorial 
shield similar, but not id g decorated witha ruled a 


Kuinsemiller, Cor 


arm indi 

Cac s€em to be inscribed “avilla” in gothic script (first 2 
; Ss name are recorded by Weale, Gold- 

reviary is Franciscan with full offices 

3176, and his ‘Translation, ff, 142-1456) and 


St.Clare (ff. 149-14 ae ; 
1317) is added in 5b). The Office for St.Louis of Toulouse (canonised In 


gins, St. Boniface “ifferent hand. Other offices include the 11,000 Vir- 
th of Hungary. Many rubrics are in Ger- 
Indicates use by nuns. There is a printed 
wy aoa “No. 349 (11) pened l) reference inside the 
One of them probab 7 ere are 2 cuttings from old sale catalogues: 
Ege. tae Sotheby's, c. 1900. From the collection of Otto F. 


£2 ,000-3,000 
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Bible, in Latin, from Genesis to Ruth, with the Prologues of St. Jerome, 
followed by a table of chapters for Genesis and Numbers, illuminated 
manuscript on vellum 


160 UL. complete, gatherings of 8 UL. throughout with some alphabetical leaf signa- 
tures, double column, 3-4 lines, written in dark brown ink ina calligraphic gothic 
bookhand, headings in red, running-ltles in red, capitals touched in red, chapter 
initials throughout (3-line) in red or blue, often with fine flourishing, 3-line 
heading on f. Lin burnished gold script, eight very large historiated initials (one 
9-line, others V1-line) in full colour and highly burnished gold within elaborate 
leafy frames and with penwork or painted leafy surrounds, half-page miniature 
within burnished gold frame, slight rubbing and stains, a few signs of use, generally 
in-very fine condition with wide margins with many prickings intact, contem- 
porary blind-stamped binding of tanned leather over heavy wooden boards sewn 
on 6 bands, ruled with frame and diaper pattern and stamped with floral tools and 
lozenge-shaped rosettes, lilies, quatrefoils, ete., nine (of len) elaborate pierced metal 
fittings in folate designs, metal fittings for stubs of clasps (clasps themselves lacking) 
and catches, binding very worn, partly defective, extensively rebacked, joints crack- 
ing (425mm. by 300mm.) 

[Austria or Bohemia), 1507 


A finely illustrated, dated monumental Bible. 


Provenance ; 

(I) The manuscript is dated at the end of the text “7.5.0.7. & nonas feb- 
ruanas”, 1.e. 5 February 1507. The book was probably made for monastic 
use, perhaps Cistercian or Carthusian to judge from the punctus flexus 
punctuation, in Austria or Bohemia (see below). ‘Phere 1s an eighteenth- 
century number “Nr. 78" on the pastedown. Many Austrian monastic 
libraries sold select manuscripts in Verkaufswellen in the early 1930s. 


(2) Sale in our rooms, 9 November 1931, lot 216, to Marks. 


(3) Otto Ege, of Cleveland, Ohio; bought in 1932 from E. Dawson, Los 
Angeles. 


Text and Decoration 
The tradition of giant Bibles for lectern use, begun in the sre 
period, was revived in the Low Countries and Rhineland in ie ane to 
mid fifteenth century. (lhe Gutenberg Bible was no doubt inten poe 
capitalise on this renewed market.) By the later fifteenth ae a 
illustrated Bibles were being made in south east Germany i om : 14” 
celebrated exampe is the Furtmeyr Bible made in Roe, collection 
(Munich, Staatsbibliothek, and former Outingen- Wane s Lt ace minia- 
now in Augsburg). The present volume has a spectacular ha’t-p 


istoriated 
lure (200mm. by 205mm., about 8 inches square) and — as histo 
initials (about 90mm. by 95mm.). ‘They are in full colour 


and scrollwork decoration. The style 1s typical 
lure painting of the later fifteenth century, ore 
kabinett nos. 1235 and 1902 (cat. by Wescher, It ‘Gi | 
the work of the Salzburg artist Ulrich SL aa Transylvania. 
travelled to Vienna in 1477 and then tole the bishop of Cracow; 


; : cal O 
ated Bohemian manuscripts include a Pontf 


the romanesque 


p. 213, fig. 209) and 
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dated 1504 (Cracow, Czartoryski Mus.. MS. 1222: cf. Ball. Soc. Fr. de Re- 
prod. de Mss. a Pemtures, NVTL, 1935, pl NNND) and a Lectionary in Czech 
dated 1505 (Berlin, Kunstgewerbemuscum bnv. Fo 398: cf exhib. Zimelien, 
Berlin, 1975-6, no. TOL, phon p. 2-48). 


The subjects of the miniatures are: 


Folto 1. St. Jerome in his study, reading from an open book as his lion looks 
up: behind ts his hbrary and his hourglass is ona shelf. Phe mitial includes 
scrolls with the letters “S” and “P" (no doubt Sanctus Pheronyvimus) and the 
border includes a bird and an insect. 

Fol 6b. Vhe Creation of Eve setin the Garden of Eden among animals and 
birds, all within a circular composition of concentric rings Of sea, air, fire, 
the firmament and Heaven within a rectangle with four angels blowing 
winds. The figures of God and Eve are copied from the woodcut on f. VId 
of the Nuremberg Chronicle (Roberger, 1493) and the circular composi- 
tion of concentric spheres with the four winds in the corners is probably 
based on the Nuremberg Chronicle woodcut on f. VO. 

Folto 37b. Moses taking off his shoes before the Burning Bush, set ina 
pastoral landscape with sheep grazing and swans and ducks ona meander- 
Ing river. 

Folio 62. Moses seated on a bench in the wilderness explaining the Law to 
two Israelites. . 
Folio 78b. God appearing in the sky to Moses and a group of Israelites 
gathered by their tents in the wilderness. a 

Folio 102. Moses in an elaborate pulpit preaching to the Israelites in the 
wilderness. 
Folio 124b. Joshua, dressed in silver armour, leading the assault to Jericho 
as his soldiers blow trumpets before the medieval walls of the moated town. 
Folio 140. Samson killing the lion (Judges 14), set ina fine landscape. _ 
Folio 1556. Naomi and Ruth addressing each other across a river 1n a 
landscape. 

Literature 

S. de Ricci, Census of Medieval and Renaissance Manuscripts in the United States 


and Canada, 11, 1937, p. 1938, no. 6. 
£12,000-18,000 





55 (greatly reduced) 


39 


THR ARENBERG MISSAL, 
ILLUMINATED BY THR MASTER OF CHARLES V 


Missal, in Latin, comprising the Temporal from Christmas Eve to Pente- 
cost, the Ordinary and Canon of the Mass, and the Sanctoral from the 
Purification of the Virgin to All Souls, in Latin, illuminated manuscript 
on vellum 


108 Ul. plus original flyleaf, complete, single blanks cancelled after ff. 3 and 108 
and 2 blanks cancelled after {. 75, gatherings mostly of 8 UL (@*, vti-x?, x0!°, ix!” 
with horizontal catchwords and alphabetical leaf signatures beginning after the 3 
preliminary Il, ruled in purple with first 2 and last 2 lines ruled right across, double 
column mainly 2-4 lines (the Canon 18 lines), written in black ink in several sizes of a 
very skilful calligraphic gothic liturgical hand, rubrics in bright red, some rubrics 
underlined in red, capitals touched in red, painted initials throughout i red or 
blue, 1- to 2-line, sometimes with flourished decoration, thirty large richly illu- 
minated initials (3- to 5-line) in designs of flowers and acanthus leaves on panel- 
led framed grounds painted in delicate colours and liquid gold often including 
trompe-loeil pearls hanging from gold mounts, twenty rectangular miniatures 
(about 82mm. by 85mm., column width, 7 lines high) very finely painted in full 
colour and liquid gold within gold and brown frames, full-page miniature within 
full border and full border on the facing page, the borders within gold and 
brown frames and including angels, naturalistic flowers, fruit, insects, acanthus 
leaves and emblems and a kneeling figure of Marcus Cruyt with his arms and motto, 
very slight rubbing of full-page miniature, two spots of ca ndle wax, outer corner of 
that page with minor rubbing (affecting the edge of the robe of the kneeling figure), a 
small smudge on outer edge of border on facing page, a slight smudge on f. 236, f. 99 
with vertical crease, the face in the miniature on f.8b a little rubbed, other slight 
marks and signs of use, liturgical additions on f. 55 and on end flyleaf, generally in 
extremely fine condition with wide margins, contemporary binding of red- 
stained tanned leather over wooden boards sewn onto 6 double bands, ruled with 
triple lines in double framed compartment infilled with lattice hatching, binding 
repaired, skilfully rebacked, new clasps and catches, g.@. (440mm. by 3 12mm.) 
[Antwerp, c. 1520] 

£250,000-350,000 


Provenance d-sur- 
(1) Written and illuminated for Marcus Cruyt, Abbot of St-Bernar fae 
PEscaut 1518-1536, Imperial Ambassador to Denmark, 29th corte f aaa 
Cistercian Abbey of St. Bernard on the Escaut river about 6 a es fs 
Antwerp. Marcus Cruyt is depicted on f. 686 kneeling in oe, : anthe 
open book with his abbatial crozier between his arms and one a nar at 
ground before him. He is wearing the Cistercian habit an aa eee 
arms is suspended from a tree in front of him. The Hipeae ange the 
Cistercian use, and includes a miniature of St. satiate Pe tials M.C., 
Abbey (f. 945). The initial on f. 53 seems to terminate wit t ie sacra a 
and the feast of St.Mark (the owner’s patron saint) 1s ee ut for a 5-line 
with the Dedication of a Church and St. Benedict — singl« O 


illuminated initial (f. 85). 


Marcus Cruyt was a monk of St-Bernar 


d-sur-l’Escaut, a licenciate of theo- 


logy, and was famous for his cloguence for which he was emploved by the 
oes Charles V as ambassador to the King of Hee Was 
nominated as abbot by the Emperor himself, and he died on -# February 
1536 (cf. Gallia Christiana, V, 1731, col. 1-5). 


The Abbey of St. Bernard, sometimes called Lacu-St-Bernard, Was oe 
ed in 1233 or 1237 at Vremdes as a daughter house of \ ETS an . 
transferred to its site on the Escautin 12-46. Pt was suppressed in 1796 (anc 
restored at Bornhem in 1843). 


(2) ‘The Dukes of Arenberg, MS. 53, from the Palas Egmont m oo 
There were two outstanding collectors in the family, | rince ee 
d’Arenberg (1753-1833) and Duke Engelbert-Auguste fae a 
(1824-1875) who bought many exceptional Manuscripts On the ae 7 
Charles De Brou (1811-1877), his librarian from 1866 to 1871. The 
sent volume was one of the 89 “manuscrits réservés” in the collection. a st 
which included the eleventh-century Mainz Sacramentary and the Hours 
of Catherine of Cleves. ‘Vhe collection was dispersed in the [950s, es 
through Seligman (1952) and through H. P. Kraus and others. ; a hs 
of Marcus Cruyt was bought privately by the present owner direct \ io 

Duke Engelbert Charles (Arenberg (1899-1974) in the 1950s. It has 
probably never appeared on the open market before. 


Text 
The manuscript opens with prayers to be used by the priest before ie 
followed by the Temporal for Christmas, the feast of the Circumeision, 
Epiphany, Palm Sunday, Maundy Thursday, Good Friday (with pea 
for the Pope, for religious orders, for the King, for catechumens, 1n Ur 
bulation, for heretics and schismatics, for Jews, and for pagans), Easte! 
Day, Ascension and Pentecost; then comes the Ordinary and Canon of the 
Mass; then follows the Sanctoral with the feasts of the ‘Trinity, the Holy 
Sacrament, the Dedication of a Church, the Purification of the Virgin (2 
February), St. Benedict (21 March), the Annunciation (25 March), St 
Mark (25 April), the Birth of St. John the Baptist (24 June), SS. Peter and 
Paul (29 June), the Visitation (2 July), the Assumption of the Virgin (19 
August), St. Bernard (21 August), the Birth of the Virgin (8 September), 
All Saints (1 November) and All Souls (2 November). On the flyleaf at the 
end are added prayers in a hand of the late sixteenth or seventeenth 
century “Oratio tempore Belli”, perhaps supplied as Antwerp was being 
attacked by Spanish troops in the Dutch Wars of Independence. 

Illumination 
This is a sple 
ty, and of m 


luge Crucifixion picture is of the size and 

Panel Painting. 

The finest Flemish illumi 
fteenth centur minated 


manuscripts belong to the last years of the 
tional skil] of th 


ecades of the sixteenth century. The excep- 


SACD Ge a ORR TIE 





controversial and the old assured ascripuon to Ghent or Bruges is now 
leading to a new re-assessment of towns like Malines and Antwerp which 
was the centre not only of a thriving book publishing industry but also of 
painters such as the Master of Frankfurt, Quentin Massys (d. 1530), Jan 
Gossaert, Jan de Beer, Joos van Cleve, and later, of course, Breugel, 
Rubens and Van Dyke. Simon Bening was recorded in Antwerp in 1514, 
1516 and 1517. Horenbout was there in 1521. By 1520 the economic and 
cultural capital of the southern Netherlands was certainly in Antwerp and 
not Ghent or Bruges. Yet, curiously, almost) no manuscripts can be 
ascribed to Antwerp, and the present manuscript (hitherto assigned to 
Ghent or Bruges) comes from an abbey a few miles from Antwerp, Is 
rau related to the panel paintings of Antwerp, and was no doubt made 
there. 


In his Die Flamische Buchmalerei, 1925, Freidrich Winkler cited the present 
manuscript only from a single reproduction of the Crucifixion miniature 
in Les Arts Anciens de Flandre, 1, p. 90, and he ascribed it to Simon Bening or 
the Master of Charles V (pp. 140, 151 and 168). Later he saw the book itself 
and attributed it with certainty to the Master of Charles V (photocopy of 
his description sold with the lot, 3 pp.), whose works include the two Books 
of Hours of Charles V (Brussels, Roy. Lib. MS. I. 668, and Vienna, Nat. 
Bibl. cod. 1859) and the Hours of Ferdinand I (Vienna, Kunsthistorisches 
Museum). These, in turn, are closely related to the Flemish miniatures 
added to the Sforza Hours, possibly by Horenbout, and to the whole early 
school of Antwerp painters, for whom cf. G. T. Faggin, La pittura ad Anver- 
oe nel Cinquecento, 1968, and A. Ysenbrant, The Antwerp Mannerists, 1974. 
ake on cir ore Lo Jan Patinier of Antwerp, ff. cae 
apt oan ee : ery of Canada In Ottawa, shows a dea tia 
ie eel ea Saks ose to that of the Crucifixion here, even with the 
‘Ircular tower, and the paintings of the so-called Master 
of the 1518 Crucifixion show 


Mary Magdalene embracing the Cross, as here (Ysembert pl. 85). The 


the Antwerp Guild in 151 eo 


and he died in 1540. 1, was dean of the Guild in 1519, 1520 and 15235, 





The subjects of the miniatures here are: 


Folio 8b. The Nativity of Christ, the Virgin ina stable bending forwards to 
adore the Child who lies ina large stone manger watched by the ox and ass; 
two shepherds peer around the corner of the building: fine landscape 
background with in the far distance beside a lake the annunciation to the 


shepherds. 


Folio 12. The Adoration of the Magi who approach the Child and fall on 
their knees; set in a partially rumed stable with two red curtains ted back, 
and the ox and ass cating; distant landscape on the left with an army 
approaching from a city. 


Folio 136. The Entry into Jerusalem; a crowd of figures by the city gate on 
the right welcome Christ and lay down cloaks for him as he rides up ona 
donkey accompanied by a crowd of Apostles: background includes a palm 
tree and a view of the walls of Jerusalem. 


Folio 22b. The Last Supper, with the Apostles seated around a circular 
table on either side of Christ who sits blessing beneath a vellow canopy and 
with St. John partially lying across him: in the foreground is Judas with his 
bag of money. ; 


Folto 44. The Resurrection, Christ standing in triumph on the tomb in 
billowing red robes blessing and holding the banner: the soldiers are 
asleep around the tomb; the background shows a fine landscape with two 
figures entering the garden in the distance. 


es 456. The Ascension, Christ’s feet disappear into the clouds as the 
postles and the Virgin stand and kneel around a rocky outcrop on which 
two angels stand watch over Christ's footprints. 


ee me Pentecost, the Apostles grouped around the Virgin and the Holy 
Ove above radiating a tremendous blaze of light. 


hen on the cc niision, Full-page miniature, the Virgin on the left, aE 
magnificent lacie. . b. ae Magdalene clasping the foot of the nie 
towers, houses. hy, ae ue with elaborate view of Jerusalem wit , 
figures hurryin an on INgs and temples, windmills, etc., and many 
Cross and coi a a the roads; full border includes angels with the 
cus Cruyt AS Thse pave and flowers, the kneeling hgure of Mar- 
no”, Oss within a circle and a motto “Spes mea in dom! 
Folio 69. The Mass of St. Gre 


hold his papal regalia and p 
angels with instruments of 
handkerchief of St. Ve 


gory who kneels at the altar as three cardinals 
riests hold candles; full border including two 


[ the Passion and two more angels holding the 
ronica. 


’ 


) Israelites gather the falling 
baskets to catch it as it falls. 





bishop and is accompanied by two priests, 

Folio 83. Vhe Annunciation, set ina domestic mterior where the Virgin 
kneels by her bed and Gabriel approaches trom the right with his cloak 
theatrically billowing out; the background includes a view through an arch 
to pewter dishes laid out ona dresser. 

Folio 866. Vhe Nativity of St. John the Baptist, St. Elizabeth ving in bed 
tended by a midwife as another midwife baths the child in the foreground 
and Zacharias sits ata table writing a message to a woman beside him to 
explain that the child ts to be called Jolin. 


Folio 88. SS. Peter and Paul on a huge renaissance throne with a hanging 
curtain between them. 

Folio 90. The Visitation, set outside an elaborate medieval castle where 
Zacharias stands to welcome their guest; fine landscape on the right in- 
cluding houses among trees and a distant lake. 

Foho 93. The Assumption of the Virgin who is carried up by two angels as 
two others hover above her with a crown. 

Folio 94b. St. Bernard kneeling in the house of the Virgin and seeing his 
vision of the Virgin and Child with the Virgin squeezing her breast and 
milk flowing towards the saint. 

Folio 96. The Nativity of the Virgin, with St.Anne in bed being brought a 
bowl by a maid as the midwife sits hunched up asleep by the bed and an 
attendant baths the baby; set in an interior with an angel above swinging 4 
censer. 


Folio 98. All Saints, a vast crowd of saints (some recognisable) gathered ina 


semi-circle around the Face of Christ in the clouds above a pretty Flemish 
landscape. 


Folio 1008. Souls in Hell, a dramatic scene of naked figures writhing in the 


rey pit as three angels fly down with chalices of Christ’s blood and God 
watches from far up in Heaven. 


Exhibited 


Kunsthistorische Ausstellung Diisseldorf, 1904, no. 597. 
Literature 


F. Winkler, Die Flaémische Buchmalerei, Leipzig, 1925, pp. 140, 151 and 168. 


Peis A Bibliothéque des Ducs d’Arenberg, Une Premiere 
, » Liber Amicorum Herman Liebaers, Brussels, 1984, pp. 81-106, 


citing the pr 
g present Manuscript (whereabouts unknown) on p. 105. 


£250,000-350,000 


55 (greatly reduced) 
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The Mass Book of Sebastian Eberlin, comprising the Gloria, Creed, 
prayers for use during Mass, the prayers of Consecration, and other 
prayers, in Latin, illuminated manuscript on vellum 


11 pages (7 Ul.), complete in itself, 23 lines, written in black ink ina fine rounded 
calligraphic gothic hand, rubrics in red or (sometimes) blue, capitals touched in red, 
1! pages of music, small initials throughout im red or blue, ten illuminated 
initials (3- to 10-dine) in burnished gold and colours, other decorated initials in red 
and blue, seven two-sided borders either in designs of stylised coloured acanthus 
leaves and gold bezants, or with naturalistic flowers, birds, animals, faces, etc., on 
liquid gold grounds, two full borders in similar style and large historiated 
initial (about 60mm. by 55mm.) showing Christ holding up the Chalice at the Last 
Supper, shght wear, later paper flyleaves pasted to blank first and last pages, 
nineteenth-century red morocco gilt (223mm. by 170mm.) 

[Elchingen Abbey, South Germany, ¢. 1555-65] 


Illuminated for Sebastian Eberlin, Abbot of Elchingen Abbey near Ulm 
from 1555 to 1565, died 1570, with his arms and those of the Abbev on f. 
4b. The Benedictine Abbey of Elchingen was founded in 1128 by Conrad. 
Duke of Saxony, and was suppressed in 1802. Vhis is a remarkable exam- 
ple ofa very late illuminated manuscript written in Bavaria where the art 
of calligraphy was preserved by the writing-masters of Nuremberg and 
Augsburg. The borders are richly decorated in the Ghent/Bruges stvle 
which spread across Germany in the sixteenth century (cf. G. Dogaer in 
Kurt Koster festschrift, 1977, pp. 211-17). | | 


£1 500-2,500 


Pe and Meditations for use by a Benedictine Nun, comprising a 
al aie ig the Precordiale Excitatium (prayers for daily use, for the canonic- 
prayers a e . Pea for private meditation, to give to novices, etc.); 
Christ pe aia : he Plague, to use before pictures of the various wounds of 
of the flesh a pieces verses of St. Bernard against the temptations 
39 indul non c., the Penitential Psalms and Litany, Prayers for the Dead, 
account of i rome to Pope John XXII, the Passion of Christ, an 
pes € Miracles of Christ performed in Holy Week, and many 
prayers, in Latin, Manuscript on vellum 
179 Il. (4 blank, first and last 


else complet 
Written pg Sutherings mostly of 8 Ul. (i and xxiii®) with catchwords, 18 lines, 


extensions, 3 oe eins red initials throughout often with fine flowrashes an 
INitials (7- to 9-line) PU tk, im gold ff. 926-93) and three very large 
14, 110 and 134) and with leafy infilling and surround in black and red (ff. 


Litany erased on if 
- 119-] ; J, 
contemporary binding of ee » @ few signs of use, generally in good condition, 
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Provenance 

(1) The manuscript is Benedictine and St. Benedict himself is a summa 
maius in the Calendar (21 March and TL July). It was made for nuns and 
many prayers are in the feminine form (¢.g. “me miseram peccatricem’, ff, 
19), 47, 89-896, 908, etc.). The Calendar and Litany include many south 
German saints such as SS. Ulric (Augsburg), Aurelius (Hirsau), Gall, Con- 
rad (Constance), Walburga, Fenagaria, Reiswinda and Outhia. Offers of 
indulgences are ascribed to Popes Celestine, John NNIED (1316-1334). 
Alexander V (1409-1410), Sixtus IV (1471-148-4) and Alexander V1 
(1492-1503, f£. 1080, the terminus post quem for the manuscript). 


(2) George Dunn (1865-1912), of Woolley Hall near Maidenhead, with his 
booklabel; a faint pencil note in his hand includes the date (7) [18]87; his 
sale in our rooms, 14 February 1913, lot 623. 


(3) Gilt armorial bookplate. Label and ownership stamp of the Brighton 
Public Library, stock number 75,762. 


Literature 
N. R. Ker, Medieval Manuscripts in British Libraries, UW, Oxtord, 1977, pp. 
180-82, no. 9, with a detailed list of contents. 


£3()0-500 


nro sa Virgin [Use of Utrecht], in Dutch, followed by the Hours 
the ranger Wisdom, the Long Hours of the Cross, the Short Hours of 
» the Hours of the Holy Ghost, the Penitential Psalms and Litany, 


and th 
any Office of the Dead, all in Dutch, illuminated manuscript 0” 


193 Ul., lacki | | 
(the oe leas after f. 167, possibly lacking a Calendar, else complete, ff. 9-10 
85 and 86), vath, quire) should be bound in the middle of quire 12 (.e., between ff 

» Sao erings mostly of 8 Ul. (22°, xii”, xiv-xv®, xxvi! +6) 17 lines, written 


in dark brown inh ; 

one- to 3-line inition i gothic hand, headings in red, capitals touched in re¢, 

(4- to 7-line) ; troughout in red or blue. seven large illuminated initials 
ine) in burnishe ) g 


ae d gold and oy ie oe . 5 
either in bra §0ld and colours with white tracery and with borde 
eae! ty, aly designs in colours and burnished gold . in sprays of green 
full illuminated ae at flowers, three large historiated initials with partial 0” 
pages slightly ae » worn, the initials (especially the first) rather rubbed, somé 
and signs of use, general me decoration slightly cropped, some stains 
wooden boards, roll-tooled b Ixteenth-century blind-stamped calf over 
Caesar, lacking clasps, bind; order includes medallions of Augustus and Julius 


, bindin 
Netherlands, first half of the fifleenth conten lis 


Provenance 
The Litany Invokes 


39 


cras, Boniface, Lambert, Kvlian, Brice, Willibrord. Severin, Gall, Serva- 
tus, Lebuin, Lutger, Odulf. ete. Phe borders are in two stvles. Vhe stuff 
branching coloured borders (those on ff. 1.50. 109 and 1546 — the latter 
including a parrot) are twpical of the very carly fifteenth century (cf. La 
Minature Hollandaye, exhib., Brussels, 1971, pl. 4) but the leafy sprays 
point towards the 1430s and 1440s. Uhe historiated initials are: the Virgin 
and Child (f. 1). Christ as the Man of Sorrows (f. 76b) and the Face-of Christ 
(f. 102). 


£1,000-1,500 


Hours of the Virgin [Use of Utrecht], in Dutch, preceded by a Calendar 
and followed by the Hours of the Eternal Wisdom, the Hours of the Cross, 
the Hours of the Holy Ghost, Memorials including SS. Adrian, Cornelius 
and Katherine, the Penitential Psalms and Litany, and the Office of the 
e all in Dutch (a few headings in Latin), illuminated manuscript on 
vellum 


180 ll. plus original vellum fixteaves, text complete, gatherings mostly of 8 Ul. (2-10, 
iii! ale Ea yin? 2 xo? !), 19 lines, written in dark brown ink 
ma small gothic hand, headings in red, capitals touched in red, one- and 2-line 
mitials throughout in red or blue, about thirty decorated initials (3-ine) in red 
or blue with infilling and full-length penwork in purple or red, six very large 
illuminated initials with full borders, the initials 8- to 11-line (three 9-line) an 
delicate colours and tracery in leafy designs on burnished gold grounds with ne 
oured bar borders supporting sweeping penwork sprays with folrage in gold an 

Colours, some illumination a little rubbed (especially on f. 65), some light eae 
(mainly marginal), some extremities of borders slightly cropped, a few eal me 

Signs of use, generally in fine condition, prayers in Dutch added at ie ae 
nineleenth-century Dutch red morocco gilt, binding very worn, joints cracred, §.€. 
(145mm. by 102mm.) 

[Netherlands, mid-fifteenth century] 


Provenance 

(1) The text is of the Use of Utrecht, and the Calendar S 
oncian, Gertrude, Pancras, Servatius, Boniface, Odul 

and Willibrord. a ee 

(2) “Van Mejusvrouw van Crigt ter Gedachtenis” (inscripuion 1 8® 

‘cript on flyleaf, c. 1800). 

(3) P. J. Boonekamp, Soetermeer, 26 November Lele nen 


y"* 


ingles out in red SS. 
f, Lebuin, Lambert 


on flyleaf). 


lllum; ] ; icate 
nation nitials in very delica 
© Manuscript contains six very large sane neh opie penn in white and 
Aoral designs in pastel colours heightened with so 


148. 
other colours. They are on ff. 13, 46, 86, 130 and £1,200-1,800 


Hours of the Virgin [Use of Utrecht], en Dutch, preceded by a Calendar, 
and followed by the Hours of the Cross, the Hours of the Eternal Wisdom, 
the Hours of the Holy Ghost, the 7 ©’s and prayers on the Wounds of 
Christ (preceded by an offer of 34 years and 80 days’ indulgence), prayers 
on the Crucified Christ, prayers to the Virgin (one preceded by an offer of 
11,000 years’ indulgence), Memorials to the Saints, the Penitential Psalms 
and Litany, and the Office of the Dead, all in Dutch, illuminated manu- 
script on vellum 


146 Ul. plus 2 original flyleaves, text complete, final blank cancelled, gatherings 
mostly of BULL (POF iO iN ol a+! xin’), 22 lines, 
writen in dark brown ink in a very fine gothic liturgical hand, rubrics in red, 
capuals touched in red, versal initials throughout in blue or burnished gold, 3-line 
initials in burnished gold on blue and pink grounds with white tracery, many 
partial or full illuminated borders in several styles incl uding coloured leaves on 
burnished gold grounds, acanthus leaves a mong black dots and gold bezants, natu- 
alistic flowers and birds scattered across a liquid gold ground, elaborate calligraphic 
patterns entirely in gold, and other patterns, thirteen very large illuminated 
initials with full borders in similar styles, thirty-three small miniatures or 
historiated initials with full borders, one miniature with partial border ([.92). 
one large (f:995) and nine full-page miniatures with full borders, the borders 
often enclosing other miniatures and vignettes, minimal rubbing and wear, 0cca- 
sional flaking of illumination, slight creasi ng of last few ll, some minor sions of Use, 
generally in fine condition with wide margi ns, late sixteenth- or early seventeenth- 
century calf gilt, g.e. (196mm. by 137mm.) . 

[NV orthern Netherlands, c. 1490] 


Provenance 


1) Wri Or: ; — 3 
oF oe sn a woman who is known in the miniature on {.946 dressed in 
Wotan oe mS from a manuscript bound in black with gold clasps. lhe 

vwn again on f.99) kneeling with her husband (or father) with 


their coats-of-arm : 
-arms beside them. The arms “ob- 
. e IVE > ern ro 
ably at an earl arms have been overpainted, Pp 


been left blan 
the dexter. Presy 


teenth-century books (these at the front are Ita- 
ook of madrigals, London, 1618). 


de front cover). 


lian; that at t 


(3) “La Haye, 1837” (note insj 


(4) Pictorial bookp] 
: at 
Partly pasted Sier by he = Phir aera ACO ete 


Illumination 


ws 8 a remark bly 77 
Page) and a ee ay manuscript with 44 miniatures (9 of them full- 
sroup of northern N Y Mustoriated borders. It belongs to a well-known 
i = tend hon a Books of Hours of hich dated exam- 
S.Med.177) to 1494 (The H (Antwerp, Plantin-Moretus Museum, 


“Buc, Roy.Lib.,MS.135 E 45, previously lot 





50 in the sale in our rooms, 11 December 1979). A well-known example in 
this style is Venice, Bibl. Marciana, MS.1t. 1.35 (A.W. Byvanck, La Mouatue 
dans les Pays-Bas Septentr., 1937, plLXCNV TD). Almost exact parallels with 
individual miniatures can be found in various other manuscripts including 
The Hague, Roy.Lib., MS.135 F 19 (A.S. Korteweg, Schatten van de Konink- 
lyke Bibliotheek, exhib., 1980, pl. on p. 188, cf with £21036 here which is 
remarkably similar both in miniature and border), the former Dukes of 
Arenberg Hours (Seligman cat.1952, no.28, and Lathrop Harper, cat. 10, 
1960, no.3, with plate, cf. with £.866 here), a Book of Hours in Madrid (La 
Coleccion Lazaro, 1927 pls. 514-5, cf. with f£.540-55 here) and a Book of 
Hours exhibited in Hamm in 1954 (Mittelalterliche Buchmaleret aus West- 
falen, no.117, pl. 32, cf. £.7b here). We are very grateful to Professor James 
Marrow for most of these references. Certainly several artists worked on 
the present manuscript, and six of the full-page miniatures are on added 
sheets. Some of the most spectacular borders are in the Ghent-Bruges 
style, and the full-page miniatures excel in the skilful use of large areas of 
liquid gold which impart a brilliance and luminosity which would be hard 
to parallel outside panel painting. Faces are often oval and shadowed in 
grey (this is a feature which gives one name to the workshop, the Master of 
the Dark Eyes, “Zwarte Ogen” in Dutch) and heads are sometimes thrown 
back so that one views them from odd angles such as from below the chin. 
The two night scenes (ff.364 and 906) have a ghostly unreal quality. 


The subjects of the principal illustrated pages are: 


Folio 7b. The Annunciation, in an interior with an elaborate gothic rool, 
two angels hold upa canopy over the Virgin ata prie-dieu as Gabriel enters 
froma door on the left and the Dove comes down in a ray of hight; the 
border is decorated with a frieze of carnations and violets with birds, 
butterflies, moths, insects and a grotesque beast. 


Foli _ : 

eles The Virgin wearing a blue and gold robe and a coral rosary as 4 

with ~— ee oe Child in her arms; the border mirrors the page opposite, 
ome of the carnations in a blue and white vase, and two peacocks. 


See ’. # full illuminated border of twisting gold acanthus leaves, inters- 
P with white lilies, roses, daisies and thistles and blue flowers. 


el banda Visitation, the Virgin and St.Elizabeth clasping hands; full 
straw €¢ border decorated with blue and gold acanthus leaves and 
rawberries with a bird about to peck at the fruit. 


Foli 
eee A full illuminated border of red roses and acanthus leaves and 
Owers on a gold ground with birds and a moth. 


Folio 19b. ivi os 
otto 19b. The Nativity, the Virgin and Joseph adoring the Child; the 


border includ 
es the A oratl ‘ 
mounted retinue; the res eee the Magi who have arrived with a 


scrolling leaves, flowers and insects 


scrolls. 


om fatter ate faetemion 


begunmen siege 
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60 (reduced) 


Folio 24. The Massacre of the Innocents before Herod: the border includes 
the Flight into Egypt with Joseph leading the donkey with the Virgin and 
Child away from Herod and a retinue of mounted soldiers who are ques- 
tioning the peasant of the Miracle of the Sower; the rest of the border 
includes birds, beasts, flowers, strawberries and scrolls on a gold ground. 


Folio 26. Christ disputing with the Doctors in the Pemple; the border is 
decorated with acanthus leaves, a bird anda griffin gambolling. 


Folio 28b. The Vransfiguration, Christ coming down from Mount Tabor 
accompanied by Moses and Elijah as the Apostles below turn away because 
the light around him is so bright, a scene in the border shows the Mag- 
delene annointing Christ's feet with oil in the house of Simon; the full 
iluminated border includes birds and flowers and a wild woman climbing 
up the acanthus leaves. 


Folio 31. A full lluminated border of scrolls and daisies on a gold ground. 


Foho 32b. Vhe Raising of Lazarus, Christ accompanied by a woman and 
followers, calling Lazarus back from the dead: full illuminated border of 
twisting scrolls. 


Folto 366. The Arrest of Christ, soldiers carrving torches and staves close in 
around Christ as St.Peter raises his sword to strike off Malchus’ car, the 
towers of Jerusalem are visible in the middle distance and the Agony in the 
Garden in the far distance; full border of gold acanthus leaves. birds and 
strawberries on parti-coloured ground. 


Folio 37. The Mocking of Christ by three men; full illuminated border of 
gold acanthus leaves continuing from the opposite page. 


Folto 42. Christ before Caiphas; full illuminated border of coloured acan- 
thus leaves, a bird and a beast. 


Folio 44. Christ before Pilate, Pilate throned and Christ confined by three 
soldiers; the border includes vignettes of the Flagellation and the Mocking 
of Christ, birds, a wild man aiming a bow and arrow and naturalistic irises 
and sweet-peas on a gold ground. 


Foho 456. Christ presented to the 
of coloured acanthus leaves, bird 


ae ee Pilate washing his hands; the border includes Christ carrying the 

eg ed and mocked by five thugs, the rest of the border fully illuminated 
with gold acanthus leaves, birds and Strawberries on parti-coloured 
ground. 


Folio 49. The Crucifix; ve | | ee 
St.John; full illumi x10n, Christ on the Cross flanked by the Virgin an 


nated border of coloured acanthus leaves and a bird. 


people by Pilate; full illuminated border 
Sand a beast. 


e 
’ 


roses, columbine a 
nd sweet-peas ; : 77 oe nkev 
among them. peas with insects, a griffin and a monke' 


Foli 
Joseph of An emombment, Christ laid in a sarcophagus by the Virgin, 
acanthus scrolls. eee attendents; full illuminated border of coloured 


Folio 546. 


T AG | 
he Trinity, surrounded by six angels in gold robes with col- 


oured wings, God the Father displaying the couched Christ above whom 
the Dove hovers: full llusinated border of carnations, Columbine, imsects 
anda dragon-hke beast ona gold border 


Folw 55. The Resurrection, Chiist tases his hand in blessing, while the 
three soldiers sleep on, full dluminated border continuimy from opposite 


page and including sweet-peas and two men nidiog Hama-lke animals with 
blue necks and heads. 


Folo bO. The resurrected Chast appearing tothe Virgin: full ithaminated 


border with strawberries, violets. a bird anda grotesque with wings anda 
red neckcloth. 


Folo 62. The three Maries atthe tomb, an angel sits on the opened lid of 
the sepulchre (which is carved with the name of foseph of Arimathaca) 
and speaks to the three Mantes who all wear turbans: full luminated 
border of coloured acanthus leaves. 


Folw 63b. Nol Me Tangere, the Magdelene Knechng before the resur- 
rected Christ who is dressed as a gardener: full dluminated border with 
gold acanthus leaves ona parti-coloured ground with a dragon and aman 
witha cudgel and wearing a turban riding a hairy beast. 
Follo 65. Christ revealing his identity by breaking bread for two Apostles 
seated at a table; full luminated border with coloured scrolling leaves. 
Folio b6b. The Doubting of Phomas who puts his finger in Christ's wound; 
full uminated border with gold acanthus leaves and white lilies, daisies 
and roses and a monkey plaving a trumpetand wearing a jester s hood. 
Folio 67b. Christ appearing to the Apostles, who gather around him as he 
blesses them: full Huminated border of coloured acanthus leaves. 
Folio 696. The Ascension, Christ's fect disappearing to heaven watched by 
the Virgin and Apostles; full illuminated border with insects, strawberries 
and violets on. a gold ground. 
Folio 72b. Pentecost, ina room with an claborate gothic ceiling, pee ee 
kneeling IN praver at a prie-dicu, the Apostles grouped aroun ae 
tongues of knowledge descend from the Holy Dove; full sete a 
er of roses and acanthus leaves with a grotesque and naturalisuc 1% 


gold ground. 

Folio 73. Full iuminated border continued from opposite page. 

Folio 75b. Full illuminated border with irises and strawberries, a bird and a 
monkey with a box tied to a string around his neck. — F 
Folio 77. Full illuminated border with exotic birds flapping their wings an 
attacking snakes and flies. — 
Folio 786. Full illuminated border with flies and butterflies 1n 
convolvulous flowers. 


Folio 80. Full illuminated border with orange 
strawberries on a parti-coloured ground. 


-l} reatures 
Folio 82. Full illuminated border with dragons aa oe cae parti- 
winding themselves around each other and the div 


coloured ground. 


vestigating 


and white hen-like birds and 


Folio 84. Full historiated border with two figures dressed in red acanthus 
leaves setting a trap at the base of a tree full of birds, watched by two 
peacocks; the border is decorated with daisies and acanthus scrolls. 


Folio 86). Vhe Mass of St.Gregory, inca gothic church the pope kneels 
before an altar with the vision of ( ‘Hrist and the Instruments of the Passion, 
while two cardinals kneel behind him, one of them holding his tara, and a 
bishop and acolyte read from a book: full illuminated border with acan- 
thus leaves and flowers on a parti-coloured ground. 


Folio 87. ‘The Face of Christ emanating light: full Wuminated border con- 
tinuing from opposite page. 


Folio 90b. ‘Vhe Grucifixion, against a sunset sky. the Holy Women and 
St.John gathered on the left and Pilate and a large group of soldiers on the 
right, three soldiers throwing dice for Christ's clothes; in the landscape are 
the towers of Jerusalem and a lake with ships and little boats, border 
decorated with lilies, violets and strawberries ona parti-coloured ground. 


Folio 91. Full dluminated border continuing from Opposite page with birds 
and beasts. 


° ra een e ° ‘ ° re . : ’ 
Folio 92. The Virgin and Child, the Virgin crowned and standing on a 
crescent moon in a mandorla of light. 


Folto 936. The Coronation of the Virgin, by the Trinity ina gothic tiled 
interior attended by two praying and two music-making angels with multi- 
coloured wings; full Wuminated border with roses and Carnations. 


Be 94. Full illuminated border in gold with the Virgin and Child also in 
gold adored by two angels; the border includes naturalistic flowers. 


Folio 946. The owner of the manuscript kneeling ina gothic tiled interior as 

her guardian angel appears before her; the border includes a hunting 

at ies huntsmen and dogs on foot with horns and staves and a wild 

Seale aaa RS age riding a lion and taking aim at the hunters; the rest of the 
uminated with flowers and acanthus leaves. 


Folio 9 astian ti 
5. St.Sebastian tied to a tree in a landscape with distant views as a 


king directs arch ; 
: ers to shoot him; full illumin ea be are 
insects and a bird. minated border with flo 


Ae ease in a hermit’s habit, holding a staff and book and 
ae nee ei pig; the border encloses scenes from the saint’s life, 
eel ‘lard b ee tempted as he sits reading his book by a lake with boats 
who offers We oer cee woman in a fashionable hat and a low-cut dress 
heen cia, ordly goods, but who has rather nasty clawed feet, and 

ng tormented by some vicious-looking demons; God watches 


benignly from above; i 
arotn DP above; illuminated border with flowers and fruit ona gold 


Folio ae , 

le gi bts and Child and St.Anne, enthroned on an elaborate 

by two angels en or three decorated with statues of saints and attended 

he full lamina: ie above and two who play music to the Holy Family; 

ing a bird that h ed border includes insects and birds and an owl devour- 
at he has caught, on a parti-coloured ground. 


Folio 97b. 
St. Katherine, holding a miniature broken wheel and a sword ina 


Cuevnenie ti 
fter wiry vnidlchen dun lieuekit ¢ 
| ei uy annieriidea amen 

; I yyatnbpren 


| engel. atheist 





60 (reduced) 


landscape with distant prospects, the border shows scenes from her lite 
and martyrdom; fifty philosophers are bemg burnt for ther failure to 
answer her refutation of them arguments; an CM peror points loa statue of 
a pagan idol which is being worshiped by a crowd, but the saint looks 
stubborn; St. Katherine in prison with two friends coming to visit her anda 
dove arriving with food; the martyrdom of St. Katherine, an ugly execu: 
tioner wielding his sword as the saint kneels ina landscape outside a town 
with a broken wheel in the background; angels lifting her body out of her 
tomb and carrying her soul up to God ina blanket. 


Folio 98. St.Barbara, richly dressed in ermine and a fashionable head-dress 
reading a book outside a gothic tower: full illuminated border with col- 
oured ground. 


Folio 99. St.Appolonia, standing ina landscape and holding a pair of pliers 
with a tooth; full illuminated border with violets and) parti-coloured 
ground. 


Folio 996. The Presentation of the Virgin Marv in the Vemple, the Virgin 
half way up the steps of the temple, a priest waits in the doorway as St.Anne 
and her attendents watch from below: full illuminated border containing 


portraits of the owners of the book and coats-of-arms and flowers ona gold 
ground. 


Folio 1036. The Last J udgement, God sitting on a rainbow with his feet ona 
globe and asword anda lily at his head, the Virgin and the Baptist kneel at 
each end of the rainbow while below an angel leads the saved to the gate ol 
heaven where they are greeted by St.Peter and the damned are hurled 
kicking and screaming into the firey mouth of hell: the full illuminated 
border includes birds, red and white lilies and cornflowers. 


Folvo 104. King David praying, with his crown and harp on the ground 
beside him; the border includes a vignette of Bathsheba bathing ina little 
round pond as one attendent pours from a jug and another offers her a 
box and King David watches from a window of the palace in the back- 
ground; illuminated border of roses and carnations on a gold ground. 


Folio 10468. 
on a thistle. 


Folio 107. Full illuminated border with flowers and insects. 


Foli Si cad | | 
nla a a border with flowers and scrolling acanthus 


fee reso: Raising of Souls to God, two angels take up two souls ina 
around sees ne emerge from the flames of Purgatory which flicker 
paren m; full illuminated border with flowers on a parti-coloured 


Full illuminated border of daisies, a bird and a monkey sitting 


Folio 120. Full illu 


minated bord 
red scarf ona par ey ie 


t-coloured ground 


Folio 128. Full illum; eh oss 
hghting ona gold ground, border with violets and daisies and two cocks 


h flowers, a bird and a monster witha 


£40,000-£60,000 


(papas) (9 
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anuifig 1m. SS Seas 
Juuroen parity 3103310 wong wi fl 


mB gs Ns 
m3 ee 


- 





Hours of the Virgin [Use of Rome], in Latin, incorporating the Hours of 
the Cross and of the Holy Ghost, preceded by a Calendar, and followed by 
the Penitential Psalms and Litany, the Gospel Sequences, the Office of the 
Dead, the 15 O’s, Memorials to the Saints, the Verses of St.Bernard, the 
Stabat Mater, the Ave mundi spes maria (in verse), further Memorials, a 
prayer to St.Margaret in French verse (Ma dame saincte marguerite/Digne 
vierge de dieu eslite), and other prayers, mostly in Latin, illuminated manu- 
script on vellum 


286 Ul. (2 blank), pencil foliation omits one after {.248, missing very many IL, 
misbound, gatherings mainly of 8 Ul. with catchwords, 13 lines, written in dark 
brown ink by more than one scribe ina small gothic liturgical hand, rubrics in red, 
Calendar in red, blue and gold, capitals touched in yellow, illuminated initials 
throughout, one- and 2-line and line-fillers in designs of liquid gold on blue, 
brown and red-brown grounds with simple liquid wold tracery, defects in outer 
margins of ff.58-88 skilfully repaired (with slight loss of text on one page), some 
rubbing, burnished gold mainly rubbed off in ( talendar. generally reasonably clean 
and with wide margins, nineteenth-century English calf | spine label gilt. (10 ]mm. 
by 63mm.) OO | | 

[France, probably Paris, c. 1500] 


Provenance 

Th s 5 . Ps . : ~ . 

ee re) includes SS.Denis, Germanus, Louis and Genevieve, all consis- 

(but He ae and the Calendar coloured in gold, red and blue is typically 

Sonal eo Parisian. The flyleaf is inscribed “Fred: Stratton, ex 
ae, earn, January 1861”, and has the stamped crest and mono- 


ee nthe ; 
8 ve of Stratton; the crest occurs also inside the front cover. It has passed 
y descent to the present owner. 


£400-600 


b2 


Hours of the Virgin (Use of Rome), in Latin, preceded by a Calendar, the 
Hours of the Cross, the Mass of the Virgin, and the Gospel Sequences, and 
followed by the Penitential Psalms and Litany, in Latin, illuminated 
manuscript on vellum 

lO3 UL. (2 blank), a further blank cancelled atend, text complete, lacking miniatures 
which would have been on single added sheets, gatherings mostly of BML Gv”, tv", 
xii") with some tiny traces of catchwords, V6 lines, written in dark brown ink ina 
small and regular goth liturgical hand, rubrics in red, capitals touched in red, 
versal capitals throughout im blue or burnished gold with penwork in red or black, 
2-line illuminated initials in burnished gold on red and blue grounds with white 
tracery, eleven large illuminated initials with full illuminated borders, the 
inttials 3-line, borders etther with 3-suded bar borders surrounded by coloured leafy 
sprays in the corners and infilled with ght stems of coloured flowers and small gold 
leaves, or with 8-sided bar borders and looser stems of hairlines with larger coloured 
flowers and gold leaves, semi-literate scribbles on f T7b, some smudging (affecting 
tlumination on [PAZ (seriously), 69, 7-4 and 88), other damp-stains and signs of 
use, marks from metal fillings of ald binding offset onto last page, generally sound, 
nineleenth-century English blind-stamped calf, title gilt, marbled endleaves, g.e. 
(98mm. by 75mm.) 

[South Flanders, mid-fifteenth century | 


Provenance 

Written in southern Flanders. ‘The Calendar singles out in red SS.Amand 

and Vaast, Basil, Eligius. Remegius and Bavo, and Donatian. The illu- 

mination is almost identical to that of a Book of Hours tn Ped aeaaher 

(Lieftink, MSS. Datés .. . les Pays Bas, pl.151). Phere are mid-nineteent - 

century dates of the Henderson family added in pencil in the Calendar. 
£400-600 
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BOOK OF HOURS BY THE MASTER OF CLAUDE DE FRANCE 


Hours of the Virgin (Use of Rome), in Latin, preceded by a Calendar, the 
Gospel Sequences and the Passion Sequence, and followed by the Hours of 
the Cross, the Hours of the Holy Ghost, the Penitential Psalms and Litany, 
the Office of the Dead, Memorials to the Saints, the Obsecro te and O 
intermerata, the Stabat Mater and the Seven ©’s, in Latin with a few rubrics 
at the end in French, illuminated manuscript on vellum 


122 71., a blank cancelled after [.52, lacking one leaf after {.60 and 2 IL after fVN4, 
else complete, gatherings mostly of 8 IL, (i. t=. x and xvu’) without signatures or 
catchwords, 20 lines, written in black ink va small and very regular round roman 
hand in skilful imitation of printed type, rubrics in blue or burnished gold, Calendar 
inred, blue and burnished gold, one- and 2-line initials throughout in liquid gold on 
orange and blue grounds with gold tracery, panel borders throughout with 
naturalistic flowers on liquid gold grounds with a few caterpillars and insects, 
twenty-four small miniatures, (/iree 8-line with full borders and twenty-one 7- to 
8-line (mostly 7-line) with panel borders, fourteen large miniatures with full 
architectural borders, the Ave Maria added in a sixteenth-century hand on the last 
page, sight spots of rubbing and smudging to some miniatures (the worst is the 
Crucifixion which has slight damp-staining — tear d rops? —and some off-setting on 
the facing page, f.52b), outer extremities of some borders very slightly cropped, a few 
other marks and signs of use, generally in fine condition, indifferent French 
seventeenth- or eighteenth-century black shagreen, marbled endleaves, silver clasp- 
fittings and catches (lacking the clasps), flyleaf with illuminated engraving of the 
ser ane oe Oy F.Bottats printed on vellum, binding worn, upper cover de- 
ad, g.e. (137mm. by 89mm.) 
[Tours, c. 1515] 


A hitherto unrecorded Book of Hours by the Master of Claude de France, 


ae 14 large miniatures, 24 small miniatures, and over 200 naturalistic 
Ower paintings in the borders. 


Provenance 


ieee eee = sae ene court, and made two books for the 
sister. The Obsecro : fe ae — oe Renée, Queen Claude's youngel 
Prayerbook of Queen i “ i eaeeae rae form here (f. I 3) but so itis in the 
that the present book ne te herself (Rosenberg MS.8, f.17) and itis likely 
offset from a seal im ie intended fora woman. There is an indistinct 
present owner’s sea a ee I I. Phe manuscript was acquired by the 
Pierre de Jouhe ieee eas = tents of the secularised priory of St- 
exists, and was bought by th Soe near Dole. The Priory (which still 
renaissance by the royal Pod jo state in 1928) was much favoured in the 

| yal family, and a description of its contents in 1650 by 


Dom Gody includes ; 
missel Re tere “Ss Items given by the Dukes of Burgundy and “un beau 


t ” oe ysivs 
1633), daughter eet brought by the archduchess Isabelle (1566- 
Notre-Dame de M p HI of Spain (L. Jeannez, Notes Historiques sur 
ontroland et sur le Prieuré de Jouhe, 1856, p.164). 


in| ked in 1 
French saints sj muy Worked in Tours (see below) and the only 
of the royal : aed ©utin gold in the Calendar are SS si atron saint 
yal tamily, and Martin, bishop of Tours. | a 
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Tlumination 

This is a hitherto unknown manuscript by one of the very greatest French 
renaissance illuminators. “Phe painter's style is one of utmost fineness and 
delicacy. A subtle range of soft purples, mauves and roses ts applied in tny, 
sometimes almost invisible brushstrokes. Especially dehcate is the arust’s 
handling of atmospheric perspective with which he both lightens and mul- 
tiplies the soft colours in the landscapes and cittes filling many of the 
backgrounds” (R.S. Wieck, Late Medieval and Renaissance [luminated MSS. 
in the Houghton Library, 1983, pot4). The artist was first studied by Charles 
Sterling, The Master of Claude, Queen of France, A Newly Defined Minaturet, 
1975, describing two manuscripts, a Book of Hours (now in a private 
collection in Paris) and a Praver-Book (now New York, Rosenberg MS.8). 
To these can now be added B.L.Add.MS.352 14 (cf. J. Backhouse in Burl- 
ington Magazine, CXVITT, 1976, pp.525-6, and in Renaissance Painting in 
MSS., Treasures from the British Library, Getty Museum/British Library, 
1983, pp.148—-9, with plates); Lyons ms.1558 (identified by M. Francois 
Avril); Harvard MS.Typ.252; Huntington HM.4#8 (both identified by 
Wieck, op.cit.); a Book of Hours in the Victoria and Albert Museum (un- 
published, identified by Myra Orth); and perhaps the miniature of King 
David in Arsenal ms.291, Keble College MS.43 (Parkes cat., pp. 195-201, 
figs. 106-1 1), B.N.ms.lat.10578 (all identified by John Plummer, The Last 
Flowering, 1982, p.100), and a few related manuscripts such as the Praver- 
book of Princess Renée in Modena (Bibl. Est., Cod. A.U.2.28). | 


The present manuscript belongs right in the centre of the artist's oeuvre. 
There are many almost uncannily exact parallels with the Hours of Queen 
saeude jcselt (c. 1515-1517) including the Virgin in the Annunciation 
Wane Sterling fig.13), the Assumption of the Virgin at Compline, an 
unusual subject (£.50, cf. Sterling hg.23), Job and his rich friend at Matins 
- ne Ofice:ok the Dead, again a rare subject (£.78, cf. Sterling fig.25) and 
ie iia very close similarities with the Prayerbook of Queen Claude in 
(f 1045 ee such as SS.James (f.1036, cf. Sterling fig.67), Sebastian 
(£1076, - tering hg.78), Nicholas (f.106d, cf. Sterling fig.81), Anne 
anf, Ck. Sterling fig.99) and Barbara (f.110, cf. Sterling fig. 108). 


The Ma oe toe 

from ae certainly worked in Tours and there is strong influence 

figures aoe ichon and Jean Poyet, both of Tours. The crowds of 
8 overa balustrade on f£.39 recall the work of Jean Fouquet. 


de France books were 
attributed unc 
number of scribes c be disti 
identified set an be distinguishe 
zine, loc.cit.) and 
workshop, probably of Tours. The s 


aa é lendid : ea 
new Italian import into French ‘lume, architectural borders ar 


ination, possibly connected with the 


ntative of the Ghent-Bruges type of tiny book. Along- 
derstanding — in fact a unique 
book illustration. Close to his 
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1a Mmatutinas Inultatorium 
#Regem cui omnia viuunt Veni - 
teadoremus. [> falmows. wee 
Enite exultemus dno 1ubti- 
lemus deo falutavi nto pre 
us faciem eius in cofellr 





Northern and Italian buildings, distant hazy cities among prairies, moun- 
tains and waters, throngs of lively figures may all appear on a single 
page...” (Sterling, pp.35—7). 


Naturalistic Flowers 

A remarkable feature of this manuscript is the series of 215 panel borders 
and 9 full borders painted with naturalisuc flowers. These are not the 
‘scatter’ borders of Flemish manuscripts (though no doubt the concept was 
inspired by Ghent/Bruges borders) but full-length flowers with stems and 
leaves. The Master of Claude de France uses borders of this type in at least 
two other manuscripts, the Praver Book of Queen Claude (Plummer calls 
them its “most remarkable feature” and compares the Master of Mary of 
Burgundy, /oc.cit.) and B.L.Add.MS.352 14 which Miss Backhouse des- 


cribes as “exquisite and entirely naturalistic... nothing else approaches 
these borders in delicacy” (Bratington, p.526) and as the work of “the finest 
of the ower painters among the illuminators ... They are the immediate 


precursors of the superb flower portraits of Jacque Le Movne™ (Renaissance 
Painting, p.150). Vhe borders here provide a rich field for the historical 
botanist. These are almost all wild flowers. Vhere are a few (very few) 
garden vegetables, no ivyv or honevsuckle, no herbs (1e., these are not 
based on a herbal, almost the only medieval botanical manual) or orchids 
or trees. They include holly, daisy. violet, gooseberry, cherry, apple, pear, 
eating chestnut, medlar, stitchwort, barley, periwinkle. corncockle, snow- 
drop, marigold (though the leaves are wrong), red campion, alkanet, rose. 
buttercup, yellow iris, a ily (perhaps lilium candidum), strawberry, 
sunflower, perhaps white vinca and hazel, primrose, a green clover, cor: 
Hower, yellow vetch, aquiliga, chrysanthemum, white carnation, perhaps 
marsh marigold, blue vetch, vine, pansy, scarlet pimpernel, white cam- 
pion, crocus, cherry, monkshood, blue iris, poppy, cucumber, white rag- 
Bec robin, peapods, star of Bethlehem, foxglove, damson, white pea, grass 
Bie sts eaten A systematic evo of what ts here, Or NOt here, would 
ah . nating insight into the country lanes of ¢. 1515. Perhaps more 
Te ard be eee ag ad codes Ome flowers here are easily ident 
with the flowers and ere Be show leaves and stems inconsistent 
wean pernaps the work of a more imaginative painter. 
quires (ff.23~34, gatherings 4—5) have the edge of the borders ruled 
inred(allothere hace si e edge of the borders rulec 
dividi ‘Tham: ave it in black) and, since the quire was the basic unit fo1 
ng up ulumination, probably the artist is different. 


A 
an cee by the Master of Claude de France himself? One 
have borders al of the grandest of the Jean Bourdichon manuscripts 
iB Namie ofgAs a. identical. They are the Hours of Anne of Brittany 
pea eta oad le € Holford Hours (Morgan Library M.732) and Wad- 
“gorgeous Sree ete ke always been ascribed to Bourdichon himself, 
wers, painted | 
accepted by m: p 1 
(Del 24 many as uncontested Masterpieces of medieval illumination” 

Sse eddesdon cat., p.434). Com 
111 here with Waddesdon | 


The subjects of the large miniatures are: 


e e ohn O ys © 





Peaceful stream. 

Foli T : , a ' 

a l1b. The Agony in the Garden, with Christ praying before a chalice 

h ong the rocks as the Apostles sleep and a crowd of soldiers lines up by 

€ distant garden gate. 

og 19. The Annunciation, the Virgin kneeling on a dais beneath a red 

aaa canopy as Gabriel strides up past a renaissance settle in a classical 
00m. 

Folio 26. The Visitation, set in a very fine landscape with a large castle 

among the trees. 

Folio 33. The Nativity, the Virgin and Joseph adoring the Child who lies in 

4 wickerwork basket set among Classical ruins. 

Folio 36. The Annunciation to the Shepherds who sit in a field enclosed by 

4 Wattle fence near a farm as an angel flies overhead. 


Folio 39. The Adoration of the Magi, three richly dressed princes, with a 


a — 
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i i Vt ergo dixit e1s ¢ olum. wee 
Wal retvorfum , & cect nt in vertah, 
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fascinated crowd of onlookers peering over a classical balustrade. 


Folio 42. The Presentation in the Temple with the Virgin steadying the 


Child as he stands on the altar, and Simeon, with his hands folded in 
prayer, reading from a book held by a priest. 


Folio 45. The Flight into Egypt with Joseph leading the donkey around a 
hillside. 


Folio 50. The Assumption of the Virgin surrounded by angels and with the 
Holy Dove above. 


Folio 53. The Crucifixion, with the Virgin and St.John on the left and 
St.Mary Magdalene on the right; rocky landscape background. 


Folio 57. Pentecost, set in a crowded classical room with the Virgin kneeling 
at a prie-dieu. 


Folio 73. Job dressed in a white cloth being visited by two friends as his wife 
looks disconsolately out of a window in the ruin of their house. 


—— _— 
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fu blur tuum. Quitecum viuit Wy ft By adiuuandu me feftina , 

A y Drimam ae loria prt. S icut erat. Symn9 
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Folio 78. A rich man offering money to Job who turns away disdainfully; 
fine landscape background. 


; _ , ti 8b), 
The subjects of the smaller miniatures are: St.Luke writing at a desk (f.8 
St.Matthew copying from a book held by an angel (f.90), Mickesl F1bie 
as he writes at a desk (f.10b), the Holy ‘Trinity (f.101), sane mee Paul 
John the Baptist (f.102), John the Evangelist (f.102 $45), Christopher 
1, 103), James (f.1036), All Saints (f.104), Sebastian (f. hing the Virgin to 
(f.1055), Nicholas (f.1065), Anthony (f.107), Anne ie 0, Nn ete 
a (£1076), Mary Magdalene (f.108), Katherine (f. d Child (£.111), 
(f.109), Barbara (f.110), Apollonia (f.1106), the Virgin * the Child (£.116) 
the Virgin and Child again (f.1146), the Virgin kissing 
and the Mass of St.Gregory (f.1210). 
Literature ze ; il, “Chronique — 
The manuscript is unpublished. It is cited briefly “at ~— fort beau livre 
Manuscrits”, Bulletin du Bibliophile, 11, 1984, p. , 


heures inédit”. £100,000-150,000 
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irgi e], in Latin, preceded by a Calendar, the 
“pens ini Soir arb ms bse O NaS and the Hours of the 
net dof the Hol Ghost, and followed by the Penitential Psalms and 
— She Office of the Dead, Memorials to the Saints, and further 
mene _ the Virgin, all in Latin, illuminated manuscript on vellum 


187 ll., lacking a gathering after f.12 ( probably, the tent Hu | 7 iy _ fe i : 
shows the end of the S equence from St.Luke which sould fo ou ss oh ph A : 
ll. after f.15, 2 Ul, after f. 102, one leaf after f. 1 13,2 or 4 lL afterf. 9), nd. ne 
ll. after ff 181 and 187, else complete, gatherings nly : ~ . phe 
vt?*!) xy!) with catchwords, 14 lines, written in dar fe n enn 
rounded gothic liturgical hand, rubrics in red, capitals vie Mn ae ae 
2-line initials throughout in burnished gold on red and ue gr cites ae 
tracery, 4-line initial with panel border on f. 19, twelve rah keira aan 
full borders of coloured flowers and acanthus leaves eee aes ani 
gold wyleaves, some smudging of lluminated border on f. id, ( ih S ne en 
upper margins (especially towards the end), some other ae a ne lhe ete 
marginal hole in first leaf, other signs of use, generally Hgts ie mein 
margins, early eghteenth-century calf, spine gilt, spine roughly mendec 

in a blue fitted case (116mm. by 86mm.) 1460-80) 

[France, probably eastern France (perhaps Burgundy), c. 1460- 


rovenance and Illumination . ai 
Written after 1450 as the Litany includes St.Bernardinus, er hiies af 
that year. The Calendar is sparse but additions include St.Nic earuee 
Rheims (14 December) and the Litany includes SS.Amand eat a 
and Claude (of Besancon). The miniatures are pretty and are ae a 
brightly coloured. The little faces and rocky backgrounds deat ae 
Style of the Master of the Burgundian prelates; but the ade oat 
be from several places along the approximate geographical ee ie. 
Troyes/Rheims/Cambrai in its blend between French and Flemish styles. 


Apart from a modern pencil note in French signed T.S., the book has no 
signs of later ownership. 


The subjects of the miniatures are: 


Folto 136. St.Johno 
held by an eagle. 


Folio 25. The Crucifixion, in a 
and St.John mourn Christ ont 
another on the right “Vere fi]j 


n Patmos, writing his Gospel using ink from an ink-well 


landscape with a distant town, the ie 
he left of the Cross and one soldier says 
us dei erat Isste” [szc] 
Folio 29. Pentecost, in a tiled inte 
Virgin who is absorbed in a book. 


Folio 34. The Annunciation, in a tiled gothic courtyard surrounded by 
pointed turrets, Gabriel appears from the right to the kneeling Virgin. 
Folio 54b. The Visitation, ina landscape with views of distant hill-top towns, 
St.Elizabeth kneels and embraces the Virgin. 

Folio 67b. The Nativity, in a walled courtyard, the Virgin kneels under a 
Canopy and the ox and ass watch from behind a wattle fence. 


Folio 73. The Annunciation to the Shepherds, who wear woolly knee-socks 


rior, the Apostles seated around the 
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- tend their flock on a hummock ina rolling landscape. 

che * The Adoration of the Magi, one kneels, presenting gold to the 
st Child who leans forward to take it, another is dressed in renaissance 

courtly clothes. 

Folio 82b. The Presentation in the Temple, the Virgin in blue accompanied 
y Joseph and a woman, presenting the Christ Child to Simeon. 

: olio 87b. The Massacre of the Innocents, set in a tiled courtyard where a 
other tries to protect her baby from a blood-thirsty soldier under the 
nign approval of Herod and his adviser. 

Folio 96b. The Coronation of the Virgin, God enthroned and holding a 

golden orb raises his hand to bless the Virgin who is kneeling beside a 

throne of her own. 

F olio 1366. A burial service, two burly sextons lower a shrouded corpse into 

Its §Tave watched by mourners completely swathed in black, while a priest 

and his attendent conduct the funeral service. 

£4,000-6,000 
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Hours of the Virgin [Use of Evreux], in Latin, preceded by a Calendar and 
a Gospel Sequence, and followed by the Hours of the Cross and of the Holy 
Ghost, the Penitential Psalms and Litany, the Office of the Dead and 
Memorials to the Saints including St. Gemma [d. 1045, foundress of Gurk 
Abbey], illuminated manuscript on vellum 

140 Ul. (last 2 blank) plus 2 sixteenth-century flyleaves, complete, gatherings mostly 
of 8 Ul. (7°, tt! *", xviii”) without signatures or catchwords, 14 lines, written in dark 
brown ink in a gothic liturgical hand, rubrics in red, capitals touched in red, 
decorative line-fillers throughout in red, blue and burnished gold, one- and 2-line 
initials throughout (many on every page) in burnished gold or blue with penwork in 
black or red, nineteen large initials (3-/ine) with three-quarter borders in 
designs of coloured acanthus leaves and flowers with hairline stems and tiny gold 
leaves, five large miniatures with full borders, some rubbing (especially of first 
miniature), slight stains and buckling, extremities of some borders slightly cropped, a 
few slightly later additions to the text at end and f. 15, sixteenth-century binding 
of c. 1575 of olive-brown morocco profusely gilt tooled ala fanfare in strapwork 
designs infilled with sprays of oak leaves around blank central cartouche, metal 
clasps (one catch missing), scraps of early printing just visible under vellum paste- 
downs, binding shghtly worn but sound, g.e. (151mm. by 105mm.) 

[Normandy, probably Evreux, c. 1425-50] . 

Provenance 

(1) The Use is that of Evreux, about 30 miles south of Rouen and 60 miles 
west of Paris. The manuscript probably travelled to Paris as the additions 
include St. Genevieve, patron saint of Paris, and the binding ts almost 
certainly Parisian. The additions were made after 1450 as they include St. 
Bernardinus, canonised in that year. 

(2) Eighteenth-century scribble “Pauy” on end flyleaf and signature 

Duhaye’” at front. 


Illumination 


nee ve is ul acre’ of the Parisian workshops in the time of the Bed- 
Tea pales ae probably this is a provincial product. The decorative 
The subi S are very archaic and point back to fourteenth-century models. 
, ects of the large miniatures are: 
med - The ene the Virgin turns from a prie-dieu under a 
li a a abriel who appears through an arched doorway with a 
glimpse of landscape beyond; from above God sends down the Dove. 


eae ew ee of St. Gregory, at the altar of a gothic tiled church where 
ne me a ull regalia kneels in front of the vision of the Crucified Christ 
Pp red by an angel; Instruments of the Passion lie at Gregory’s feet. 
Folio 74. Pentecost, set in ava 
ceiling where the Apostles an 
Standing from the Holy Dove. 


Folio 79. 
eth oe ae Trump, sounded by two angels who flank God the Son 
¥ ts wounds while sitting on a rainbow in a mandorla of light; 


the Virgin sits to his righ 
t : ; 
are drawn up from thete ste as vies kneels to his left as naked souls 


Folio 98. A fu 
neral in qa or 
swathed corpse int STaveyard outside a church; two sextons lower a 


: O its gr : ; 
»ervice and a group of Brave as a priest and his acolytes perform the 


look on; above them an 


ulted gothic interior with a star-spangled 
d the Virgin receive the tongues of under- 


£3,000-5,000 
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Hours of the Virgin [Use of Bayeux], in Lati 
the Ving : , in Latin, preceded by a Cal 
French) anda Gospel Sequence, and followed by Memorials to he rare 
ogee and O eee the Verses of St. Bernard, the Penitcntial 
salms and Litany, the Hours of the Cross and of th 
oan fi TOs! e Holy Gh 
ne of the Dead, the Verses of St. Bernard again (same ae as 78. 
9) and other prayers, in Latin with some headings in French illumi 
ated manuscript on vellum _ 


130 UL (first 2 originally blank) plus 3 Ul. inca slightly later hand at end, lack 
ungle Il. afler ff. 79 and 85, else complete, vatherings originally of 8 ll. a aan 
with some catchwords, V5 lines, written in dark brown ink in a gothic ee (eal 
hand, rubrics in red, capitals touched in yellow, versal initials and line filler 
throughout in burnished gold on red and blue grounds with white tracery, 2- to 
3-line initials vmuilar with marginal sprays of gold tuyleaves, four ence minis: 
tures with full borders, very many genealogical additions on first 30 UL, worn and 
very rubbed, many leaves stammed and umudged _ some leaves loose sixteenth-centu 
calf with simple blind decoration, binding defective and roughly repaired 1 
(183mm. by 125mm.) | _ a 
[Western Normandy, c. LASO-50] 


Provenance 
(1) The Use is that of Baveux, and the Calendar singles out in red the feast 
of the relics of Baveux (1 July) and SS. Rasyphus and Ravennus (23 July, 
hfth-century hermits whose relics are in Bayeux Cathedral), Exuperius (1 
August, first bishop of Bayeux), Lupus (25 October, fifth-century bishop 
of Baveux) and Vigor (3 November, sixth-century bishop of Bayeux). The 
as one of the prayers is in the feminine 
n the woman whose death in 
ij’ 11) xX et cing les feres de 
bonne dame a qul 


(2) The manuscript has a most remarkable series of family ownership 
Inscriptions inan apparently unbroken line from 1579 to 1931 ina single 
family. It began in the possession of the Chantereul family with the death 
of Jean Chantereul in 1579 and with a long inscription on the flyleaf by his 
on Richard promising wine to anyone who returns this book to him 
(“Pour Richard Chantereul de vire a qui apartiennent ces presentes 
heures, qui les trouvera sy les luy rende et je porra du vin”). Thereafter it 
passed down through that family until Catherine, daughter of Raulin 
Chantereul, married into the Montier family who inherited the book on 
her death in 1704. In 1792 the book was said to have been in the family for 
two centuries. [he inscriptions continued throughout the nineteenth cen- 
tury. The last, on f. 315 (p. 61) records the death in October 1931 of Major 


Félix Lemontier de la Bectiére. 


Decorati 
ton 1 
r ae s with a 
Though very worn, this 1s an interesting provincial — soe ene 
remarkably long provenance. The miniatures are ae nee ae 
group of Books of Hours and a Missal of the Use . rp these rooms, 
a away (cf. the list in the description of lot 77 rene style, Features 
ec iS I doubt a western 
ember 1983) and this 1s no modelled drapery and rather 


include large faces and hands, carefully 
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archaic backgrounds. The subjects of the miniatures are: 


Folio 17. The Annunciation, the Virgin on the left turning to greet Gabriel 
who holds a twisting banderole as God looks down surrounded by angels. 


Folio 41. The Nativity of Christ, the Virgin in bed (this too 1s an archaic 
feature) placing the Child in a‘crib as Joseph kneels in prayer and the ox 
and ass look over a wicker fence. 


Folio 96b. The Crucifixion, with the Virgin and St. John at the sides. 


Folio 102b. A funeral service, with three mourners by a draped coffin anda 
group of seven priests chanting from a book, all set in a flower-strewn field. 


£1,200-1,800 


Hours of the Virgin [apparently Use of Lisieux], mixed with the Hours of 
the Cross and of the Holy Ghost, in Latin, preceded by a Calendar, the 
Salve Mater (400 lines of rhyming verse), Memorials to the Saints, the 
Obsecro te and O intemerata, the Gospel Sequences and the Prayer of St. 
Gregory, and followed by the Penitential Psalms and Litany and the Office 
of the Dead, all in Latin, illuminated manuscript on vellum 

152 ll. , complete, one blank cancelled after f. 47, gatherings mostly of 8 Ul. (1-i2”, 
Vid", XX ), 15 dines, written in dark brown ink in a gothic liturgical hand, rubrics 
in red, Calendar in red, blue and burnished gold, capitals touched in yellow, one- 
and 2-line intials and line-fillers throughout in burnished gold on red and blue 
grounds with white tracery, panel borders throughout in designs of coloured 
acanthus leaves and flowers and fruit infilled with hairline stems and tiny gold 
leaves, nineteen large miniatures in arched compartments with full borders 
including birds, animals and grotesques, ff. 13-28 in a slightly later hand, some 
slight spots of rubbing, a few initials rather smudged, small stains (mainly marginal) 
on pages at each end, nineteenth-century purple velvet, green endleaves, solid gold 


chased clasp and catch, g.e. (169 b 
[Rouen, c. 1470-80] ge. ( mm. by 125mm.) 


Provenance 


(1) The illumination is typi 
A ae typically Rouenese, though the Use of the Hours of 
wig eae that sels by Madan (Bodleian Quarterly Record, III, 1922, 
Cal es re see ?’. Lisieux is about 30 miles south-west of Rouen. The 
in the aaaecr. ae eee 1 June) and the office of St. Ursin is 
ead of the Memorial 9296 - ] 
the first bishop of Bourges in the 3rd ene clic aieaiads aii 


(3) Sir Alexander Cam 
1892), with his name o 
his collection, similarly 


pbell (presumably the Canadian statesman 1822- 
n the flyleaf; another French Book of Hours from 
j } bound, is in the New York Public Library (MS. 46). 
(4) Henry White; his sale in our rooms, 26 April 1902, lot 1131 
Illumination 


This h 
is handsome manuscript has 19 large miniatures, 18 of them painted in 


sc searerecreett TE ST IETS 


Tux 
itp i 
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een 


s 4 he . ‘ . <i, 





the well-known workshop in Rouen associated with the Master of the 
Geneva Latini. Books from this workshop include the splendid Book of 
Hours sold in our rooms, 6 December 1983, lot 82, and many related 
manuscripts such as the Hours of Chrétienne de France (Arsenal MS. 
562), Waddesdon MS. 12, Bodleian MS. Douce 253, B.N. MS. lat. 13277, 
and no. 88 in The Last Flowering exhibition, Morgan Library, 1982, p.67. A 
feature of the workshop 1s the use of comic grotesques in the borders: 
funny men and hybrid animals perch among the foliage. he first minia- 
ture here (f. 13) is very different and is part of the section added a decade 
or so later. It is a fine dark brooding composition and was perhaps painted 
in Bourges. 


The subjects of the large miniatures are: 


Folio 13. The Pieta, at the foot of the Cross in a stony clearing in a hilly 
landscape; the Virgin embraces the stiffening body of Christ on her lap. 


Folio 29. The Virgin and Child enthroned in a tiled and vaulted gothic 
interior draped with rich brocades; the border includes a bird and a lion 
with a man’s head. 


Folio 36. St. John on Patmos, one of many verdant islands set ina lake, one 
of them with a castle; boats sail between the islands and St. John is accom- 
panied by an eagle; the border includes a bird and a grotesque ulting. 


Folio 39. St. Luke, in a gothic tiled interior seated at a lectern with an ox 
sitting at his feet; the border includes a bird and a dragon. 


Folio 41. St. Matthew, with an angel kneeling at his feet, seated in a vaulted 


gothic chamber; the border includes a bird and a grotesque with the head 
of a jester. 


Folio 43. St. Mark, seated at a lectern on a gothic throne, with a lion at his 


feet, looking out onto a distant landscape of hills, a lake and a town; the 
border includes a bird and a scaley beast. 


Folio 46. The Mass of St. Gregory, ina Star-spangled purple interior deco- 
rated with the Instruments of the Passion, St. Gregory kneels at the altar 
where Christ appears from his coffin; the border includes a dragon and a 
praying grotesque. 

Folio 48. The Annunciation 
with a scroll with the words 


prie-dieu under a ca 
mirror and 


, In a vaulted gothic interior, Gabriel appears 
s of his message to the Virgin who kneels at a 
nopy; in the border a mermaid admires herself in a 
a winged grotesque stamps his hoof 
Folio 59. The Visitation, the V 
rolling landscape of trees and di 
lion-like grotesque and a cock w 


: Pal Mok canton, in a hilly landscape with a glimpse of a town and 

Virgin wane the sun and moon are both out above the Cross as the 

Bode a In St. John’s arms and a group of spectators look on; the 
Cudes a dragon and a pelican in her piety feeding her young. 


Folio 72. Pent ee : 
ey ©cost, in a tiled interior, the Virgin kneels praying at a prie- 


Apostles, two of whom h 
= ave been interrupted reading, look up 
at the Dove of the Holy Ghost; the border includes as cians 


irgin and St. Elizabeth meet in a gently 
Stant hill-top castles; the border includes a 
earing a fez. 


2 puro atu es 
aquinnctnuavuanc F 
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Folio 74. The Nativity, the Virgin and Joseph, the ox and the ass, kneeling 
before the Child in a landscape outside the stable; the border includes 
birds, a dragon and a snail shell with a man’s face. 


Folio 81. The Annunciation to the Shepherds, on an island in a lake, a 
shepherd with bagpipes gestures towards the angel in the sky, another sits, 
a Shepherdess makes a garland and their dog sleeps; the border includes a 
kangaroo-like grotesque. 


Folio 86. The Adoration of the Magi, outside the stable ina landscape with 
the star beaming down; the border includes a winged grotesque and one 
with a jester’s head. 


Folio 90. The Presentation in the Temple, in a tiled interior, the Virgin 
attended by a handmaiden and Joseph, and Simeon by an acolyte; the 
border includes a bird and a grotesque with a crocodile tail. 


Folio 94. The Flight into Egypt, through a hilly wooded landscape, Joseph 
leads a donkey carrying the Virgin and Child watched by a woman from 
the side of the road; the border includes a bird and a mermaid witha spear. 


Folio 97. The Coronation of the Virgin by an angel in a tiled courtyard 
open to the lush landscape beyond; the border includes a bird and a beast. 


Folio 104. King David in prayer, in a green-tiled courtyard, his harp and 
crown abandoned beside him; a glimpse of landscape beyond; the border 
includes a squirrel, a grotesque with heads at both ends and another car- 
rying a portable castle. 


Folio 122. A funeral service in a courtyard outside a chapel, two priests 
share a service-book, others hold tapers and two mourners dressed in 
black stand by the coffin; the border includes a bird and a skeletal figure 
throwing a spear ata galloping centaur. 


£10,000-15,000 


. 
~ 
> 


st * 4 | 
s¥ os 


PY 


ay amouoniucad Bor Sher 
| - | PATS 





67 


Hours of the Virgin [Use of Rome], in Latin, preceded by a Calendar (in 
French), the Gospel Sequences, Obsecro te and O intemerata and the Mass of 
the Virgin, and followed by the Hours of the Cross and of the Holy Ghost, 
the Penitential Psalms and Litany, the Office of the Dead, and Memorials 
to the Saints, illuminated manuscript on vellum 

146 Ul. (last blank) plus 2 original flyleaves, blank cancelled after f. 126, else 
complete, gatherings mostly of 8 Ul. (¢-1i and iv? xt! t! xxv!), with catchwords, 20 
lines, written in dark brown ink ina lettre batarde, rubrics in red, Calendar in red, 
blue and black, capitals touched in yellow, one- and 2-line initials and line-fillers in 
liquid gold with flourishes on grounds of blue or dark red, panel borders through- 
out in designs of flowers, fruit and coloured acanthus leaves on parti-coloured 
liquid gold grounds, sometimes with birds, grotesque monsters, etc., fifty-four small 
miniatures comprising twenty-four Calendar miniatures and thirty miniatures in 
the text (5- to 10-line, mostly 8- to 10-line) and thirteen full-page miniatures 
within liquid gold architectural borders with putti, festoons, etc., in classical designs, 
ff. 135-end in a slightly later hand, some wear, some Ul. rubbed and stained, some 
pages slightly buckled, generally sound, contemporary blind-stamped binding 
of calf over wooden boards, ruled and stamped with 4 vertical columns of a roll- 
sie oe of flowers and ropework design, slightly repaired, g.e. (198mm. by 

mm. 


[Northern France, perhaps Rouen, early sixteenth century] 


Provenance 

(1) The only French saint singled out in blue in the Calendar is St. Martin 
of Tours, though SS. Geneviéve of Paris, Romanus of Rouen, and others, 
occur as ordinary feasts. The style is associated with Rouen (see below). On 
the flyleaf 1s a red panel lettered in gold “LES BOS DONO”, apparently 
indicating a gift perhaps from the family of Du Bos d’Annequin or even 
the Du Bosc family of Rouen (Anselme, Hist. Généal., V1, 1730, pp. 353-6). 


(2) Early additions at the end are for use by someone in trouble “vel in 
carcere detentus”: perhaps the owner was in prison, therefore. 


Illumination 


as eee sere th are in the French renaissance style which began in Tours 
SPOEL he . ieee) up to Rouen and Paris. The miniatures include the 
and he y-shadowed figures with solemn expressions and folded arms 
full-page nea with blue-green helds and trees and hazy blue skies. The 
ae fae Ae ah are of the architectural type found in Rouen manu- 
ee a e Master of Petrarch’s Triumphs and his followers (cf., for 
figs 16-17: Pach: Last Flowering, no. 118; Waddesdon cat. MS. 25, esp. 
124-44) The acht and Thoss, Franzésische Schule, 11, figs. 47-8 and pls. 
section ae a eat from f. 1356 onwards are in the slightly later 
Dead (f. 102) sh i different arust. The miniature for the Office of the 
derives [eee Pi coo Death riding on an Ox. This unusual iconography 
Laborde. L crre Michault’s poem La Danse aux Aveugles (cf. A. de 
€, La Mort Chevauchant un Boeuf, Paris, 1923). 


The subjects of the miniatures are: 


Folio 13. St. ies 
St. John on Patmos, sitting under a tree with his eagle as God 


appears above hi 
distant eastellted ian Dlesses him; in the landscape behind him are 


Folio 27. iati 
0 The Annunciation, the Virgin kneeling at a prie-dieu under a 


ae) 


cd 


ceil cB otitis: 





canopy, dressed ina rich gold brocade and a blue cloak as the angel and the 
Holy Dove appear from the left through an arcade of classical columns. 


Folio 41b. The Visitation, in a landscape of hills topped with towns. 


Folio 53b. The Annunciation to the Shepherds, on a hill outside a hill-top 
town and by a lake; the shepherds abandon their bagpipes and beer to 
listen to the angel, while the shepherdess, who wears a garland of flowers, 
continues to play with the lamb on her lap. 


Folio 57b. The Adoration of the Magi, outside the stable where one king 
who has handed over his gift to Joseph kneels in front of the Virgin and 
Child while the others wait their turn. 


Folio 62. The Presentation in the Temple, in a marble renaissance interior; 
the Virgin, attended by Joseph and a handmaiden, presents the Child to 
Simeon who is splendidly dressed in gold. 


Folio 646. The Flight into Egypt, through a rocky landscape. 


Folio 70b. The Coronation of the Virgin who kneels before God enthroned 
under a green brocade canopy beneath a firmament of stars; the Virgin 1s 
accompanied by two kneeling angels with green wings. 


Folio 82. The Crucifixion, the Virgin swoons into St. John’s arms as Joseph 
of Arimathaea points sorrowfully at the figure of Christ bleeding on the 
Cross; behind him a regiment of soldiers stand guard. 


Folio 85. Pentecost, in a marbled renaissance interior the Virgin sits 
praying on a golden throne surrounded by the Apostles who look up in 
amazement at the Dove of the Holy Spirit. 


Folio 102. Death, shown as a skeletal figure seated on a cow and bran- 
dishing a coffin anda Spear, threatens a crowd of people led by two kings 
anda bishop who fall down in terror before him as he advances on them, 
trampling a baby unheedingly beneath the cow’s feet. 


Folio 506. The Nativity, in a marble-tiled stable looking out onto the land- 
scape beyond; Joseph shields a candle flame with his hand as he, the Virgin 
and two angels kneel and adore the Child who lies on the ground with his 
head comfortably propped up on a blue pillow. 


ee 88. David and a friend admiring Bathsheba in her bath from the 
bes a of his castle which is supported by a gold putto and decorated with 
a shield bearing his harp; the bath is fed by the spouting mouth of a lion 


s 


and is set in a garden ina hilly pastoral landscape. 
The subjects of the calendar and half- 
aman feasting (f. 1); a blue fi 


(f. 16); a man warming himself t ) 
er iepaaoe eee at a fire (f. 2); two silver fish in a landscape 
nobleman richly dressed an 
(f. 45); a young nobleman courting ala 
blue twins kneeling in a landscape ( 


page miniatures are: 


> aman shearing a sheep in a town (f. 


sowing a ploughed field (f. 9); a hand holding a pair of scales above a 


landscape (f. 96). a man climbing a ladder up the side of a vat of grapes 
where another man ts treading them and sampling the results (f. 10); a 
Hving scorpion (f. 106), aswincherd surrounded by his pigs, using a stick to 
shake down acorns for them (f. 1P 1): a centaur with a blue torso galloping 
through the skv (f. 114). aman slaughtering a pig on the cobbles of a town 
(ft. 12); a goat nibbling the leaves from a tree ina landscape (f., 125); St. 
Luke writing ata lectern (f. 14h). St. Matthew writing his Gospel, using his 
angelas alectern (f 15h). St. Mark writing his Gospel propped up by his 
hon df. 17): the Virgin and Child ina mandorla of rainbow colours (f. 175); 
the Pieta (f. 206); the Virgin and Child plaving with a rosary (f. 230); the 
Trinity (ft. 127); the Archangel Michael in golden armour vanquishing 
Satan (f. 1276); the Baptist with his lamb in a landscape (f. 128); St. John 
the Evangelist with the poisoned chalice in a landscape (f. 1286); St. 
Stephen ina marbled interior with a book anda palm (f. 129); St. Lawrence 
with his gridiron (f. 1296); St. Christopher carrying the Christ Child to 
safety over a river (f. 130); St. Sebastian tied to a tree in a landscape and 
shot full of arrows (f. 1306); St. Anthony, dressed in black, praying in a 
landscape accompanied by a pig (f. 131))) St. Catherine, dressed as a 
queen, with a palm and a sword in a landscape (f. 132); St. Margaret with 
an evil-looking dragon in a marble interior (£1326); St. Barbara in a 
landscape outside her tower (f. 133). 50. Apollonia with the instrument of 
her torture ina landscape (£1336); the Magdalene with a pot of oil (£. 
I34b): St. Augustine ina tiled room and holding the Prinity like an orb (£. 
1354): the Archangel Michael (f. 140); an angel (f, 1406); an angel mee 
asa pilgrim (f. 1-414). St. Germerius (6th-century bishop of 1 erccbrg (f. 
142): St. Joseph (f. 1426); St. Bonaventura (f. 143); St. Roch dresse me 
pilgrim with an angel (f. 1-4-4); the Grown of Thorns held up by two angels 
(f. 1446) and a congregation of angels (f. 145). 

£5,000-8,000 
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Hours of the Virgin [Use of Rome], in Latin, incorporating the Hours of 
the Cross and of the Holy Ghost, preceded by a Calendar, the Gospel 
Sequences, the Passion Sequence, and the Obsecro te and O intemerata, and 
followed by the Penitential Psalms and Litany, Memorials to the Saints, 
and the Stabat Mater, all in Latin, illuminated manuscript on vellum 


151 dl. (2 originally blank) plus 4 early vellum flyleaves, a further blank cancelled at 
end, text complete, gatherings mostly of 8 Il. Gi sie. kine ff. 145-6 are a 
bifolium added after the sixth leaf]), with a few vertical catchwords, last gathering 
misbound (order should be ff. 143—4, 147, 146, 149, 148, 145, 150-1), 18 lines, 
written in brown ink in rounded gothic hand, rubrics in red (occasionally in blue), 
Calendar in brown, red and blue, versal initials and line-fillers throughout in liquid 
gold on blue or brown grounds with simple decoration in liquid gold, 2-line initials 
in brown and white leafy designs on coloured and gold grounds often incorporating 
flowers, panel borders throughout in designs of coloured flowers and acanthus 
leaves on liquid gold grounds, fifty-two small miniatures, including twenty-four 
Calendar miniatures, the miniatures 4- to 9-line, seventeen large miniatures i” 
fine architectural frames surmounted by putti, etc., and with large illuminated 
imitials and a few lines of text on trompe Uoeil scrolls across the lower part of the 
pictures, a couple of initials left blank at very end, later scribbles on last pages, some 
rubbing of outer margins (affecting some illumination), possibly some spots of re- 
touching of borders in the Calendar, other slight signs of use and wear, generally fine 
condition with wide margins, seventeenth- or eighteenth-century French red morocco 
gilt, borders with repeated impressions of a wheel tool, central compartments with 
elaborate radiating wheel decoration, spine in compartments gilt, clasps and catches 
(repatred), g.e. (187mm. by 127mm.) 


[Northern France, perhaps Rouen, early sixteenth century] 


Provenance 


(1) Written for a woman who is shown on f.256, in prayer before the Virgin 
and Child, with her coat-of-arms at the foot of the page, argent a fess sable. 
The Calendar singles out in red two Dominican feasts, SS.Peter Martyr 
and Vincent Ferrer (canonised 1455). The Memorials include several less 
oy Saints venerated in eastern and north eastern France, such as 
“haar ie of Sens (with a woman kneeling before him), Florentius 
(Strassburg), Eligius (Noyon), Hubert (Liége or Noyon), Edmund of 


Abingdon (relics at Pont; 
Regina (Autun). nugny Abbey, Burgundy), Godbert (Noyon) and 


(2) “The Frankland Missal. to be k ily” 
(nineteenth-century note on aylean. Reet erent Sou ASI a 


Illumination 


Tours in the large half-length fi 
text) but probably it Bclone. to 
Bourdichon style produced in Ro 
Gore with references). The fine 
with putti are characteristic of 

imitated in Paris and faa =_— 


The subjects of the large miniatures are: 
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Folto 13. Su.]e >. sth a 

aa prea hin on Patmos, siting writing at the base of a rugged cliff wi 

‘ ‘ . , ; . ‘ sas ; ry aa. C . 

ae ae oo : ny other lands and towns: a golden Sie alas ee 
suse; the architectural border includes golden putti one 


Folio Vib. Vhe Betray; 
| etraval, a legion of soldi 

. ae eg , : oldiers close Sane tees \ ° 

identified b ee : sein to arrest Christ who i 

Ntdehas ee kiss; StPeter ssword is still raised from havin ease 

an the architectural framework includes soldiers and tit 


Folio 2°56. Vhe patr 
25b. The patroness of the book pres 

oe } resented to the Virgi 
the mnfa “hharas : . | Cc Irgin who suckle 
eeeee ane ( hae ist (\ mnyeo lac fans) beside two music-makin ‘ he : '. Deas s 
ars all the foot of the page. g « ge Sj; da coat-of- 


folio 31. Vhe - Cae : ; 
foe : | . ee muon, Gabrieland the Dove appearing from the left 
ingin who kneels under a green and red brocade canopy 


Folio 450 The Visinan Bo ; 
ground, : He ee My at landscape with towns and castles in the back- 
wthe Virgin and Se. Blizabeth are attended by two angels 


Folio 54. The Crucitixy en 2 
fea l he ce ucihixion, Christ on the Cross set against a landscape with 
ey one and a starry sky. Hanked by the Virgin, St.John and their 
see on the lett an soldiers whose leader wears magnificent gold 

aissance armour on the right: the architectur 

whe: the architecture ‘der inc 
putt. ural border includes three 
Follo 55b. Pentecost. in; — 
ai a . i. ( 7 inamarble interior, the Virgin and Apostles praying 
rer ¢ OW OVE DNOVCES above tt . . ; ; ae ee 

em sending Out rays O z 
standing. 8 ays of divine under 
Fo 5 } ; ; » ee ‘ a . iS ° . e 
f ug ‘Mab, Phe Nativity, inside the stable as the Virgin, Joseph, the ox and 
eass, adore the Child and two shepherds peer in through the window. 


Folio 61. The Annunciation to the Shepherds, in a pastoral landscape with 
distant VIEWS, the angel appears in the sky with his message to the amaze- 
mentof the shepherds and the indifference of their sheep. 

Folio 646. The Adoration of the Magi; in the wooden-beamed stable a 
grev-bearded king kneels before the Virgin and Child presenting gold as 
the other two almost identical kings wait their turn; two putt perch on the 
capitals of the columns in the architectural border. 


Simeon under a canopy holds 


Folio 686. The Presentation in the Femple, 
in prayer, attended by 


the Christ Child over an altar, the Virgin kneels 
Joseph and a handmaiden ina turban. 
nts, under the direction of Herod who 


n a renaissance marble in- 
her child 


Folto 72. The Massacre of the Innoce 
Sits On a richly draped blue brocade 
terior; his advisers sit bv his side, while 
from a soldier. | 


throne 1 
+ mother tries to protect 


Folio 78. The Coronation of the Virgin, two angels lower a crown onto the 
hroned against a back- 


Virgin's head as she ts blessed by God who sits ent ba 
drop of serried seraphim, in the architectural border, two putti sing 
Jovfully to celebrate the occasion. 
Folio 87. David watching Bathsheba bathe in a pool outside his enna 
where she is attended by two women, One of whom holds up a mirror fo 


her; other courtiers watch from a gallery in the background. 
de the ruins of his h 


| i - one friend 
Folio 102b. Job on his dungheap outs! eee OUuSE; 
plays music to him and a woman gestures despairing}y. 


Folio 132b. The Trinity in a mandorla of light, God the Father crowned 
and holding an orb, God the Son still bleeding from the Crucifixion and 
the Holy Ghost hovering above their hands which hold open a book. 


Folio 147b. The Pieta, at the foot of the Cross in a landscape, the Virgin 
holds the body of Christ in her lap, flanked by St.John and the Magdelene. 


The subjects of the Calendar and small miniatures are: a man feasting 
(f.1); a winged naked man emptying a jug Into a river (f.15); a man warm- 
ing his hands at a fire (f.2); two fish in a river ({.25); a man pruning (f.3); a 
ram in a landscape (f.36); a young man with a flower (f.4); a bull in a 
landscape (f.46); a young man and woman on horseback hawking (£.5); 
twins.embracing in a shrubbery (f.55); a woman shearing a lamb (f.6); a 
crab in a landscape (f. 65); a man scything (f.7); a lion ina landscape (£.7)); 
a man harvesting (f.8); a young maiden with two palms (f.85); a man 
sowing seed (f.9); a pair of scales in an interior ({.9)); a man treading 
grapes (f.10); a scorpion in a landscape (f.10b); a man and pigs hunting 
truffles (f.11); a centaur stringing his bow (f.115); a woman killing a pig 
(f.12); a goat on an island (f.126); St.Luke (f.14); St.Matthew (f.15); 
St.Mark (f.166); the Archangel Michael vanquishing Satan (f.1340); 
St.John the Baptist (f.135); St.John the Evangelist (£.135); SS.Peter and 
Paul (f.1355); St.James (f.136); St.Lawrence (f.136d); St.Christopher 
(f.1365); St.Sebastian (f.137); St.Nicholas (f.138); St.Claudius (f.138); 
St.Anthony (f.139); St.Martin of Yours (f.1396); St.Francis (f.140); 
St.Roch (f.140); St.Mathurin (4th-century saint from Sens) (f.1408); 
SS.Cosmas and Damian (4th-century Arab physicians martyrs under 
Diocletian) (f.1416); St.Anne (f£.142): St.Mary Magdelene (f.1426); 
St.Catherine (f. 1425); St.Margaret (f.143); St. Barbara (f.1435); St-Apollo- 


ea St.Geneviéve (f.143); StJerome (f.145) and St.Eligius 


£10,000-15,000 


Processional of Hieronymite Use, in Latin, with the Temporal from Palm 
Sunday to Corpus Christi and the Sanctoral from the Purification to All 
Saints with other offices including the Burial Service, manuscript on vel- 
lum 


127 UL (3 blank) plus 5 vellum flyleaves, lacking further blanks after ff.44 and 127, 
else apparently complete, gatherings mostly of & Ul. (°, xvii") with a few traces of 
signatures, A lines each of textina rounded gothic hand and of music on a 5-line red 
stave, rubrics in red, over seventy large painted initials in red or blue, other 
large calligraphie capitals, some wear, lower margin of f.1 cut away, scribbles on 
flyleaves and blanks including faces, a few names (Grabiel, Rosa, one dated 1743), 
etc., other stains and defects, post-emedieval calf with metal fittings, decorative woven 
bookmarkers, one clasp defective. (A39mm. by 104mm.) 

[Spain or Portugal, fifteenth or early sixteenth century] 

“Fratres” ave specified on £11 and “Sanctissimus pater noster H leronimus” on 
{.91b. The Spanish Hicronymites, founded under the Rule of St.Augus- 
tine near Toledo in 137-4, were often under royal patronage and their 
best-known houses were the roval monastery of Belem, near Lisbon, and 
the Escorial itself, built by Philip IL. ‘fhe present manuscript includes two 
specifically roval offices, “Ad recipiendum regem vel principem” (£.1046) and 
“Ad recipiendum reginam™ (£.106). 


£500-800 


A Book of Hymns, “Written out and illuminated by M. E. Erskine, May to 
Sep., 1935”, illuminated manuscript on paper 

$4. Ul. plus utle and blanks, written in red and black, forty-two illuminated 
initials in several styles, full brown morocco by Riviere €F Son, g.e. (283mm. by 


195mm.) 
1935 
£50-80 
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